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Eugen BARZ

T %OAT CEAT EA AdOPa 3AYI ODA BOBNIAA BADAT 6BEOAD AA:
Aa 1T A y1 AAPOO A AI 00 #0O0DwIOOAGIAOAMA OC OMA Acal AD&AT YATAITY T
y1 ODPAT EOI AE Adi, éaAdhe vagrda # MAOMEA ABATAAO y1 AAPOO Oa AEA
de facerea omului, apare expresigD 4. facem pe I AOA 11T A6OOa HE AA AOI 000/
iiT AAB&EDPOl HE AOAB a1l AGARE. OBOAOAE AO AAAAARE AAOQA
APAOA EAAAA - AAEAEANMCED AR i©@aAODba
Ei ACET A A zice bum@e@ebButem spune .0 OOAADOEA 104A4al iCEO- OAd O
Aa yi1Aa AA AOOT AE APAOA GAGRGATHOTARA yHAO QAY TACROVITGIAA |
i OECET AO HE AAOOI AOAAOQOInGH a ARBADIET b1 BAY DAADAEEDC
cuvantului in imagine, adha y1 AEE£D AAEBDAT T AOAh AAOA OOAEAOA

R1 {.juQ 6 ATE DPQGAA MEAGRAOA 10140
6 OAAD Oa OOAI ET EAUNZ A ALittaral novA Aufork rondadi caredocuiz € BEnCalle
te, din totdeauna, cuvantul scris-hm considerat lT4aOE8 _ 1 101 ao00i DOEI Al ¢

afiekor8 ! AEAa OOT AO 1 ACGAOEADI RAUAMR YAOEEOROER ABDA 0OO:
AAOA 1T A PpOOAI OAAAA8 |, EOCAIOCA EAA ORI, BDoE EMOARARAT DR &
ObOT Al h HE ODBPOI Alliterk A47A MDA AT AOAT ADO A #04aAEOI h DO/
terl OOA PA EYOOEA OAO DA Aiij@daMidéiyoah £AT 48 3 A HOEA Aa
AAE T AE 1 O0ITE AATECOAZE AEIDPOAAEEAROBRPEAODAAOCILBDAAOAI
pictau cuvintele, le scriau frumos. De aici numele i A AATTA AA 1 O0AO y1 OAAT &t
de caligrafi (kalligrafosz { 1 11 1 r mc 30 Y BEI4AOARORE AO OAI OOAO APAOEIT E
AR AAARAAA Al £ OO0A & AIOOCAAAYGAN OA QO HEOOMAROET OAtok- | AAA
FEO0QqQ AA y1Aa AA 1 AliteeOE | Ol lodn@ureh Pop HOADEOORT OYT A AO
novaOa AZEA EOOI T AGa #HE y1 AAIONIOAT O N kbl AdEADMABET A8
¥E AA ,ABEVCAOAUT E 04 ODPOAGI OA O0a 11 EO PA OOAOT OI h
Dar de la bun inceput, mam propus ca e- AAOI A £l 00 evsteidifishadéava ADAOE
vista Littera novaOa £EA O1 -&tdtic] Adeire@sie@Ri | YT EA 1 EAAO4&aKR , OAA
OAOET Oh OXFE GGMAOEdA A OAR Oal 14AA- EAFOA A @A ObtE Gehadekddla h 4 O
cd 1T O ET OAOAOGAT E 1 ECAIOAOQOOAIN NOOARA AMO ACON AGDO O AH OFEA T AA
OAOA AET OPATEOI O11 YT AOA TlmlEminA &lor spudel mai Buls,Fciieh @edckil 8 3
AOA AAAAOO4a OAOEOOA OPOAAOAI AAOHD® OCORA AKA GE TAM-EMIAl A/
AOYO OPOA OTiI YT EE AAOA IvisthiErdidoveh VE A D AyOiab OPEO Byal Ova
pra HOEAOAh AROAOBOAAAEA AQGRAMOA & AORI@EN TYEIENT @ OHEAEA AE A
AYO H#HE ODPOA AAE AAOA O 0AGA O ORE QOGO GIIA A OAN T IAE
AT A 1T OIEEh OPOA OITE AARAPDAEADAOKORABDAASAL AKEAAAOAR
CaAa0E AEAE OA@OA y1 mEI AAAGTIOE atha AGBICDADGDABRAOTE [ §YiT AIhE
AA OTivyiah AAO HE OGAAOARKE AAOQIEIAEI RO AROAMET /
IEA 11T AEAI &8 terar-cultural, 04 | ZAOEI y1 OOACEE |
revistei Littera nova
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Mihal Eminescu

K.V.TWAIN
K.V. Twain (198%) sA 1 ayOlA O'OAl A- Eh K.\V. Twain (1982q xA O AT O1 ET ' Al A
TEA8 | 004aEO0Oy 10 OAEOPOIAABABA IShe spent thirteen years abroad, eeiving her higher
35! j7EI 1 EAI O #1111 ACAR ( AOeducation in the US (Wiliams College, Harvard BnA h E
*ADPI 1T EA8 %OOA iAgihcipdlig rbd A Aversity), the UK, and Japan. She is bilingual, but writes
AT cl Auas | mQIAfe iEtA Baaddr O&lA 1 A mostly in English. She has published the novelMy

by Babou the Oceld2015) h E  OT 1 Oi AINA A A Life with Salvador Dali, by Babou the Ocel@015)
Playing God2016) h &ub Rosa: poems of love and-dis and two poetry volumes:Not Playing God(2016)
tancej ¢ mg p d8 01 A thEekisteliterarddinA B & Cand Sub Rosa: poems of love and dista2@21). Her

SUA, UK, Romania, Germah E * ADI 1 EA8 | poetry has appeared in magazines from the US, the
O &olume de poezie ale lui Eugen D. PopmE OA 1 A fUK, Ronania, Germany, and Japan. She has translated
din Wallace Steven$i E % 8ritr@)s. Brilil roman two volumes of poetry by Eugen D. Popin and sele

estein lucru. tions from Wallace Stevens and E.E. Cummings.rHe

first novel is in work.

#40 EI A The Books

Shakespeare! adesea te gandesc cu jale, Shakespearel often think of you aggrieved,
Prieten bland al sufletului meu; Attentive comrade of my soul:

Izvorul plin al canturilor tale The fulsome fount that your songs conceived
imisarel CYT A AE 1T A OAPAO | Bamds@memy mind and I repeat them all.
Atat de crudA h O Eata®dd moats, You are so very savage, and so tender,
&O0OGHT AVUEE hElI AGDIO 064 Oq Your voice is storm today and also mild:
CaDumnezeuth O4 E y1 | EE AA Ake Godyou show yoursdlin thousand faces

oE OA -G ARRO 1 O -IDOM OM8 04 O Andteach what you're not taught by ages.

DeAh £E OO4aEO AYT A OO OO0 aadAmutlive®vdhenyaulydurself were living,
TeAh A&EE EcdtleiuBesc®OY O Would | have loved you as much as now | do?
#aAE O1 O AA OEi Oh AA A O Orbrgond énd i) AllGhatinnk i8 feeling,
Z$A0001 7@1A0 OEEIDOT O AOGA8 zEnough that | should feek | owe to you.

Tu mi-ai deschis a ochilor lumine, You butunstopped my eyes, giving me sight,
M-AE y1 0a AdxiteBdd 1 O AA O  Taught me the world entire to construe,

" OARET A AO OET A AEEAOR EAdAWhENA err@uihdybuitd efr ddon't despise:
SaduccutinemiA OOA OT AOa /A1 A8 Tobe akin to you is where my glory lies.
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#0O OET A AA888 #aAE AO Al To@uoAds.. Foul bGdveiider founts whence
$ET AAOA Ol-dclen: | ET OAA 1 Eldraw forth my understanding whole:

CuataUYI AEOAR AOQI AAh 1 ET & hwitAyouk énile sweet, clear, immense

A lumii visuri eu ca flori le leg; The world's dreams like flowers | bnd all;
MaiampeOT y1 AARDIOB SBA QD | have another sage... with him, as well,
00T AT AT A 110 EE 101 EE 1 Thdriddehiatg world's death | untangle;
o-apoi mai am cu totul pentru mine And then | have, all to my being,

51 AT O 1 AAOGOOOh AAOA OE OAnbther madier, ki gréserves my living...

DardespreAAAT Ah AEh 1T EAE OI1 OBugof himdah A& a word will do.

Elel T AAOO hE OI 6O6hE A& AOOHKeid hindbik 8nd yet very salient.

34 OAAa Al h nbspuid | AOI & 1 OHe hexaie¢, asleep or making much adg
LanebunizOT O y1 Al ADPO yi E b Aedries me as truly sapient.

g E OAateBanuib AODOT 1 EIl a4l OE A &ndyou see, this one | keep to myself.
Nicizell O OGA AR @&A 1 OEh E A A O AHe himself doesn't wish to be known,
#a4aAE Al 1 O 6OAAABGA Y&O O 4Forall he wants is to sit upon my lap

acE AAAYO OETIAI OAI @Al AE | Abdl 9 much more than you he teaches, yet!

Poet Bard

34 O O OI OTE 1T A OEI A OAI ™ keep churning outill rhymes

Cu dactile In galopuri, With many a dactyl that over pages roams,
Cu gandiri nemistuite And with notions only half-formed

34 1TACOAROGE 1 AE 1 061 6A O ®06laxkena thousand tomes;

aE AYT A OAUE OOA 1 £AT A EWhen encountering a woman
34-I@QKXETE BYTo 1T A Pai YTl O Tobow down till you reach ground,
a E-AAOOA EAADTGAAAOAA And should she stop to speak to you,

34 Y1 CEE E 1T OEAA AQOOYT OdTo refrain from making sound:

. AOPai A6h 1T AOAO O4a Oi Al ERilthy and unkempt to be,

cE OO& O zhE AAROAEEAO Tattered and atarred 7
ToateAAAOOAA yi POAODT & All of these, combined,
Te arata fi poet. Announce that you're a bard.
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POEMEz hilingv

Nichita DANILOV

0AEOAE AO 1 Ol Yhisajodon velas
aprinse-n vant encendidas por el viento

#01I OA OPOEEET & 11 OOEE 1 domdsE apByAn lad Aubds negras en el cielo,
AhA OA ODPOEEEI & asi se apoya

sufletul meu mi alma

de umbra ta, Doamne! en tu sombra, jSefdr

La picioarele omului A los pies del hombre

AO £ 00 OAIl ail AOA se han sembrado

lacrimi de grau, lagrimas de trigo,

lacrimi de orz lagrimas de cebada

hE 1 AAOEI E AA OAAAOaS y lagrimas de centeno.

OEAET AOAT A OOAAA&aOT OEI T O Los pies de los transelintes
pahAOA DPOEI OOA OPEAAI A ydaAinadéehteg las altas espigas:
lumana OE AA T 40VYT a ivelas, velas de tierra

DA AAOA T A y1 £1 AOa A O &AEdue &£ddadd estremece!

51 AOa Sombra
Chipul meu nul vei putea Mi rostro no podras

OAAAA TEAET AAOa OOI AOOA Overld famds turbdddomo un rio?
OO0 AAI AAOA 1 a OOOECE A Ejtuquk de¥de A ptitindidades me gritas

hE a4 AEAITE y1 AAYT AOOE Ayme alas profundidades me llamas!

| AOOE Ohi OE O1 O bl O0OE Vapores de leves flotaran

in semn de intrebare a modo de interrogacion

he y1 11T A AA 0a0p0bOi O y en lugar de una respuesta

se va risipi pestelac se dispersara sobre el lago

un stol ciudat de lebede seara una extrafia bandada de cisnes al atdecer,
tulburandu-i E AT OOCOI hE ADAhR turbando micreplsculoy el agua,

1TO AEEDPOI 8 #4AE AEEDOI | nb@irostro. Porque mirostro

nul OAE DPOOAA OO1 AOOA 1 E Anbricd\pAdisa tlrbarlo!
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Secolul XX El siglo XX

Am murit cAnd Dumnezeu Me mori cuando Dios
TGO OA 1Ta0A00A y1 Aa no habia nacido todavia
hE-AT 1T a4a0A006 AYT A $ 01 1 AUAyhaci cuando Dios
era deja mort! ya estaba muerto

3AAT 1 01 88 AOA PA OA&Y OH EEFI XX llegaba a su fin.
Marquez scrisese Unveacd@ET C O 04 O A O A hMarquez habia escrito Cien afios de soledad

Nietzschez! h A -g ZaéathiBtra. Nietzsche, Asi hablo Zaratustra.

/101 POOAOGA PAOGOI DA 1 O H mbre habia pisado la luna.

$ET AAO OA POaAaABhAAD iDesde cielo caian

yT1 CAOEE 110 EA iangeles muertos!

La orizont se vestea En el horizonte se anunciaba

Ol Al OOAEI AA OAUAT E 1 T 1 uR&Etéddera guerra mundial.

Einstein murise Einstein acababa de morir

heE $O0i 1 AUADO AOA AAEA | 1 Oipllosyaestaba muerto!

3A OEYORAA OEYOHEOOI O1 A3eteimiabg el fin de un mundo

hE y1 AAduRuAuigni AAD y empezala el principio de un hombre

n care nu mai credea nimeni. en el que ya no creia nadie

0A OOOAUE AabAA O 0OvYI1 O Hiadcaliesibatia inkientddfla vez mas

pe cer vulturii se roteau negro,

Oi &6 I AE TAI ETEhROGEOI O8 en el cielo daban vueltas las aguilas

51 AAT cad 01 6 i AE &£O1 A A Omdavez masinquietas.

vestea un nou Tncepult. Un zumbido cada vez mas funebre

Alleluia! anunciaba un nuevo comienzo.
jAleluyal!

Alt secol Otro siglo
T cAoOO1I 1 AO OGai aAOEOI O

nnAOA AOOah T EAE AOEDES Mi angel de la guarda
imipuneAACAOOT -didpur@Al & h E  notiene halo nialas
n%IEROER $ATEI T Oh AQEh OEMedone undedo en miheriday me dice
n%w@EOOh A@GEOOh yE 0Oa&aOb Ol nikistes, Danilov, existes?
De mai bine de un sfert de secol rExisto, existo, le respondo.
17060 EFEAA ARAYDO 04 AGEOO8 O Desde hace mas de un cuarto de siglo

no he hecho otra cosa que exista.
n! 0601 AE Z£EE | AE OECOO AA OETA
ARE AGEOO&ad AO AAROAOAOA nEntonces ten mas seguridad en ti mismo
n%PEOdh yAOAODOT A8 y existe de verdadd

rgxisto, exist@, le respondo.
n, A OYOOOA OhispuBed AOAI Al OFAI h
40 b ADFage thvene, M tu edad, yo era diferente, me dice.
n-AE O Biklendofd 1 Parece que no tienes sangre en las venas,
n%PEOOR AQGEOOR yE 0aObOI AYa nidemonia

rxisto, existo, le respondo.
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De mai bine de un sfert de secol Hace ya mas de un cuarto de siglo

i &8 OB OEAOCA Oa A@EOOS 10A T A AOGEOGAOUIT bPI O AGEOOEO
n! 001 AEe ARADRKAI 04 EOI 4aQA0A OA T@GAO AOOAA OO 1 OOA T E
hE AGEOOaG AO AAAOAaOAOAU AQGEOOA AA OAOAAAGS

n#AAl Al 04 EOI a0OAOA A [ AAE 1 OOA [ EOAA

A Oai AOG AETATITIT 8 S$ETAI IsdqhedQ/eEeIr@aesﬁblmE)lmés&IIa Ierespondo
Duia y1 Al O OBI Ph y1 Allfvaddhadtalast®BAl DI h EAOOA 1 OOI

Anotimp Una estacion del aio

I AARAOOa OOEOOA A OAAOa Esha scia @isfezd d®las nubes
UOCcOaOEOa DA AEAOAAOGOOA intada en la ventana.

Acest3 £y OHEO AA OAAT I iEsté final de siglo

yi bOT hAAO PA PAOA EA manchando las paredes!

#A 1T AbPa COAA OA OAOOC Ko An aguéd tesatbfuedledcirde detneche por

_ . las calles

... Cine nea deschis in frunte aceste
ferestre, ... ¢quién nos abri6 ventanas en la frente

cine nea zidit Tn piept quién nos hizo en el pecho

AAAOOA OADI AA OhEe estas puertas tan bajas.

Prin mine umblu ca printr-un anotimp Ando a través de mi como por una estacion del afio
bolnav. enferma

Glasul mamei il aud prin zidul inturecat: Oigo la voz de mi madre que pasa por el muro

De ce ai venit aici, oscurecido:

pentru ce te-ai intors? ¢Por qué has venido aqui,

ol AAAah EARE AYO | AE A para@iéihd suelto?

s s A e a Vete, sal,. m1e0tras~puedas i

I AOOI AOAOAT OE vy I AOGA OOEI Oh AA DPOEIT Abad
yAhRE AYO | AE OAPAAA A E Digdladvizieitharman®dpdgada, como a través
hE -i A 0GET cOO del agua:
OF:1 y

OAOPEO y1 O AOA 1 AASa @& estaluztan pronto como puedas
. R déjame.salo.
&A Al A AOE OA DaOOOAAUZy d%ﬁ"tbombra
yi ABRDODAAEa 1 O0i ETa AA OAAOae

O mie de capete retezate ¢,Qué rostros se guardan aqui,
AhOAADPOa AA AT 1T OEI be en esta luz podrida de la tarde?
"OA AT A AOE O1 O Z£E OAIl & cAuezks cbrhdadhA Yi D h
AET EE AOGE O 0 0a0aO0E AEsperafidddddastacion?
¢ Los brazos de quién serésembrados en el campo,

Pri[] mine trgc g:aAp(intr-\un~ciL’Jdat aqot[mp.N ) los dientes de quién brotaran en la hierba?

# 0O AAOOA 1 OE 91 OEAE v | YEI Eh | & yIOOX

$AAa Al OAAAOAO A través de mi pasan como a través de una extrafia

O1 AA ihsecela® A estacion.

o E AAA4a AAOT h AYT A hE ©Bdnlakholade Yéidk®n ngs manos me pregunto:
Si he segado

¢donde he segado y qué?
Y si cosecho, ¢cuando y a quién cosecho?

Traducerea Paula COVALSCHH Eugen BARZ
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Corina OPROAE
(1941,- EOAHO - AOAR - AOAI OOAH

Es conocido en Rumania sobre todo como ensayista, critico e histérico literario, dado que es autor de
un vasto corpus de trabajos tedricos desd@ T AUEA O1 AE CAT AOAT EETI973)has@la AOp A AA
monumental0 T AUEA OT 1 YT A AEQGIZp@dsiA ruiadnd deomodemsta (2018), una sintesis de
casi 900 paginas, de un valor indiscutiblegra la historia literaria de su pais. También es autor devangarda
literaturii romane/ La vanguardia en la literatura rumana (2017). Su poesia, como el mismpoeta afirma, ha
vivido siempre en el espacio que surge entre la biologia y la filologia, entre la biografia y la bibliografia, entre
lo real y lo imaginado, en una per@nente tension entre la escritura y la vida. Su tono es irénico, pero a la vez
amabley entrafable, con algunos matices sorprendentes, de poeta meddal, con cierto parentesco con la
poesia de Montale o de Ungaretti. Debut6 en 1966 cémopul AOE DPAT 60O 1 A&YT OY1l ar o001
fuente Entre sus libros de poemas destacaBiata mea ©1 ET T AT EAT - E (B6AOBAIT ABRLEAT AE
tarzie/ Gramatica tardia(1977), 3 1 A O Aitarka/ E Bol y&I olvidq1985),! | YT AOAA CAT AOAT arx , A
gacién general1990), %1 ACEE y 1 i AA1 OE (»aom), , v ORREPAA CH EA yAbSALDMAN QB0 A C
1 EAT A | 4a0EE@LY BMOAT OAaDE] | PWY),, £ ODAAARABKOADOAOAT | A
(2019). En 2015 publicoPceme (19662011) Poemas (1966011), una exhaustiva antologia de su obra. Es
traductor del francés yfue director del Centro Cultural Rumano de Paris (1990993). Ha recibido el Premio
de la Unién de Escritores de Rumania en diversas ocasiones, el Premio de la Academia Rumana (1985) y el
Premio Nacional en 2012.

-5.4%hZ: A0O%  MONTANA, NIEVES

.0 A AATTA OECOO Aa bl AUNbksnadaseguroque la poesia

bl AGA 0Oa i 60A pueda mover

vreun munte din loc. Marii paznici alguna montafa de sitio. Los grandes
ai echilibrului geologic guardianes

pi O AT OIE 1EITEhROE EB8 del equilibrio geolégico

Grafitul furat din adancuri, cu care scriu, pueden dormir tranquilos.

T O 6f wafite gomgl que e5aElp, robado en las
&1 OEAOI AR O POl 4 OA p Prefundidpdes, g AR
_A40EA 4AS8 apenas se divisa, en su oscuridad:
un gusano, un punto desconcertado, una nada,
.Y A OA OOAAA 1AOGOI AOOAOEO

AAEA OA U&AOAROAR AO §
AO 1

00 Etipese 68 por delante de este calendario.
AA HhT OEAAI 61 OEAEATI R Poco leimportara
- Aa0EA 4As8 el ratoncito ridiculo,

Sefior.




LrrrErRA NO\WA

. Apadcadi AOA OA AOOCA hE IAdiBefente fluird también el agua

pe dinaintea acestor semneg delante de estos signos.

AA hOEA Ella sabe

Ad Oda& &©ai Yl 100 AE DE A OO Ade Aofo las piedras quedan atrés,
-4a0EA 4As Sefior.

lar eu, cu grafitul minuscul Y yo, con el grafito mindsculo

AET 14001 OAEAT A 1 O1 OA1 OEde las pofundidades de la montafia,
AAOAT YT A OI 6O6hE y1 OOACOI dibljdsin@mbargo la montafia entera

heE OAN AMAGNIER HhE Dahodl E fylstifidbiad védrdes y pastos y rebafios
heE T1 OER hE ETET OEOI AOA yhabbsh E@dir@endosas nieves.
o O A ibfoBtoare z Tmi spune fiulz Borra estruendosagdice mi hijoz

AO AE DPaAAO 0a OA b0Oa A OhskrfaOnaaena que se derrumbaran
AAAT A CcOT AUT EAA AOAIT AT h Adsas terribles avalanchas,

04 CEEO4a Oi 001 8 que todo lo engliesen.

'hA yi E ODPDOOA bl abvyYl ADI hEsome dijo mifragil,

yi Al APOOBI 1 A0 EEOHK mi sabio hijo,

DA AYT A y1-ABGRAAO Oa OA  cuando comenzaban a oirse

Tn mine primele vuiete, dentro de mi los primeros estruendos,
pe cand marii paznici mientras los grandes guardianes

ai echilibrului geologic del equilibrio geoldgico

OA POACaOAADO Oa Al AOI a8 sedisponiana dormir.

SAECULUM SAECUUM

EX AEI ETAA & 1EIi PAAAR A OHacelda marar@dicldrdicomo el agua.
ca un cristal. Eso se suele decir.
Multe lucesc in soare. Todo reluce bajo el sol.

cE 1 AAOOER HhE 1 AOGARh hE I|Lagogyravas glagrimas.
Hornaruln-A OAT EO y 1
TEAE I YETA hE

T EAE K desghgliadd pochdliegado aun, tampoco el
i Yi EA p barrendero,
nici amintirea zilei maniei. ni el dia de mariana ni la safia,
Laora de gadilat, gadele ni el recuerdo del dia de la safa.
A [ AE i A ET 00 AVYOAOA EI EAT I%hgrﬁ\ de hacer cosquillas, el verdugo
la ora de dictare. dictatorii consigui6 unas cuantas carcajadas mas,
AD AL GOAREO AVOAOA O GUAPRM S codtatons |
gztﬁ;grlepa:il I AAG OA AAl & algun que otro soldado acaba
Lo e A x . . ~ . . .Oderomperfilas.
Ij ?)IO O If;EE é@gf[ MQQSA AA AEAOEAEO ALhcl manzana se ha puesto colorada de felicidad,
arami

L — LAt Tait .~ . .. _ .. . _contentaestatambién el agua en las fuentes,
he 1TACOOI AA OOA OT CEEAhygnegrode debajo de la ufia,
h

m >

>t O
m 3¢

E AUOOO' 8 ye|azu|_
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Doar cu un porumbel strivit pe asfalt Con una sola paloma aplastada sobre el asfalto
TO OA EAAA DPOOOED y1 Oa Unbethice un desierto en el cielo,
AT AO AO 1 AAOGO4& OT OOI CT doreud golo craneo rodando

1O ET 0604 y1 DAT EAA& UA OO O knkdn en panico los dados,

T 601 AE AO O1 cYT A Al Oa Ohcoul $old peBsarhiento tuyo, grisaceo,
ni-E T AE BT OTiT0O0YOda no es mas sombrio

Ziua cea limpede. el dia masclaro.

CA DEMOSTENE COMO DEMOSTENES

Nu-i a bine, o, nu, Esto no augura nada bueno, oh, no,

AaooYl TATT O1I AEOh OAE A Avied Bebglabiado, pobre de i,
AA O1 $AT T OOAT Ah CO®amE A Owmo udBedds®ries, con la piedra olvidada
AE AEOI 6bh EAOah 0a OAOEDEenlaboca,

TEOED hE OVYI CAS has llegado a escupir, mira,
arenay sangre.
oE OYI OOl h UAODAADOGIA®DI hE TAy
yTAADYT A Oa Oi OAAAOGRaR AREVieRO, jHOuepp @ inpygente,
numai in aforisme. comenzo a hablar, desde hace un tiempo,
solo en aforismos.

#A AA 1T AOI OOCah AA AA AA OiéJérjrftdah‘?'él%ol, cuanta ceramica,

ce de bronz! cuanto bronce!

cE T AEEE -I04E AadOOYI AD Y sus ojos buscan

cu disperf:lre S ~_ _desesperados
DA _TGCAO hE OO Al AOCYT AhalAel yAu cérred, agitayids brizbs,
ori ingenunchind, umilindu-te 7 o te arrodillas, te humillas:

n&a AAOA AO T£1TAh 10 I a dJdiHaafydddnmigo, no me abandones!»

AO 00 16 AROE 61 pi Ai «Perotlno eresunpoema
04 OA DPIi O OAOEA AET 1 Ramgpoderescribirte de nuevo,

E [ 4AAO Ai OAAOAR 0 al menos corregirte,

i AOA AAEAROKREORO Oa aunque hayallegado a conocer

AOGA 1 EOAOAI A RE OEOCOHI tadpsiys lgtrasy tus comas».

PN s e A = A<Y Mis h b i
n$AO T AOAI A AT A UAOI AEORA 9583q5evr?n§%\°f3f&”ﬁsangre
A . N -y mis rodillas moradas.a astrada%por el polvo
AAO CAT O1 AEEE | AberddET A E QY ks P
AAO AOA Al A [AIA Ol aCOEOAN ARG OV BT KT AR

- y grité‘An(gel, Sy mi grito”
dar urletul, Ingere, urletul meu?

O >t — DS
— Q0>
o0

...O tal vez t0, Angel,

888 |/ OE DI AOA Aa OOh _T Céleodold unainfluencia

AnhOE 1061 AE 1T ET A OAT &  talvezty, grité entonces con furia,

b1 A OAzak&trigat @tunci furiosz no eres, ay, mas que una pobre, palida

TO0 AROER OAER AAAYO i AEApmdéciPAl EAa EIl &£ OAT a
AET 2EITEA 1T OE AET . EAEE OdtAs de Rilke o de Nichital»

11



LrrrErRA NO\WA

Dar el na mai zis nimic decatyai de capul Pero él no dijo nada mas que: «jPobre infeliz,
hE AA OYI CAT A 0adAbd ay de tu cabeza

y de tu sangre!»
Pe cand eu ii strigam cu tot ce aveam in mine

n) 1 £ OR&R AAUAORER _ 1 CA OAMientras yo gritaba con todas mis fuerzas:
OA Oic¢c y1 CAT O1 AEEh OE A Edlifliyenie]sin @mb&dosAngdIP 1 A &
Pl 60061 T AAOT ah te lo pido de rodillas, ridiculo en plena época

AE T ElT a AA TETAh OO1T O A& AmShodeda] COOh
ET £ OATanAaig 1T OEAYO AA Bpidakeidednd, estoy muy solo,
Dar el na mai zis, de departe, decat inflilyeme, Angel, por poco que seal»
n6 AE AA OET Ah 1 AT 1 OI AE OORed B, yalejos, solo dijo:
6 AE AA AAPOI HhE AA OYI1 CAdjPhbredrdelirpag dedu cabeza
y de tu sangre!»

"2z #50)([34A2="42= #51) $U%#)$)

$A O1 AA bYT a O1 AAhRh 1 O h O&qddse debe, nolo sé,

m-A APaodod "OYi AOhE DAOT OA T A APAOAAEE " OYITA
hE-Al OBPOO KRAA0H0OYO 0O0a EIT O Ay Eijb gue habia decidio intervenir
hE 04 ia hi AEBOEAOCAAS y pulirme.

/| O0a OA EAA AAzDA &OI1 Al ERNAFFONR agupdgignu. dio,
aveaelocoala AA DPaoO & 6OHOY] Aeniaunamelenaondeante

PA EOOT OAA OEAAOA /& AOOARPEdadignte gy arrugada, pero yo

Al h-ORDOCOI az | AOA se la borré con una goma grande

A 1T AE 0ai A0 AEI AAOOA |Ygigsucraneosoloqueds

doar un oval, inceputul Lumii. una forma ovalada, el Principio del Mundo.

e o . . . . Asiescomo quiero dibujar tu cabeza,
' hA Al AAECRRBADAU AABOI s gos estaran muy vacios, para que quepa
EAO T AEEE OI Ol sekmaEl ACOA GdiFly MuRs yBéras y nubes.
ADOT ADA 41 OBD4 iy 1¥@&0 0 B0 EME \(ELQ B
De altceva nada mas.
NICI NuU-1 nevole.
Luego se retiro.

Apoi s-a retras.
Atento, lon Pop, toma nota,

I OAT EAR )il o0i BPh EA Ai gle ng;\qipor.ate sucede es solo la preparacion,

AA 1BYOMl & AAGI A Ai A0 pBREWHE ERLgdel Maestro.

Al AO AOOEEIT A&MatsBuli. Ah OADO‘IAégb%ndonan las cosas, caen bajo el cincel
L, oae e~ oxa oae s o~ oo~ . INviSible, .. A e, e m A g

4A PaoOaoAOA | O0i OAh Aa UYI%ann éﬁ‘/as'ﬁéahtugwtighaﬁéé%éréjoo’&h

AEA)/,& ,I I F OA R C,)E?A! a \AA\ OY' Cf resc& il?o .otecen)éatien%frulos .

AAEA y1 £ 1T OEOGATTO &I T OE | h | AAA

LT A AUE ,ad&éﬁy,é%lc N
frunzadeAAOI h BEAOOA AA AUE | Qs 2 &Qlaﬁi&jrade hoy se quiebra,
DAOOA ODPAOI OOE hE ODAET Aygrasmosy espantos.

AOOAC
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i ET A y1 AMBGAODOAOAEARA Al Adl&intenta vendar de blanco
470 AA AOGET AhOGA y1 OET A Todo loAde apesdtaed thyfefivknta
OA Z£E [ EOAAOIi & hE 1 AOIi OOserd fraganciay marmol.

i

ETA 1T ET OAn 01zoh A A ORecubrda, IgnPdp) afiobad Aichnipré, h

) 1
AT 1TAO0OAR TAAhROADOAOA 1 1 dshAn@dm inesperado honor,
Aa O Al AE " OYl ADhE NOA POAAEOAI AT OA " OVYlI ADhE
sA ET 04a0YO O0a ET OAOOET & hayadecidido intervenir
heE O0a OA hi AEZOEAOAAS para pulirte.

CUM SE SCRIE UN POEM COMO SE ESCRIBE
pesu,mAi 0a000A0 AA 0AAT AWNPOEMA

ET AEEAOATT &
'CEAl é‘ Q‘A QD:A_I_ EC,)IA R OAOLA‘Al R 'lbaété‘gslt:o harto de la escandalosa
AET 101 AA TTAO0GO00Oa y1 bIEI ind¥&Pehdia© A
ante el espacio verbal locativo

Ar fi, credem, timpul de nuestro mundo lleno de impetu!

0a OA 1 AOGA 1T AAda
ceva mai mult loc liber

h : Es hora, creemos,
intre cuvinte.

de que dejen ya de una vez
N un poco mas de espacio
3a y linfinebearhod, entre las pdabras.

Urletul.

De que, en definitiva, quepa cémodamente,

el Grito.

PALIMPSEST PALIMPSESTO

candtA® AhRhAUAO PA I AOA AA Cuandiddicoldedon sobréa mesa de

h-BEO y1 AkaeOO 04 operaciones

chirurgii au auzit y comenzaron a abrirlo,

izbucnind din bietul poet los cirujanos oyeron

cu fiecare strat de sub bisturiu como irrumpian pequefios gritos espantados
| EAE EDAOA OPAOEAOA del interior del pobre poeta

hE AO 6audo YhTET A con cada capa que el bisturi tocaba

tot alte feluri de sange. y vieron como brotaban

diversos tipos de sangre.

Foarte mult au avut de lucru ] ]

_AOEE -AAROOES8 oE /& AOOATUYEH) @ucho trabajo

sA® [ ETOTAO wgAAl AT Al A P§&Hgdes Maestros. Y mucho

O-I- O O a E T A ﬁ E O a E T A 8 se extrafaron sus Excelencias
cortando mas y mas.
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aE 1T O AE AYT A Y solo cuando

AO OGaAOO O1 AGA OI AET Ah  todas las voces callaron,

au ajuns la pielea cu pricina. llegaron a la piel que buscaban.
Cand toate vocile de deasupra Cuando mataron

au fost ucise todas las voces de la superficie

hE AYT Ah y1 AEOAA OOOOOI yruakd, A eéalfds odas lisQ@restesias,
A y1 AAPAEDAR adha GAXA OY1 CAIT A cdrerdzddirs® bdjodarsangre roja, roja,
i AOGAT A OO1I AOh O&YhEAOGI Ol dran grito, el desgarrador,

ET AAAAT 0O1 h EECT EOI 001 hdtindécAnte] elinsiilténtd §éscandaloso
plans ultim llanto final

al Mielului. del Cordero.

SIESTA SIESTA

'i{ OOAAOO POET OOA OOET Al Mravest lasBuingsly lo$ niusedsilé Boma,

Romei, me dijo mi amigo,
imi spuse prietenul meu, me alimenté con restos de columnas jonicas
m-Ai EO&AaT EO AO OAOOOOE AAycoiitis] AT A ET T EAA
hE Al OET OEAAR descascarillé frescos, probé cuadros.
am descoijit fresce, am gustat pictug Todavia noto sobre mi lengua los hilos de las

he AAOI OEIi O PA 1 EIi Aa AEORIasAET bYIT UAT A
TAyl OOAAO zEi 1 O i AAROOE de los insuperables maestros.
mi-am potolitsecOA A AET AAOAAAA hApagueinfi HAed gataratas y cuevas

baroce, barrocas,
mAi 1T a0A0 PadOdI 6 AA pOAMEE pAeleyHE & poty@enthsiasta y
PDAOOOE moteado

Al ORATTAEIT O EONODOEROER delosveloces futuristas,
Al COOOAOR T h AAAA AOYO RAusHYHp@elR gutligedur A £ A
AADBOOaR DPOET AT E AEAER ySedimentady, gt@yés de los afios, aqui, al
i OEA4OOE 1 OA0ODO88S8 fondo

de cualquer cosa..

I AOI 001 O 06adOl0l h CEE[EOOE% ¥ 1ﬁ @ i 01 O EO

siesta Ahora estoy eno, ati orrado contento estoy
o . .. echando

privesc cu incredere Vlltorul, iesta

ia OEi O AA Ol EOI 66 AAOO ol T AADOO

64 OEI O [ ERBT VI A g i 1 Amlroconfladohauaelfgtur

. Ih fértil. Incluso h
POEI AT A yTAI1 EOE8 I Ao%e??”gz?moe umus fertil. Incluso he
OA 0a0aoEh AAOECCOH I asen?prcomohorm')ls‘neandenp dem|

OAI T Aa OOT O OEO RE bl EIT g

las primeras germinaciones. Sin duda, pronto
brotara una hierba dulce, verde,

sefial de que estoy vivo y lleno

de secretos, de maravillosos poderes.

de tainice, minunate puteri.
| hOAPOPAOGBAE ai OAA4&S

Estoy esperando a que una vaca me paste.
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(fragmentos)

Dorin TUDORAN

|. bodensee

AOOA 1 Ole Ge@ ludd BoDIG A
konstanzz

Fhizecit trei de kilometri de tristele

Death By Invitation Only

in memoriam Géza Szocs

|. bodensee

hay mucha tristeza a lo largo del lago
konstanzz
sesenta y tres kilbmetros de tristeza

AET A y1 COEREIOCAGOA AOGAT O ¥ 1 neddendida, cuidadosamente mantenida

HdeA 1 AOODI
paisprezece kilometri
de tristele unduitoare

I AAOdzOE A

apa lacului se reinnoéfte complet
AT AO T AAO#trelllhizDPAOOO

numai atunci sunt dislocate cu totul
cele cincizeciH cinci de miliarde de metri cubi
de tristele

clipa care desparte
miliardele vechi de miliardele noi
este o subire

OOAAAOAOEAA
axis mundi

LT ADbOT UAOEA AA OOEAI

AEAE A OET AAAA OET AAA

i AT AEA 10 1T AE 0aA AO
nemuritori H voi nemuritoare
din galeria clasei muncitoare

catorcekildbmetros
de tristeza ondeante

el agua del lago se renueva por completo

A1 Esolo una vez cada cuatro afios y tres meses

solo entonces se dislocan por completo

los cincuenta y cinco mil millones de metros
cubicos

de tristeza

el instante que separa

los viejos miles de millones de los nuevos
miles de millones

es un delgado

subacuatico

axis mundi

7

a Il leproseria de vidrio

I AdQ ésia Srbddisinbad el marino!

i Al rada yo ya no puedo ver la orilla

inmortales y vosotras las inmortales
de la galeria de la clasebrera

Al 61 AAYT A PA 1 a0ETi A AA OdedliZddddse sobre los mares de vidrio
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F4 04
arjderea convoaielor de fum
i a@i OET A yi

AAOGAT ADa
PbA £O0O0T OAA
a nogii doctrinare
AAT PAOEOA
ce cug din ochiul unui demiurg
din targ

1 ADa

pariu pierdut
pe scara unui tren de lux

AYT A OI AGaefil@Al AGEA A HO 10 ;
A® POI DOEO]yyolﬂc}g%gueconsu propia cabeza

FE Ul OEAE 00a
g1 1 YT a

de-unveacdel OOAIT A AA 1

AEAE A OET AAAA OET AAA

zistE AAAOOG
vremilor propice
AO OAAA apairpk Epicd A1

1A 10 a0 PAOOA Oi a00i

al anilor ce nu au loc

n viala
OOBE | AiAa AE AA OEA
A 4 sublire ca 0 da

Aal AOA DA OAI DI ATAI A AA &QL
| A0S

Al A OAci 101 OE AA
cantand refrenul in glissanda
dimmi quando, quando, quando
drum bun drum bun

dar cum?

iubito neatinso neatento

trage cortina

suntem deja

n gran canaria

Ol AA O0b0abpyvylia A AT AO
aria

rien ne va plus

AA AOT AT AT A1 A

DOEE Aff a4 @ O&AOKEA 8 O sin pecado sin voz y sin miedo

igual a los convoyes de humo igual

OA4a &£Y Ol EA A Amaichiaid®én la testa de un loco
iIA AAOA OA y1T AEET & 1

E A | a4 gae adora un icono

disefiado

en la ancha frente

de la noche doctrinal
biertacedn@@as de sal

que brotan del ojo de un demiurgo
de mercadillo

apuesta perdida
en las escaleras de un tren de lujo
cuando toda la galax est4 en reflujo

en la palma de la mano

Bapo édfasgq ug siglo, desde un tiempo, desde una

semana

! Aa(c)}lFl tlasél gr%acl)dfb\sinbad el marino!
el asi llamado guardagujas
de tiempos propicios
con hoz matrtillo y catorce espigas

AA
de los afios que denegd
en la vida

puta vida
gue es como un hilo de fina

llo sobre los topes de humo
del vagoén de carga

cantando el estribillo en glissande
dimmi quando, quando, quando
buen viaje buen viaje

¢pero como?

amada mia inmaculada desatenta
corre la cortina

estamos ya

en gran canaria

donde s6lo manda

el aria

rien ne va plus

rien de rien rien de rien
iubito amada mia
A6 AOO PAUI AAIlI AUi 1 OAI Ei destpayé balayé oublié!
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LITTERA NOWA

tu te fous de passé?
trombonisto!

AEAE A OET AAAA OET AAA

mitul vorbit al valurilor de pretutindeni

E ADdifrul 7

sufletul meu tanjéte din nou pentru plecari

Aal a0l OEA

. uFh

mor cu mana pe claha
AnufODEO AAAA4
urh

Aa y1 a0l 6006 OAO yi

H tocmai asta
ifa 11T AOa

IV. ieHre

doar vialamai plangepe O 1 & @orlii 7
O1 @aii E Aaamijlocul nopli.

tu te fous de passé?
embusteral!

I AaQu ésta &irdigad! sindbad el maring

el mito hablado por las olas de todas partes

aqui esta el cadigo:
una vez mas mi alma anhela partir y viajar

l1l. puerta

me estoymuriendo con la mano en la manilla
Y No se si
la puerta

A /EA O 4es para dentro o para fuera

y eso es lo que
me mata

IV. salida

solo la vida sigue llorando sobre el hombro de
la muertez
hermana menor en el medio de la noche

Traduccionz$ OACT # # 1 Oyldamha ZIKQTESCU

5FfAYLE

¢ AriiriRrBain Oelft
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PoeziBAET DEAQOO4 hE Al

loan HOLBAN ’,(‘
B AAT OAGah AO 1T OOOBAOHOA A AOI ABanh
poeziaAET AAA [ AE OAAAT 6a AAOOA JOEAT

_ - _ _ _ pietre albe
Maria Spiridon, Pietre albe pietre negre pietre pietre negre

Ol hjE%®B2BWB$5h ¢m¢gggqh AOOI ah £A pietre rogii... Al A

AT OAOET AOAFR Alpia f &bt 1 1 OOE 1108 4
A@Bi i OVI AR Of 01 AAGaR- OAI A ao“@} 361 AOI

sul, jurnalul liric AA A&l a0l OEAh CcYI AAAOD ’ ;
AO OO AOOI h 11 OOAI CEA yJEAAIEOO)) |©(§AF[3|-:E b A A ?
AET OPA EOI EAAT OEOQAO A A%A'l%iéﬁ%"oﬁ AN |AAA‘|70 ofxlo oA
ceniu, Poeme in balans, Dink EAl Oa  DAOARERZy yi 001 AMa AW CROET M
sau_l OOA APdoand dnidrdeda titule- ¢ 66) oF Aaypyi wivesielementa, 1 Y1 C4
OAAOI OOODOET UaOI O Al AapvERN #APSRAGERAQGH AP Ba &
QEALL ARetOdle pigiie negie piete  AE pcoadl AL A _AA AABAI O Al
OIBEECT AMOOEM IIEMERS | QECEESAE Ny BlkdRGiEa o Aluc AE
r‘la_.ndAupl\{ervsuI ylu'al plet'rel’or: Qe'la aceea dAe,‘ _turor, nostalgijlor poetului, cu Templul lui Fu'xi,
Ei OAOR 1 A PE ABodrntulipbetuA A | am/sﬁ%\ L& B A A
1 0E AA 1T A 2A0ATT Ah DIEAOOA: gyA4 é)r'écf)@i @o\EAﬁ 3&0£ £
01 061 6fi DA AAOAR AOAT Al BafRE s ABARD ¢ AEEI ﬁogo
POEOAROA 1A nEAOOOEIEE AAE AKKBaf 7 bAABERERGRRY
DA AAOA OA AOAOS nlEOACKNAcla /R 4/5e QECdh 4 lba A PR A
OPOA (1 OAT OF 1A #vadrdle 01 AQGI OF&ApBEARP

Ax Al A%'é ok |

>

OEAEAAOA | 6OYT AEI Ah OYO Q!
gyl al AOA AA T YT A 110l OEIjA/é'é\'O.;
ATTTATAIA AOA8QR 1 Bndyl OAc§ )
clopedia simbd OOE1 I O OAI ECEI AOR 4y hiE
cultiraleh  OA  AOYT 04 OPOG- AAQ, L0
loanei Cerului (Axis Mundi) Asemenea pietre 00T AC
senEEAAG | DOAUAI 4 MEOELARL A
OOOAEEPAOE 1 EOI I T O&AI Al A/ Qi
tici. Litolatria z adorarea pietrelor sacrez este A
Ol A AET A& Oi AT A OAI ECEAK
toate continentele UMEE6 8 #1 1 1 Ab-4 Aﬁ

trele ridicate de mana poeti OE  OA AOT Ag
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Spiridon iny T AAAOAa ;& OA 1T AhOA

#AOA 01 AOOI OE AET (1 OAT Oh ni AAOGa7
cu multel AADAOETYT OT A AEI] Al OAo6h

(con)dus de ni OOT 1 OI Il EOEA6 AEI

#EET Ah y1 Ol 6404ah
8ETC hE A OETT bl cd
PDAAT Oh 1T A 4AlI®Dd0-OI
liba Poeul OE $0 &Oh i
he 1T A O AOA nAado
AA #EOEOOEAT | 3AE
AA1 OEAADI @ OBI E BADK
cei de dirainte, rel AT OAOQOTXOEE
OOAIT E8pashio O OA @O hE
nOOAA&aOI O PA APA |
OAA EOT EI A 1 BARATAY
desparte, Un duhh Hntreaga ta
splerdoare, in nostalgia Hperboreei
AET nOad MHMEOERE §
desba O EOA A 0OO04A& Al
oboOEO4 A OOODPOI OEOG
yT CEA AOA4 nicgrdl Yd V& 4 /
TE6G hE Aaili a0l OEA
cuserafil EE nAAEC®AGEE
E 1 0i ElVGBEhEROn ARE
i AOE®EDI GAOEEL nA
EDPI Ad 8
24ai YT A AT A GscrieE O 2
Cassian Maria Spiridon pentru a
deschide tema erosuluj cu bijuterii
lirice precum in planarej n1 T EI
AROGE y1 AOATAI A AA
oglindacerulOET AA OAu- OA
ciul de ape/ deasupra/ in planae/
cu aripe deschise/ e ochiul de lum
a7 a9A BA 0&4aO0EOYI C
pol O1 O6E y1 CcAde-gh
1 AhRE OEI Ph Dishidédl A
aur din Glasul tribului,cu alergaea
cercului n DOET OOA AAIT AO
y 1 Ol -s&duhidhrile tutdare ale
OPbA EOI OE EAAT QEOA
TEAA 0OAOAOGAEEOAGN
ea ce Unamuno numea sentimentul
tragic al existen AEh y I Bl E
AT An pPOT EAAOOI 1
poezeAAAO& OAO4 8 51t Ayl cPaxaiiSchrodatist
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4001 Ol HaradighoBakeA A d

Dalina. ( 59{ /|

1. _1 OOAI AA AAARAAA AOA yi1 O1T O bpaiviodl 1 OET¢OOa 1EI
2. 000AAUYT A AA 1ACOOBEOOEDh AAOAABEEAAO O hAO hE AOD

3. !'DTE AO UEO O1 01 AalOOA AiI 00id n(AEAAI Oaz AAAAT A;
Ooail EAA y1 1TA AA PEAOOah EAO OITATA y1 11TA AA OAO
4. sE AO UEO EAO&ahEQd n( AEAMI OGw 00k ANOM OGk AIEGARCahE
AAT EAEi & y1 AETOA AA A TA yipoOanhOEA PA EZA A A 01 0

5 AwnciSA DPi Ci OYO $1 1101 0a OAAdeavfifodetidrA hE O0OOT O DA

6. sE A UEO $ii10iqd n)Adah O EesHOI APAAAOI OAAARAAERNI
O1 O 1T POE AAODI AODAKRRAR BATHWEOa AEAAaS

7. (AEAAI R AAOh O0&a . A DPicCcioOYi hE 0a&a Ai AOOARaiI 1 EIi AE]
601 68

8. nEFA BHFIi POAROEAD $1i 1061 AA AAT T T yB AOHGA®DKA YA EOOD O MIEC

9. Deacceash 1 OI EO AAOAOAA AAAAA "AAEITTh DPAT OOO Aa AA
pai vi 601 RAE yARA OMAMIGEACG $1 1101 PA O Ada AA A bPai Yl ¢

(Facerea, capll)

#A A1 Ol A AAToAuopiddeAn NHITEI D OAO 3EAI AAl Ah nEEA AA

distopieAOOA AT AO 111 AT 001 yIOAARBA ATAA AODOHIOO@AID Ad-1 AAOE
1A AA8 _1T AOGATTah AA AOtnkaukiddida imerBaleler@é giskoApfn cded OA O

AROEarT A4 y1 OEiIi b8 #A DPOOICOAAOCA ADIAGA BANGDOA OAPIOOE
TYTA TA TEOGAI AA bOtak A A Qleschitdrea Aol preD OE HEA KRBT &ODE A
Tie,utopiaD OT | EOA AA  A£E A0 A 0RO UAEGaAGEI 1 08 2EOGAT Ol h

substaflEAT & A 1T AOOOEE Oi AT AORIOAAR A /1A Glay OO OOAA An

p0Oa yi DOAAOGEA& AA ali 0|dems|p|ce|@a&éste pufs Aa mlAmEplerﬁru AA

w2 2 oA A o~z

AAAA y1 DAOOAA djstbm}meAAAOXéAFOAAﬂMAAAAA AOOA AE©OO0OO0A

OADO DPOAUAT BAGA AA 1T Al 1 GO OAIERO AIGCHNENEA OEGRGA G &1 &
lecOOI OE POOh y1 AAOA -OAT EORDA QOARGAEA TAGEMA AHITA OO
T EOA 1 A Adisiopil p@dupuhe intotdea- DAOOEAEDPAT T EE HAAcesk scareE 004

OT A AT Ol AOAA EOOT OEAEh AiI 1 ACEDHOEEAQOI @OKARD ARIKT C
Al O ATA AA AdI 6060a H#HE AgEA@OA@OMlEAEA A\/EG)AA Q;EEA@EE

Z A . 2 0~ A

AAOGET A OOOEAOncAmemiAaOAEAARh y1 00
AOPOET UalOi Oh O1 AEAOAGAA AOOA 1 AT EOA AEOOO()QAOEES
Pretutindeni in lume avem variante aleutopiei, 5006, | AE | Ol.OA AAOAMEE: A OA ¢

190 A
OOA & Oi A O1 OE Oaoviii AC@/ﬁemamA &%Eﬁf@metﬂﬂné@cﬁﬁ\%b%om
lor noastre de al OEUEOAh &E£EA AA 1 avAssA A1 A UAEI T Oh AA
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i ATEEAOCOA AT A0 1 EI EOGAOh conOdefi fostnfi-l ARRRBET &E1 A®ET 51O
tual. OEROHEEE 1 OAO 1 EAAOh AER 1.
In cultura iudeo-A OAHOET & utépidii Al A igahdurilor, ca dobandire a propriului disce-
AOOA AEOAOOAOa y1 AareAET TeAAAHEXB /4ARG0GA 1 AAA OAO wii1 AAD(
latarea despre turnul Babel, un proiect neterria tul comun alturnuluih  AAAOOA A y1 AAO/
TAOh AAATATTAOh AAO | AOAdnst@i Grioan ACG OFEIOD ®AR @O0 Ay 1
AE OAI OAO8 01 OAOOEOQ&- y1 ADNDAA®OAOCODCGOAAREh EAGAOBRDI "
belului z sau a Babilonuluiz este prima incercare OA0ca 1A y1 AADPOOh AAO Aa&aOa
AA UEAEOA Adwbgul tidduldja@ss $ A OAHME®B WOEOOa O1 111 ATO
OAA BOOAMG AEOAOOA ET OAOPODAAAOBAYy ARAI AdthdrinddaleEEE Ol
0aobYT AEOGah A 111 A1 001 OEAAMRAOEEEAE #HEMR AEAE OhOPGH 4A
1A ARA A 1T AT EEAAOCO4OEIE ElabumAib detateaNBului ldbubalin® h Armddd-AE  UA
O4alT E OET AEAAOEOAS %GAT EiAMIGCH 8 AEA 10l EHARA A A AKGEAHION b O
OAA OEI 01 6AT a4 A 1 AE 1 Ol @uid OA Gdivi Béila)jmulytérestid, pito-O 1
rand, ipoteza unei c6 OT EQAT E e@linE £ QEDJ Al ) AOOOAI Ei OI dne- # AOA
01 O pPai YT 001 1 OEI CcO0Oa 1daddarEEATODA A0 CAOIO AOATE HAA
OTjylI'EAT 8 ppdgpqh HEHh y1 Al *DRAERAADNAODRA PR LKCORDAEE A
I OAET OAETTITCEAd AO A1l ICOEOAROAIVEEDNA HDEHE AAGROA
DEAOO4aAh EAO OITAT A y1 1 1pA EAREOOAES 1 _ACADEIUAMAIAD AP Ad
TO AOAODO Al AinAikdE dakdnii mwia A E luilacovi A AOAOGa 1T 11T AAT&EOADA
AT 1T OOOOEOADOa 1T OARA wHE AmrOAA AR®I ORALOMKO AA AE 13O 1T RORDBE £
OAi AOAAAET A | pOAAODI azOA AFh AOA AT A AIALDE OPI O60IOA EE
01 001 OAOOAO AAOA AOA A Dbtand@d degifat indiGidlui &aNFcé derticalE A O
UEO E ADAAEAAT O0a T A EAAADAADAROAR ORE EOIDI E@aAl OEI Ol ¢
Al A4aOOE OYOAE O&aAAMEODT EME Bsabladarda@i fiifEo attigitaté dbliga®riu sél
yT AET OA AA A T A yipDOarROEGAD®AS £ZAT A A O1 O Pai YT 001 A«
| #HAAAOh AA OA y1 AARAOAAR AAs$ AEADBYOIh AVOMA ANAT OBDGDEOGMA HEGMA
O1 OE -piOO Ot OED AAOA 04 OBLI AOCOADPEEAMARIMAOAEED DY &
ajungerii la ceruri intr-un mod concret, palpabil A FEl aApocglipsa luiloadAa Al AAOET A 1
HE | AOCAOEAI EOO8 | AAO4 A Alemarilcd idhBoarE tithror Huhublor AcGuratEE A O (¢
succes, ea ar fi devenit modelul pentru intreaga HE y1 AEEOI AOA OO6OO6O0I O bao:
Oi ATEOCAGA8 1 AAAOGO ii 1 1 AApbchis:al0H 10 AEIOD A BRGM6IEAE BMADA 1
OET &4 O1 A O-Au ap&sibdatDd Ectatka aO  fructul oprit 7 OAO OOAEOAA OOAAT &
AapaOAOd 101 AT A AA " AAEI] 1Dash ADDDO OEA R OBOR ODOO0RDK MAAAC
Oai AO 1T AOGAOI ET AGAR ERD Ick AdiEwiuneddgocalib®iaveri céelmaijch-D O &
OEAIT E4a DAATOA Aai Y1 001 OE8 bl Aga AAOAOEAOA A $AOAOYIT A
3DOA AAT OAAEOA AA Al OAOI OAADRE AEROOAA Haggido@d@a@ AA
FOAOOA AA PA EAT A PabvYi OGRAOBEAAY EDOEAAQE OFT aBOODPOC

AETT101 OA AOAOOAah /APAOAKIIGH AAMEDEOAD ADIh AAADEAC
T OAT OA HE AOA 1T OI A0OOC4a 14 @E O AEAM OA Gl A oia i IAYDI O1 O1
proiect deschis care, in principiu, ar putea fie- OOYAEOT EIT A HE AA 1T AAOOAT EI

luat oricand, atata timp cat oamenii ar reincepe pxdtaqh AA AOOAca@dii@dfaph Oa A/
04 O1I OAAAOAa AAAAAREs | Elcdhktate: ) HEO O&A IAKRAA BhRslefcadoli EABR
DEOAT EE8 &ADPOOI Aa A0 yRAAPDODB OAA AAOAAAOA4 GRAEDPAE |
diferite nu trebuie interpretat ca un joc pe care mantului.

Dumnezeu tA CAT AOAO DPAT 000 AA $AOATEE OAOAAECI A AAAAAZ
OA 1 ARACH|l TARI A EOOAOAIT O1 @ATAR®ADATADAATARN MIACEHEEE 1T A
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AA 101 OEh y1 OPAAGERhu yIi Qust©OEDN ADAHOEREI TAOAOOAOD
CaoEO y1 AA OYTI CA AA bDOIiBabklfese, # EnodApkofuridl A&E fedorfirmdteca OY 1 C
O00000T O AAIT O y1 E@PGCEEARGECGRRT DPAEYIHE A ®BDOMAIOCEAEE
pwdgtq "AAEITTOI OA AAI ipbdate GcOidessibgr caea pEEdre o AddurmaAap O h
nu un proiect ratat, ci unul perpetuat in fundal, Dumnezeul nu va interveni pentru a rectifica
ArAAOI AAOT1 00 Al AmOEI EUMO AR EA AMADARO FAIAM AO DD ARAT ORI
talEAE | AORAOEAI EOOA8 #EEAOATAGA A A @A TARDADOTI O ARBADEO O A
OA A EAAQI OE AA AOba ! HiIMATERDGah "DAOMENGIT 31T AAA A 1
A O Blédecata de Apaevine un soi de infern, de seintamph y1 BOEI OI OVYIT A DAT (
1aAAr Al AAITTEITO HE AREVPARAEEAAAOAL AZEAOCEAMEDE OD/
T AAOOAOGAR Al OFAT OPOO Oipiidd ADEDAAAOCODEGE]I ROBA AEOC
T OADPOADARADAIOEADAKA | EHCEAT AOGAT Oah O OEI PIind A£O0T £
T AOGA AET "AAEITT APAOA yoawm O AAAREI 101 @il ahOAEDOA Oi
UEOT AA 1T OE )T Al h Aal aOERA KEEAadBARKD clhdeiedhbiddarsdid A
47T AOA PaAAOGAT A AAOA TET OEAOI ADOI OTA AITTAAB D1 HEOI A

AAROEOh A 1 0001 OE #wE ADWOAEBAEE HAAATI BOAAADDDAOWI

corporate n arhitectura femeii-cetate din Babi- 3IDOA AAT OAAEOA AA AlTiOA 111
1TTTh AATT1OO0OYT A Aa AA AGAGAOIyT ABODOAYT A AT AU GHDE
aparent abandonat, o anticetate a Domnului er AEEDOI HE AOAIT a1 AOAAs-#0OAAQ
AGa y1 000 1 4a0ATEA 11 O1 OEtBOROCOAIOADAGBABDR AGTT FEOHEH A/
de succes, care iese in afara constrangerilor dst %OOA DOEI A AOAATEA A 1T AI AI

OEAE HE A ODPAT EOI OE nbAT Gsidghr ofganidr, cd uh tdip/Bdcial rdic. i A OO OE
dAT E HE DAT 60O O1 OAAAST AZBATDRAT ARDAOBGAKEARD SZEPARDEDE
AAOGET &4 OAOAOOOI ) AOOOAI Hriaifid dd treme, Addegdhd h y ODa 1 DA DI 1
pedepsei supreme. I #A A QI Par@lsuluEdpake in' AT FEA
$AAa yi1 APEOT AOI OO601 ROCHEA "ORAKDAOHROIYTAUA @iocA . 1 Ol
OAOPET CA 0001 61 Al aAEO AAil YIAORT Addedséa deAiDdidar AA AHE " /
AT i OT EAAOA y1 OOA DI AT OOER T T 00D A&brviidb RAPEREMAA Oh
prinviO®l 1 OE ) AAT O T E &A OfreldaOm! BT A OFER@EA O Ad Ole- AQOE E
Oa AA 1O ET ah EiI AOAOEAIT a0 BAGREXRE RO Aysll ACEALDN IBANIA AAGHA /
ingerii. N %OAT CEAT EA AEGEDOHO) WAODHEA UGROh EAO AAAI Al O0a bl
AAOAOEA AA FEEET A OAAOAR DAKAODOAAAEN OOAI 11 ORRBODAI |
neUAOJAADEa OAOh AAAOAOAOD Uénfarcalilbjd)dl éste shak in dafadstoriei pentru
OAT E  OA AckchizadddDO HE DPA yIKLCAOKEDPOOAA OAI OA 1 A@AOR B

Dumnezeu suinduOA HE Ad$ehés®FUAO | OEhRh OOA A OI A 0O0O6&GMDI O Al

Omuluis 6j ) T ATh pdupq $A AODRKRAICABHh OADAREESCA " AAEITT OI
OAOEAa AOOA O60O6POI 1 O0E )NEQEMDH AAGCARA AAPDERADA]I AAE
OOOOAOO0OAKh y1 OOAACA Al | OIOEBAOA ORAAGOAR OERAEACREOAAAI
AOAAET AEIT HES8 AA $0i 1 AUADO 0a OA |1 AAEAEAOC

Evenimentul Visului lui lacovare, la o lecti- OET OA EEDPAODOI OAAOQI O&hz HE C

04 ADPOI £061 AAGah Al da OAMHBIEEHE AMAEAIEYDIAGODOROARA Al
DOEI A OA OAEAOQ&-ud sBns @ 1 Alefediel De@deéathiergfdni® I0i lacov este atat de

larg, la hierofanie ca generator de heterotopie, Ei bl OOAT 6aq AA [ AOAEAAUA
AAOA OA OOA T A AAUA i1 OG/KGHER URIOI @AE A0 E AAD GRE GET 1
tatea prin edificii, iar cca ®A AT OA B-OEOARABA ADOAAOa AAOA OOAADBEA C
| OAOAA A&AEE EOOOAR A AAAge ffnAntud®iO A4 AAEDRRA AT $DADAOALD
spre mantuirea omului. in perspectivaacestth a E  a) AOOOAIT Ei 01 OE #AOAOA8 #AI
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06O (OEOOTI Oh AAl AAOA (@dciziakk lachvalalpbranchtika c@nhduE deA O A

- AOEAR OO1I ArA 1 O0E ) AAT O afarcafPoa@iddderdlli,IC&SA 16 DUmbezdu.ddA A E A 4
Pl b1l 001 OE Al A0 AA $0OI1 1T AURKONME ORAMA ENEIRO @R OEEAOA A/T EA
AAAOGO A Db E haluk Babelhildi Aid Faderd Ol AT AE y1 AAAAOO4A AAAEUEAY
I AT ATEE AAOET AOGOITI1dE wE OMIAAAGAK TAAGT AyOA AMEDR $OI
IEEI Ah £a404a A | AE AEo-O1 EHE ABEEOAKDBRGA OBRAABA OD1 6C
iect comun, atunci in urmaVisului lui lacovre- indeterminabilul, cele care cuprind necuprinsul.
APAOA EAAAA OTEO4T EEh AA0 GARRIOADPAAABGLDIOAI AEADRREDA £E
AAAEUEAE AE Odedv Aild acdi® tareH E Edin ICanBtantinopol, comanditarul acestuia, fii-

O1T 0O 00a®HYI EHET AT @O P4l YT OO1 ZOBOORDAT ®OA- AOI AEEOAOR
careScaraluilacoy I ET AEAa AOGOA A&dlilddale ddOAOEGREE) AA EEET A E/
600 yi OA AOaOA y1 OOACEEA | BAEAT hOET OFT OO DAT Aa EG A A
OAT T a OI AT ad, AA AldhAin dare A O Auingultagel vesiA OODIhROBAAAOOD OAp-ET 004
DAaAAOGAT A 600D @IphHEranddinO ADAEOBEBBOOER AGEOO4&F] AE |
AATT A Ob E kb &ie Gtfudtura.cde cioarei cu prunculy T OT T EQOA AA AAAAAT
Ol AOA pPai Y1I 6001 AO AAOOIrphorAthu adhGrécb AABAREOCADT BET A AR
1A ET OAOOAAT EA AAITT O Ai 04 AEOART EEQRO@S6 1GYEQ T f GBAA TAE
OAPOAUAT OYT A AT OPI OAl E OAGBAAINE GBEQ hA E@LOG O BARAAA X0 OARA EA

duce spre ceruri. Scara este deschideredd OOA T AT 6h 00T O 11 UAEAOOE AAOA
OOAT OAAT AATT ah AAA AAOCAAIAAQDO®GAE OKAR CAMIDARIDADA 4B3BE O
AOOAA8 11 AOAE 01 ArOho- y1 @A AARAT @ A&AHBIA eiicshE eD&D q
UET EAE #O0OO0AAAR AA 1 fo- - OUBABH Ohs aOMAIOE OEKORA | DI EOT Aa
OAAUaq EATTEAa A Al ObpOI OE AEOAOEA
n#A HE y1CAOOI h AOOAAIA4a AA KIODEEBIOAE BAAOA a®OOAAODI
Dumnezeu a celor muritori» (Acatistul Sfintei TO AT AO OPAT EOI AOOA AA TA
cruc). EoAAO4a OOEAHARh AQi-T OEDICOOAI WOABRIDABC ediEezd AOO!

AR y1al1AOA AAOA TAT I AROPERAKEEARAODORAROOHDA | AEAR
yiallTAOA AAOA 10 A y1 ai IbisiceAfundafental® ihAekteridk AOIA' ATAAQUd E O
Aauaodi oh OAT O y1 Cilh ORVO&WdEX A Apdin@riordl AidiGekervat T ET C

j 0ol AROh pwwo(q OAAT AT T O AET .1 01 4AO0O0AI AT
$AAa "EOAOEAA AOOA Al DADAI AIOEA )EEOWOh ANGGLOEEOOOE
edificiul ei este Crucea, locul de intalnire a celor cele prin care se produce comunicarea cu bu

AT O0a OAAI EOAT E8 " &ddikeOE A H 1 AAU AAGEhE AAOA EAAGO A OQETAG hit ZAT OA ¢
ramh  y1 OAT 001 Aa bl AT O TIEN®ARAT Al IAE] AAGOA Jyai ORATE EEG /

este cel de cruce. lar in acest moment putere+ AAAAOOA OEI AET Ua AET OOA A«
OAT E 1 A P ONisuldillui Igcdytefdl 8A O  Adste biserica.
ofaniei gereratoare de heterotopii. Mircea Elia T AT TAETEEI A PEAGAZROEE

de, analizand chiar acest moment biblic, scrie: il ATT OEAE AT 1 AAOEOAh AAO
n OEAA OPATEO OAAOO Ei PIIEEA Aa OOAI #HE #OEI AAGOAN

nire a sacrului, care duce la desprinderea unui AGPAOEI AT O Al 501 PEAEh AA4(
OAOEOI OEO AET 1 AAEOI ATyl AAOA OITE O OAEI #HEI &YI]

transformarea lui calitativad gEiade, 2013, p. 9).

(EAOI ZATEA AOGOA AAA aAAOA p EhebodusEhbuQEMdylgh of Peichord theéE A

OAA AO yT AT 00T h 1TTAOI yhiAMOAT A AeTecAsretiinbde E6®&D (& EE E
simultan aici A @incolo8  # A A AT OA A A # OR Ougterth@tyL| Blugakey fedy, Urbarghicago, 1995, p.
U oy Dumerey g ale momene biles 1% LA Sl SEOET T/ AL €00
g1 AAOA DOT OACT divinet GsfeE A hro hoFofid ana Aclherioss (:000), p. 5675,
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OA AT 1T & Of AAua 0061 O ny1T 1A AATTT OO0OAAUA AOOEIIEOAOG/
OAAE]T RDOAEADAEAAOE 1 A ATT1 AOOOah 1T A TEOAT AM-ET AEC
OAAAT OAPAOAOAR AO TIEAE OAh AAOAT OE AOAOI OA BORKE A
AOlI OEIi b0l OE -atflengulAihtregii T A (prim-b1 AT &1 OEUEAEI EOC4al EE DO
TTAOOOA EOOI OEEh AA 1 A Jjunde nu a optat pentru adaptarea la vremurij AT h

1A 2A01T 1 OTEA &OAT AAUa #HIDAT 00O AHA 1 OIi EOGA 11 AAOHE!
mai aproape de noij A BDOOAT OEn-T E OAAAI Ag@gbPIl EAEO y1 " EBOAOEA/
OOAT A TOAHATIT O T1TAOO0AKh 60040l AOAKA AO0BALLKA EREEA-O DI GE

AOOCEAU HE -AdchibitdiOmaid ACOAT EOA Ai A AOI OOOEE 11 AOOC
OAAT EUAOE AI A OOi PEAE Anatoare in marea de haos generat de falsel® O

10 A y1 AT 1T OET 64 OABEI( AlberOaTE #HE OI 1 AOCATTA OOATO
poare de abia acum ajung laniveluldAT T £ OO T Al ECAOI OEE AT A 11 01 6E 11 «
AA AEOEI EUAT EA cubdcut hdstO A politic.

industrializare, iar altele sunt in plin proces de

AAUET OACOAOA 11 OAil & HE ET OTexulface pate din OAOAOAA AA AT ADA QA

Aa AOEOOai h AET DOEI®I OVI ;:“2;8225 g(‘)él EA|OoEoEaOAyA|OO£~LF'oEf‘ERCM
E' 'OQ?A| C,?L{RQEA',/{\Q y1oi AOA'0A| A AA | OEEOAAODOOa A 51 ﬁoé
Q?FOEC‘)QA[E,QAOA_ OAOh __|,AE é\QSOAAIEOI n)iil -E71AOGG6R G,E,ﬁé(j‘p/&j
OEIl COOA AAI A AA OAI OAOA 1 Odr. arh Augustinioan EOOI C

' 'N‘ W) \‘

51 f Ayl ¢Ddom&kuvdrio eventu, legans et festivus dialogus
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4 /7

CETAA | kgebarascritorului?

Leo BUTNARU

-4 AEI O 1A "Al COAAR yIO0OA O1 AGA AOCOALKT BEOADRBL O
departe de Uniunea Scriitorilor din Serbia. Sp OAAEEA HER 1 AOAAOI H1 COEI
IEOT AAOA 1 a CAUAOEAHOA AEET AUd nOADOBACRADAEROOASE
balcanic,n,! DAOOI AT E ARifak lackiO] EE A éApoi,ad hohh §y T E DI T Eernddb ET OE
(imi spune poetul, prietenul! AAT 0001 1T EEA@OIHE AOA y1 AOAT OEI AT OC
. EAEEOA 3041 AOGAOh ! 1i-CEAIAES Eh A Oanddhaphatdaig a ipdua potu-
OOAOADG8 31 OET h AEOAHOAS COAOABU AR AN d RAABDMA OBAA AAOOL
ETA Aa O1 A1 O $0i EOOAOCAOIDI AEOMAAR BM ORiaT AT BD (EEE AA
tel O 1 OE .EAEEOA8 S$EIETOaODBYTI AEOAA AAI T AOAT M vy
Adam, salutanduE. #E DA O I YHEHOI ATEI T A1 Ah AAO [ AEintdhkd AO ¥ 1
tAg &O0al AOAh AOOI PAT ArrOma ET 1T A1 AR AO ET OMAG@AT E AA

1 PbOEI A AEIET AAT a A OI OAEOTI OEE HE OAOEEOY OEE £
OYOAAAOAAN

yi Ol 1 UEE OAtzlian AOAT E) AEh PAAAEAOAI @A Oy
I AAOI 110 1 OAET O OA OA £Eidécat@ra la uririomenAdat@iinfpdeimil ée sB A OA 4
binele public 7 soarele. T O AHOA AEEAO no0AOOEA 1 AA¢
#1 AT OYT A OAAOEI A EI OARADI OBAAEAEAGHRAT KA ABRA AAIT A
ter, pe stdnga,z un restaurant chinezesc care, n, - BEal patia ndo é a lingua portuguesa./ Nen
PDOET 1T A0 AA A £E A OO0 nhiliATIATAED®A AiO AREORAOAERAE £

OET OA AET AEOAOOA AImEAAAGAAHDI DODDEERAUAS T AAEKEDA | E
Al ET OAOA Aa . EAEEOA sODPOGAMNS n, Ei AA Oiivia A
OA DAOOEA [ AAG8 $0Pa AAL ABI AjIEl Al AERN ORGT #AOOA C
Oi OOEOA T AUT 1 AOdanguefran D A GXEMARO & 0iA OODPDAA §1 OAOOBOE
s AEOAD 8 n- E1 EA DUOOE A peganhbnta®Ad® OA 1 i
.0 AOAA 04 AE AQEGOAO | GOAGT GADE BRI O OROA B DO/
OA 10 AO AE ODPOOd n0AOOEAAA AMO GO OBA il Ell GGl OIVIDRIAK 8H ¢
LA OYIA®I 0adh DAOOI T DA COMO CHED OV 10BN 1O EA A- OO &l
n+01 C &06 AO AE DPOOOO OANODAARABE] KILE). BAGEEOROO]
OOAOADBO] nOABOEAAI BAOMR ODBROB E I BAA AAEERIN HE 1

I AOAAA
Uaos AA OAPI EAa AAOAOGAOGa nAAIT O
Asteaimi zic in gand, trecandemi in conti- OOAd Aa DAOOEA 110 AOOA 1TE

I OAOA DPOEOEOAA DA OOEAI A AT TARIAIEA TORG O ADOAD 0011 OIEO |
Oal i amAAl a AA 1T EOAOA O1 AOTA A0 100GHE 1AM OjaA IiDADIGEA A A
Al EAAAOGA AA OOAO AO IAOABbdare AGeste pajrib./ Ea AIOAEAR Ny IAE OBDAAOD
AAAAOA DPAT ODOCAAQ GEH @G Al KEASa $BAT AAOAU 1 AOAA HE
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i 66ahry DPAOOEA [ AA AEUAT GAQHE AGa HECAMBKIDIA HEE Y01 hEra | AYal &
COAi AGEAa HE £4a0a AEAI EHEAQARDEHOAOOBACORAAGKIAGAO
1 Eil AA HE £4a04a AOOET GAo6 8 AdAk®d O dEAEH Oridyifed «dedbthp ZA O O
joase, dure care, pe unii dintre noi, romanii, mant Al AOOGAAAO AO APAR Al A
ne-ar nedumeri, poate chiar near scandaliza, I OAHOI 1 AO 1T AOAI h DPAOOEA
I AAGa AA Al £ 00 #E | AEAPBAOAAT #IAKBGOIOET EODa&a 1 A
AAOAGail ET AAT OAOT OEOh OT 1 AlAinh OA @ICA OBN o OMATyal AME OA
1 Ei AA 1 AOAOT ah &£AT a i-rAA 00 Oy IAGO A 1 ANMBOGE TER TaAIOAh 1
nescian etc. re de noi sensuri. Noi ligamente ideatice, noi ra

. 0l AE A4 OAOEEOI 0@l AOAUHEIARAIEE AADDHA PEAABE 41 AOA
Aada PI OOBORBRABAIMAD OAOGACA naithteaHimbajil, Ta unki@4l altei limbi, care
OAOGAA TACATEAEh DAT 000 Astelsgbnu Esfelphtriaicduddark Gdrie 1A BaE |
tol EAh y106a 10 AilT £0Uqd n3AOCO0EOKA AGAIODOREI A EAABAEE
POET AA 001 6 AEAE8 ®&aOacoithuAl EATl ah AO Al &I 00 E
001 AOO y1 DI AUEA AA AaOAEI A AT PElI a0OEAE 1 AT A HE AA
OYi1 OOOET A 1 aOBE AAOAEAYDERIT ECTOT A
| A HE HATOEAOA TAOGAI A OOGEI EOAR yi AABRYIIACBEALS
AAAOGO AEOAOA AAOPaOI O AA TTE AAOA OA Ai AOOAAa 1

5IftAyl ¢. NRE®OBzI NRUAS
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Juan Carlo$/ESTRE

Juan Carlos MestressA T a OAOO0 y 1

6EI T AEOAT AA AAI

Poeme z bilingv

"EAOUIT j 3DPAI

00EI A OA AT 1 AABigdpoeinds eiiitddjuntd & la IviEdpte Pd2zii scrise impre
T4 AOQBI I ABAOOA AlLa vEitadé Safyititd I SafgAGu ceaddh OOAEA AT 1 AAT EA

poeme,Antifona del otofio en el valle del Bier¢gb T OE A&l 1
I ATTUEOS

A AYROEGCAO 0OAi EOI

AA Of Aiqha pPAT EAKDA YEAQ!

1 pwywxh AO T AAUEA DPAOEIT AAAE Alls phgnasdél AieghPE DAOOAA(
ginile focului), iar mai tarziu, la intoarcerea in Spanid,a poesia haaido en desgracig0 T AUEA A Aaudo
y 1 A E)Jpgrdrddarg &primit Premiul Jaime Gil de Biedma in 1992.

La tumba de Keat§Mormantul lui Keat<] h

Oi 1 Oi

OAOEO #®E bDOAI EAAO yi1 OEI

bursier al Academiei Spaniole din Roma, a fodistins cu Premiul de Poezie Jaén in 1999.

T AAl EOAOA AA COAOI Oh

# Al AT COAEp A

Al EUAO y1 OACEOOOaOE AOD
I OAAEOAI OOEI A OAI A AA DI deiUd An aCofdeoA gali cudidck &bA U 4

60600061 AT O PA AAOA yi

LUGAR

Aqui, bajo el nimero exacto de estas silabas,
yace un rio de adelfas de
marfil y caballos oscuros que tortura el deseo.

Esta es la casa des taxidermistas, el pabellén
de las enfermeras y los

matematicos, de todos los que tienen
obsesiones blancas bajo los sauces

de la vejez y el remordimiento.

Pero esta es también la cueva de los cazadores
y los bellos animales que

sangranmelancélicamente cerca del fuego frio
de la muerte.

Esta es la atmésfera del aparecimiento, el hielo
desnudo de ese cuerpo

A TATET OO0 -ATTEOI AA AA /11

AARET-AVA P ERLAQARETIOAORAAAEARAAT & AA ' OAOC
"""""" 3PAT EAB- %OOI DA
i OUEAEAT E POAASBI 'i AT AET 0O0OA?
i OUEA
AT T OEAAO4a DI OOEOEODS
| EAEh OOA 1 0i 4001 AgAAO A

un rau de leandri de
FEI AARH HE AAE

I AOAOOE AAO

Aceasta® OA AAOA OAQGEAAOI EROE
al matematicienilor, al tuturor celor care au
I AOGAOEE Al AA OOA 0ail AEEI
AadOoOYT AT EE HE Al A OAIlI OHAA
$A0 AAAAOOA AOOA HE DPAHOA
frumoaselor animale care
OYT CAOAAUA | Robulrécddl 1 EA 1 Y1
i T OT EES8
| AAAOOA AOOGA AdOIi 1T OFEAOA AO
acelui trup
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que yace en la ermita entre dos frascos con
flores.

Aqui cadapalabra, cada gota de tristeza
arrancada a la nada, es una me

dalla de diamante perfecto, la consolacion, el
vértigo que entregas de tus

pasos a otro al acercarte al vacio.

Este es el poema, el resplandor erigido en la
libertad de la jaula, la cicatriz

en la médula de este tiempo que pasa sin
duracioén en nosotros.

Traduccion deAlba Diz VILLANUEVA

ULTIMOS CARTUCHOS

En el archipiélago del 6igame yo creo que
escuché: la tristeza del viento se

besa en las peceras. Sinceramente, las
enfermeras de Mao llevaban déca

das echando gorriones al tostadero. Hacian
rosas con sabor a mozzarella

que vendian a los italianos jjobar! con los
motores a diesel del Gran Salto

Adelante. Deberia haberme dadouenta antes
de hacerme comunista compusivo y
recalcitrante lector de aforismos. He oido
gue los cuervos estan al

servicio de algunos budas chismosos. Ya se
puede esperar cualquier cosa

hasta del mismisimo Shiva tercera persona del
Trimurti. Es absurdo pa-

sarse la vida obsesionado con la novia de otro
si se puede hacer yoga

hasta suprimir los torbellinos mentales.
Deberia haber calculado que mil

bombitas de couscous apenas equivalen a un
gorjeo de Max Ernst intimo

amigo desde el jueves primero de abril@mil
novecientos setenta y seis.

Los parias y los perros y las aun mas faciles
estrellas que bajan a las acu

saciones son mis capitanes.

AAOA UAAA y1 OAEEO yi1 OOA

| EAE ZEAAAOA AOOY1I Oh EEAA
Oi 601 6 AET TALZEETTah AOOA

AAT EA PAOEAAOa AA AEAI AT O
DA AAOA y1 OOAT OI ETE

celuilalt cand te apropii de abis

I AAOOA AOOA PiT Ai Ol h 0060aI
1 EAAOOAOGAA AOHOEEh AEAAC

yl 1T aAO0O0OA AAAOOOE OEIi B AA
n noi.

5,4)-%, % #! 245}

1T AOEEDAI AICOIADKNHE MO AL O

0a000a DOE]| adsierice@iMasd 3 ET A
au aruncat zeci de ani

OO4AAEE y1 OECAEA8 &aAAAO
mozzarella

pe carei vindeau italienilor... fir-ar! cu
motoarele diesel ale Marelui Salt

_T AET OA8 -0 dafEEeaniaBROE O 04
de a deveni comunist compul$d H E
OAAAI AEOOAT O AEOGEOI O AA
ciorile sunt in

serviciul unor Buddha barfitori. Deja ne putem
AH#OAPOA 1T A T OEAA

AEEAO HE AA 1T A 3EEOA y100

OOAAE OEAT A TAOCAAAG TAER EO
face yoga

byl a 1A OOPOEI AOAA OYOOAE
OOAAOGEO Oa AAI AOI AU Aa i

AA COAT AAA AA AOHAOHR AAEA
ciripit al lui Max Ernst intim

AT EA AA ETE O1 O APOEI EA 1|
hADOAUAAE hE hAOAS

001 OAOEHEE i supafiieibldleE HE
OOAT A AAOA OA DPOaAOhAOA

UA EE 001 O AabpEOATEE | AES
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Mi padre volvié 4A0al -aindrd O

y el castafio de octubre le dijo H castanul de octombrie ia spus

la perdiz y el zorro bl OYOT EAEAA HE OOl PAA

ya no viven aqui. deja nu mai locuiesc aici.

Adiés pajaro piquelo, Il AET AET Aal EOQT AOAn

ni el viento ni yo nici vantul nici eu

podemos ser de otra manera. nu ne putem schimba.

Qué palabras te heuitado, #A AO&GEmIuaA 1 E

nieve enamorada, UabAAa y1 AOaci OOEOahN
para que me mires de esa manera. AA O0a OA OETE T A TETA ArA
Mi padre volvié y el pajaro piquelo 4A0al -Al AOOOD OO ®E AEI Aal EC
dijo qué quieres, toetoc, a zis ce vrei, cioeioc,

no pido ninguna cosa pajaro piquelo. %O 10 AAO TEIEA AET Aal EOI
Vali6 la pena esperarte, todoc, la proxima vez I | AOEOAO Ok&kiocQdhtavitbb@AD Oh A
me encontraras en el mismo sitio ia OAE caoOE y1 AAAI ARE 11

Traduccion deFelix NICOLAU

5Ff Ayl ¢i NRienBr@igzaradis
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Poemas

Virgil MIHAIU
\
0% 0) %, %! ./ ! NAR@SSAPELE
AET 6081 AAODa de repente
héartia nu ne mai ajungea o papel jA ndo chegava
am fi scris pe stele pe carcasele blindatelor podiamos ter escrito nas estrelas nas
am fi scris pe zidul de la berlin carcassas dos blindados
amfiscispeEEAAAOA AaOai EAa podiamos ter escrito no muro de berlim
a zidului chinezesc podiamos ter escrito em ada tijolo

AT A0 PA DPEAT AA 11

I A0OOaA da muralha da china
T6 1 AE yi AapAA TEIEA

s6 na nossa pele
ja ndo cabia nada

0AO0S¥) -142)/ BONECAS RUSSAS

oala sub presiune romania a panela de pressdo roménia

ET 601 AOGOGa y1 1T AT A OOA b Ondelda Gehtd dafénéld de Pressido europa
ET A1 604 y1 1T AT A OOA bOA Oprdénko ddpgate@ de pressao terra

C A O Axplarlaze prestes a explodir

TO BE ORNOT TUBA TO BE ORNOT TUBA

AOUAT A 0aobba Al Al A os labios beijam o metal
sOA 04000 debaixo do beijo

Al AT A POET AA OEAT a o metal ganha vida

Al AT A 0a000A0a o metal beijado

OA O1I PArROA derrete-se

in sunet em som
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ASURZIT

plange-mi in receptor
PDEA-DBal AAOEI A
in auzul meu

atata timp asurzit

de vaierul mut

Al AAAOOHEIT O

BABEL

cel AAOGAOI 6401 O AEOE
cand zeii imi spuneau

y1 OAT a #E 1 EIi AA OOHREIT O

sau a cangurilor
AAAa DITE

AOOT AE AA y1A8AO0 | AE KEE

acum regret
AAEA AA yi171AlAC

ENSURDECIDO

chora no meu auscultador
deixa cair a tua lagrima
dentro do meu ouvido
ensurdecido tanto tempo
pelo gemido mudo

solto pelos cactos

BABEL

como fui desobediente

guando me diziam os deuses

éBthidla tArGbEm a lingua dos ursos polares
ou dos cangurus

se fores capaz

oftbo3in D1 OEAEI
ainda tinha sido possivel

lamento agora

ceHE OPO1 HAAAI EE #®E EE ATlqgdemAl posso entender
AAE DA OI OEi A bl O EOT A Adquedi2eméritra € @3 Ohacais e as hienas

DOET AARAOO

OBOl

lemn Tnalt

OT AA AT Cil EAa
sunetul

OEOAAAT ArOA
coloanele

cerului

bolta cortului terestru

O0ba 0a&a AAAa

AOOPOA 11 AOOOA
AAOI 1T 1T AE OOOITET A
doar sunetul

aqui na ultima partede deserto
a atravessar

OBOE

madeiraalta
voz angélica
0 som
perfura

os pilares
do céu

a abdbada da tenda celeste
guase a cair
sobre noés

agora s6 0 som
ainda a sustenta
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3414)34) #A ESTATISTICA

y1al zmddid A altura z média

b O A OZAnicilptedEprea nici foarte-foarte pretensdesz nem assimassim nem
teritoriul zAA | aOET A T EEI T AEA muito-muito

cimazOAl PAOAOa territér io z de tamanho médio

iTAOI AKAOOPAIOAO clima z temperado

OAAAT EAzRA OPBET OI Ei 4 00 0O Erkodo de vidaz equilibrado

tempoul preferat z moderato reacGgao aos estimulog com conta peso e
media la purtarezi O1 T O EOT O medida

A A A O Aundava la mijloc tempofavorito 7 moderato

média das notag suficiente
a verdadez algures a meio caminho

CA3#58) 0/ %§) 8IASCIDOS POETAS
#1 .81 -.18) |1 COMDERAD®GS AO
| OEAA 0BA0 AE 0OPOO SELENC|O

Ar fi sunat ca un poem
& E E IA AA a .. PV Q que_quer que. se dissesse - .
41 ACA AOOEI OAI A y1 AAOA LidEadhcbioimdpbedid A
&OO0OAOAOa ET OAOUEOA visto que
todas as palavras onde a vida ainda respira
tinham sido proibidas

PATRU POEME QUATRO POEMAS SEM
& A 2TATLU TITULO

*k% *%k%

scrisoare carta

ArOAPOAOA esperada

g1 AOOEAUMDPI HOAI & na caixa do correiqz fumo
*k*k *k*k

04066061 1 AD o canalizador

nedat/ neprimit recebe o dinheiro e belisca

li-1 vei aminti dincolo o rabo da dona da casa
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*kk

instalatorul

*kk

0 meu beijo

y1 AAOAAU&a AAT EE AEODA#HOApordar/ por receber

Oi TEA CAUAAE AA &EOT A
*kk

tipografii culeg fluturi

summum al inchietudinii:
sborul helicopterului

dele te vais lembrar depois

*kk

os tipografos colhem borboletas

os fabricantes de bandeiras imprimem
panfletos

cumulo da inquietacéo:

0 voo do helicéptero

%#/ ./ -) % $% 0)ECEVOMIADEMERCADO

amicul revenit din america
1 O | 86A -I1EA BYOA Grd Ol EA
la restaurantul casei universitarilor

AET AATEE AATTITTEOETE

0 amigo regressado da américa
nao me deixou pagar a minha parte
na cantina da casa destudantes

com o dinheiro que poupei

Al AOi paOAO OEI AOAT A DPAT fQ obprdd e2REpardtOdarad OE

expediate Tn statele unite

SENTINELA

cerul plumbul

horizonturile moarte

ore ucise

liste negre

peste listenegre

Ol 1 AAOGOI AET CEAOAOa
yHE Aa OEATA

cui?

AROADPOA&AOEE

gue mandei para os estados unidos

SENTINELA

0 céu o chumbo

0s horizontes mortos
horas assassinadas

listas negras

sobre listas negras

o soldado na guarita
d& a sua vida

a quem?

a espera

Traduzidos para portugués porTeresa LEITAO
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. 1T COAOAO
" OAT AAA HE AOOGI O Al

POEMEz hilingv

jT18 ' OAT AAAhpwuveq AOOA DOI £ZAOI O ¢

i 6i AOT AGA |1 OAOAOE AO AAOAAOADO AZ

OA A A Edin 2014 ésté prdfdSor invitat la Universitatea Suceava.

I OOAADOO AET 1 EOAOAOOOA bPi OOOCEAUA hE OiivYiah y10
pwpxq AA 'TOITEI 6EAEOAh HhE n. AOOAAEI T AO6 AA -EEAE ¢
Ipi OAROE8 WAEOI O |1 AABROEE LAV E | n%IAl EQT A6 &IEI Al EAT 68

T ¢cnmpo A PAOOEAEDA

1A &AOOEOGAI OI )1 OAO-A ETT AT

Cihi AEAT (1 0AOG AA -1 Ci Ol AEAGS 1 c¢mpw EOADIOODE BGAT |
AT O ! OCEAWES T A 4A0CO
inanul 2021 isA AAAAOT AO - AAAT EA 'T1 EOAOOAOa n#Al OAT AOOD]

21 1T YT EAER OOA OAIiTaOOOA 0OAHAAET OAI OE +1 AOO 7AO01 A0 )

ORATIO IN
SOLITUDINEM

ORATIO IN
SOLITUDINEM

Para Ana Bicanegra Pentru Ana Bocanegra

Oh soledad, mi sefiora absoluta, protectora
obligada de mis dias

y de mis noches y mi suefio,

soledad del deseo y el estio,

soledad del amor y el desamor y el odio,

soledad desolada de la memoria y del
cansancio y del desvio y el camino,

soledad de la vida y de la muerte,

del movimiento, la concordia y el desapego

del asimiento y del desasimiento,

oh soledad, por ti escribo este canto,

oh soledad, para ti escribo

estas palabras mias y ajenas, humildes y
felices.

|
/| Eh OECOO4aOAOAR ATAITA 1A
DO OAAOT AOA OEI T EAA4
A UETAITT O HE 11D EITO 1Al
OET cOO4AaOAOA A AT OET T AE HE
OET cO0O4AaOAOA A EOAEOEE HE
OET CO0O4AaOAOA POOOGEA A T Al
#A T AT 1 EH#HOI OE ®RE A AO0OI OI
OET cO0OaAaOAOA A OEATEE HRE A
A OOAT O&FI Oi 4aOEE HE A Ai 1A
#F A AAOPa&OI EOEES

I Eh OET ¢cO0OaOAO0AR DPAT 00O O
I Eh OET ¢cO0OaO0OAOAR DPAT 60O O
AAARAOOA AOOET OA AT A T AT A #

H fericite.
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Porque es la soledad también el pliegue de la

rosa,
la peonia abriéndose en lo oscuro,los
muelles de las ciudades en la noche y
los andenes en la madrugada,
y la brisa suave del amanecer o la frescura
de las mafanas de verano,
y solitarios son los maullidos del gato
traspasando
el crepusculo,
el vuelo del azor cuando cae certero
el desgarro del 4guila....
solitarios son también los besos de los
hombres
sus furtivos amores, arenas del desierto,
solitaria la luna con su canto de pita y sus
avisos
de lechuza,
y las ramas del arbol lijado por el viento tan
triste y tan solo
y como si buscara con desesperacion
arisca compafiia,

y solitaria es la alegria dificil de la sabiduria.

Reina de la pereza y del cansancio,

duefia de las sonrisas encogidas, poderosa y

segura

soberana del dia,

y de la luz de los flexos encendidos y la
penumbra

que los cerca y se esfuerza

en las habitaciones secretas del tedio y del
estudio

ante pantallas silentes y adormecedoras,

sefiora delhastio y del invierno.

v

Esta escrito «jay del solo!», pero quién que
esta vivo no

es la sombra solitaria de un suefio solitario....

Il
0AT 600 Aa OEI cOOalOAA A bi
bujorul cand se deschide n intuneric,

AT AOGOET A T OAHAT T O 11 APOAA
DAOT AT AT A AEI ET AAT A
E AOEUA OOAOGa y1 Ul OE

pOl OPAT Ei AA AEI ETATEITO
FE OE|QOOAOEAA 001 O 1 EAODT &

AOEET T EON
zborul uliului-BT OO AAO AYT A AAA/
COAH#

Iacrima vuIturqui

EOAEOEI A 110 £OOOEOAR TEO

OET COOAOEAa A 101 A AO AvYil
AOAOOEUAOEI A OAIl A
AA ADA EI a

FE OAIGOEIA ATDAAOIGE HIA/
AA PAOAa AO AaOOA AO AEC
Al i PATEA PiI OAAa

# OET COOAOEAa AOOA AOAOQOE

yi1 1Al ADAEOT EES8

2Acel a A 1ATAE

30abvyia A UvYi
OECOOA
OO0OOAOAT & A UEIAE

HE A 1T OIETEE 14aiPEITO ADPOE
AA 1T A OOET CA HE OA Aaul A

n camerele secrete ale plictiselii

Hastudiuluiy T Z£AT A AAOAT AT T O O

AT AiTa A 1T OOAT AT EE HE A E

Al OA
I O A £

) >j

h E
AAOAI O’

v

3AOEO AOOA n6AE AA OET ¢OOO

~ N oA oz o~

AOOA O AOA OET COOAOGEAa A O
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Pues que solo he nacido, tu, guardame,

pues solo he de morir, acompéafiame,

pues he de vivir solo, protégeme, no dejes,
nunca dejes,

nunca dejes que engafiemis palabras o mis
pasos,

la algarabia imprevista,

las lilas impasibles, la menuda violeta,

td, presencia absoluta y perpetua, hilo que
no se rompe,

mapa de un laberinto

del que nunca se escapa.

Vv

Protégeme y escucha
tras el cristal infranqueable que nadie y
nada nunca
quiebra o raya
esta devota letania,
tal profesion de fe, pregon y palinodia.

Enti y por ti escucho la palabra y las voces
y por i
amo la vida y escapo de la muerte un
instante
tras otro todavia,
y grito por los hombres y las mujeres,
persigo
sus sefiales y sus simbolos,
celebro y siento el gozo de su
comunicacion imposible,
la gracia del cachorro,
la levedad fluyente del arroyo
o la belleza de la flor de la miel, su olor
empalagoso
e implacale y cruel la sorpresa del mundo,
por ti y en ti,contigo,
hecha sangre en mis venas y lagrima en
mis 0jos
y saliva en mi boca
perseguiré a mi vez, persigo, he perseguido,
la imagen del amor imposible,
el amor prodigioso tal mar inabarcable,
el verdadero amor y su continua y terca
inevitable fuga.

0AT OO0 A&AIOETAOA®Oh -iOHDM HOT
PDAT OOBTEDHO OOAAOEA &m 11 Oh
DAT 6006 Aa OOAAOEA Oa ahOaEAC
T6 ia 1a4a0A TEAEI AAGah 106 14
TEAEI AAGa 106 14a0A 04 COARAZ
PAHEE | AEh

ACEOAT EA Ei DbOAOEUEAEI 4ah

Al 1T OET A AA 1 EI EAA 1 AOAEEIT Aé
i ET O ADQAIDET |

00 POAUATT &4 AAOT 1 606a HE bDAC

fir care nu se rupe,
EAOO4 A 1 AAEOET 001 OE
AET AAOA TEAEI AAGa 1O OA OF

\

001 OAIEA At AOA QDI Oa

AA AObpa CAAI O OAAOOEUAC
T EAET AAOa

nu il sparge sau zgarig

AAAAOGOa 1 EOATEA AAOI OAGanN

AO DbOl ZAOCET T Al EOI AO AOAAEI]
contestare.

intET A #E DPAT OO0 OET A AOAOGI O
pentru tine

EOARAOA OEAT A HE OAAD AA 1T1A

AbGbpa AIT O I1T1TTATO

fE TED DPAT OO0 A4aOAAT EE HE A&
OAITAIT A #E OEI AT 1 OOEI A 11 Oh
AAT AAOAU HE OEIi O AOAOOEA Al
COAT Eal Al OrOI OEN
OHOOETT A AOOCAOEE bBVYOYOI OE
OAO &£OOI OOAT AA &I 1T OEE AA ITE
£ 1T AT AT OEOA HE AOOAA OOODOI
bAT 000 OET A HE y1 OET An AO
Ol AOT a OYT GCA y1 OATAIT A 1Al A
E OAI EO4&a y1 COOA 1 AAn
Ol E OOR®HOEI AdOh OOI a0OAOA HE
imaginea iubirii imposibile,
AOACTi OOAA DPOI AECET AOa
AAARAO&AOAOA AOACTi OOA #HE
£0Ca ET AOEOAAEI &

A T A
i1 0E

p2ibg

Traducerea,Mihaela VECHIUH Eugen BARZ
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Antoniot ! ¢ w!

1 OEAEOI OOOAEEIT O OAI A AA
decadentism (Mateiu |. Caragiale. Fizionomii et
cadente 2007,$ AAAAAT T & HE AAAAAAT OE

OA@OO1 11 AAOT Eedrapere B0110T | Y1 AHG E Faymecul
3EI AT 1 EOI HE AAAARKMLDHOEOSI I V|8t||0rd|S’[rUSB
Angelo Mitchievici a publicat anul trecut un Cateva reflectii despre ratare

splendid volum de eseuri & AOT AADI s-OEAT EI T O
O0O00A8 #YOAOA OAHEhahithd EE AAODC
"OAOOAHROERh ¢m¢gcgq 1 ATEO AlntrIOAICXZ\IAhADIEI A@Aﬁaﬁl BiaooAT A A
ment important din propria -i biografie (nu doar) I1AA AAZEET AA ET OA1 AAOOGAIT 01

ET OAl AAIOCOARAMEEAKRAOEDO 1 AEABCERBDAUAADEAOREREAHOA OA(
bucurandu-OA AA OOAAAO HEn-AA O@RAITIOEI ADOARAOARAOS8 / Oh AE

fortant al impliniri profesionale. Tntr-AAAOGAaOH I y1 OOAC HE TAAEEELT T & AEBC
OPAAEAI EOOOI 1 0i 4a00iu- O OarcisiacABCRRARAABHEON CAI 1A - EOQAT
TTO0OAOO AsdubraluBor rerfarcabife \o- OA Z£E yipbaAAO OATET aAO 1 /

i 0 A AA AOEOEA4a HE EOOIIGHA PIOCRARADOEL A 6& O 0@d ®ODG A
51 AOAT A 0AOAAEOOI OE8 3 AOCRADEIOOE ®OI VHABEARB EGAT ODAUE
y1 51 EOI AR20113 ITOEROTFGRAMOAA ARI OABAOA yI A4 ubli@istic, el EE A/
mului pierdut, 2001,%@D1 | OA0E yoé Al DEEOCOAD ©OAE y1 OYE PDPOET £
manesc¢ vol. HIl, 2003, ComunismInc., 2016, # A OA CE Kraikde ButeaNdctie ADT E EAT 4
Teodoreanu reloaded2011,# O1 OOOA oFAT EAAME THEATIOT AAAAAATT AEa-y1 C/
AAOT EOAOAA 20044 AYO BRPEMEBA AOBAT Ha AOOI EOIT4a A ogAOADPO
ragialeﬁ ¢ mp 1 Qh Cinkda 2609)] niedo | OAT AGAogqh AAO HE AEATiA AA
rial EODEADI A AZDW@Psauie fubli AET PDPAOET AAA Al i 0T EOOa OA
cisOE Kitinelg carenlA O OAEE(, 2083 OERCIATI OATE AA EOOI OEA 1 EOAOA

TOAAOA AAAOGOA 1 POOE OO O AKAOGAOOEAIOD AAEOD A aBLIAOAIAIAE AEOT y 1
AAT AT OAT AR OT A Al O1 1T 0O Odévle dudleuledagularddl esdulle difrarnied 1 D1 A

distincte de textele ocazionale (cronici, recenzii, A0l OEAT EVdud tediifioi), OrOcérd
Al ETAOT AT A AOABQh Odad AOAcomelO MDA A IDACERTEAR BAOT
telor. i 01 6 T AE [ AOAAOA4 -aubobid® OAT O4a

| AERT OE O HAH BV ODAGA L OCOALBEAIdRAEALO4 AA TEI OOA E
muty1 AEAT Ei OAA4a HE 64 DAPEAEAA®a]I DEAA ABDHEDOELAOEODS
OAOI AAEOI Aa&aOTEIT Oh AA 1T OBAAAKDDOBRRN AABDBERAATABRDOA| DA
OAOPAAOAh OAPOOAOCOI OTEOADABAEO I REA AIADARGDG B AN |
HOEDOO 0a OAA4a HE DAGOAA rapdladiula risipitormliA BRAOAD | OEFAN EAN 1AGQOD ¢
OYTA 10 AT A0 AA OA AYHOKRGE EEXD OR#EEEAA BBRIOA BE B OO0 0Nk
OEAT & VAl sSABAGRG A0 i1 a ylialdAa AMIAAEAR AOOT 001 OEh
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identifica un filon confesiv stricto-sensy de tip OPEOAOa AA £EEI labdinakta OOI E.
i AT T OEAT EOOEA8 _1 Al FOAAEBEAORINAKNL AAA AORQIT GRAI 4108
mane aceeabiectiv-EI PAOOT 1T Al ah A A&OWHOGOCEI I TEDHa AOYO w1 bl A
careHE DPOT DOT A O0a OOAGAUA OO AE UGMORAOEEATYET TOM EOOa A
TEE O1 OE AEOAOOO AAI bl O00EAIAA ®RAA IO ADERT HEA ROABROGOLGA A
I T OITEIA AR OAEAOCETT A lteplaivdiOd AOEA FFEA aA a D1 EA a1 DOET]
bl AT AET AEOAOQGEOOI AAAAARAIYEDOOEDABEMI @AIAOAA £E@GizAkL A8
nicio trimitere expl EAEOQO& 1 A DOl DPOEAMA AEAITEG RA AEBOTOMED COAZAEAA A
1A yi DPOAEOOAOE All 1AQRIOA &AAAICEAEAAS A& OBAOAI EAAAT A
OO0ATT ah ORFAAOERE OAIROEE AA YaWAEAOQIET OAGAEEAEOOEAA Ol
Oa EEA 1 AE OEOAAOAI erE [1iADOOEDOEDAOCH®AETI ADAROIODHAS
ist Tn spirit montaignean (ca Odobescu, Palen! marelA CYT AEOI O O1 AOal &@BAl Ah

AAOa AZEET A OAOAOAAOAT EA AN @EOORT B EMOAA A 10BAERR OO0I 0

in chestiune, pentru ca, treptat, analiza aceasta ataOAh AATI EAAOAOh AA 1 - Al EAZ
obiectiv-E1 PAOOT T Al & 0a 1 E OAtlBAUORAIOCOBPOEDOOARO AIAZLET EOI O
AET AGAT EO4a 11 AAl EOAOA DPObsEEinEABEAET AAT ABDOOAE UAGA ¢

ADl OO0OAT &4 Al vdfifidpiiitladd nibE AAAT OO0 Aa OEOA Oa AAOET a (¢
i ATO AAGh FaAXANAOOAUA OROOAI 880ATAMAAOGO AT T OABO
OAOEO HE 04 AEODPOAT GEAOAuaOB g BRI ABA AA GXGA EYITEAA 8izZA AID
1 ACYT A y10a Aa hods®i Ol b1 QAOOAAOI GIAET A OAA&EI AADI AO
vendh AT 1T AOAA ET AOEOAAE] 1ADIGABIIE WA AD@Aegiehar@olni ©A O &t
1A O APEAOOAEOI AA®A /[EiAspud @le@rld Qdgnd AOADOEOA Qh ¢
pl ATEA y1 AAOOEI A1 601 AAEEODBEBAAUACREAE- PAABBRAABDAR
A AATTTOO0A0 DPOET AAOOA fentri vk scilidr) a@rdonimAtalui. Rldzofubsiard O A

OAOEA AAOPOA OAOCAOKAHE AAEGA OGOEAAUE ANl GOLAOA A&
ABi A OAOEO #EI OAT AAOPQAAYIOI AOOAEHRDI OROOEBA AER BT
AO 1T AT AOCEA OEOAI &4 AA EABERIEAIOBI AA0a OROALOEEY RABKX
Nae londDAO | AEOAO PA DPACET ADIAART &£ AOIAAC ARIGA A jAn® OEAA OE
OEOI AAEEAEAAOTI O PAT 00O BHOBAOHEDESL @A d/ Of iB00En A QDA
OET ¢cOO00O1 AT EI Al AAGA- OA AFTARME OWAO AGAOhA OFhA JAA THEEAEA OO A

sipit geniul (eminamente oral) In efemeride @- AGEOOATT a | AGipdisimdlorAd @A O OT C
UAOAOAROER £4a04a A 1 a4a0A wini®O0y AAAOCOEAG 404 Eh ABGEOAIEE W
OAAT EAOI r]dAvand ArCstrifoa d@ Ifa- 01 AE D 0O4aAdbHmORaginBtA mekel OA HE
ia 1 171TAEAl ah DOAAAORBRIT T A grdn®E| ACAGA BHEA GCEANE AOKOKAO A

AOAADPO4 Aa0O4& AUEOAOE AaGEA AAAITTAET AOOI & H#OEOBOREOA
Ol 1 O AAAYAGGEAT AAT G EIOQAION EABEOAIAE AAOIAO EBI OAOAC
y1 1T AT ACA | AE AMHETAR hit D AA AA YAD ODIOGEA R IDRTEIOO AT Al EUA DI

urme. OAOEEOI 001 OEh OAUE OAME AAI
.0 y1OYIi DRaAABOR O CZE T Qrdldmul BlylesO Rrifique de nos formes de,vie

sesc atat in eseul care deschide volumuCioran 2016).

HE O1 EOABDOAVOOABAYPT ndi AOA -ARDIATTACEORA ARiTiTAHOOOESa i

tarii din carte, scriitorul romano-francez fiind nODAB Ol OE AA OAOOEAEO Al

AT 1T OEAAOAOh HE 10 A£FaoOa OGAHEAEAN AA KIAOI AE AGOE AT {1 HE

i AE 1 OAT T AO Aiduliuid bctlenA1 OAGER OBECAIE 3EIEIT HE x) 1 ET A

OAl 48 - EOAEEAOEAE OAAT 1 GOOEEXOHAE EAT O ®OBERAN OE® ATAN
1 OT EA OOEI Oi OE HE @&d AEOEIECAIENT OAEGAERAORAER ARDEDOE
IEA OAOI OEAEBE OBdi&ba&kB] OAOAOAA HE OOAAAOOI 10 OOI
AAT & A BBl iDVMTEAE A | AAE OAcdrd8Aindddd®O0OAIDa AE AT I Bl Al AT OA«

38



LrrrErRA NO\WA

O1 OEi  OAOI 00 AAT A HE OAMOROLODAl 1TBODEALOAEA ABDEDEDSR
AOAAOT AOA8 3 O0AAAOOI 1A OA Oli-palimpgett. CA dtare] aluziié iQidrtéxtualeAli® A
OA AA OAOAOAR O1 0 AsA A Gturi GBARGACEAAATBOOA O AT AEN TafOFAO EL
ca un blazon spiritual, menit a singulariza pe faptei nu suntRatareasA 1 4 OAOO 1 A OAOI
individ Tn societate.0 OEET 1 | CEA OOA A OADa®ERE MAUA @d E CEGDIT A O UER
DA AOEAA bPOI OAOOAT 64 A &AOREEOGIHEOBRAEGCARE bO A0 AGEA hj RA
-Ag 7TAAAOQh Al ET Al AT OA Ri®@O.Cria Auwdbdr un @hstilistid&presiv, de
psihologiei hedonistcontemplative, nonconcu AAT Baptatio, AE HE O1 01 1 AE AT T E
renlEAl Ah AOOEAOEOA AOQEOOIDEOAODIADED AOCEEOACQHAADGNEDC
AOEAA AOOCEAUa OAADEAT PODE PDI DARADAA Adkurikndi £ET E O/

polemic atat din perspectiva unei viziuni elitiste, verOAl A8 $A AAAAAh OAI A OAO:
AOEOOTI AOAGEAAR AYO #HE ABEI DRAOODORGOA@O BONTI RAA 0B O/
boemei z fenomen generat de democratizarea profesorul Mitchievici oferindu-ne Th prezentul

AAAAOCOI OE 1 A AdI 6060ah 1 ANGaOIA O i OMEA OBIE ORKA GEHAAE EA I
1 OE 2ACEi 8 ! OEOOAET AA AIOBEOAOACHEHEUAAEIARAT ADT A8vA EEDAN
comuna HE Al Al OUdEdandyddiul AATOMIT h AZECOOAAUA OAOEEOI OE
AEET A O1 APAT AE Al AOE OBdukd Shake€pedie] Qofidre, Bio BxEati,A A U a
OOAT OA&I Oi AOAA OEATEE y1 dMOAIOGA MAD R O0déad O sAMOROTE UALOAB |
AGEOOAT T AE y1 OET A8 3 &£E AN GE UA rOEA AR T AGAEE AAROT, GEAE
y1 OYE DOET AOQOEOOAET AA O AAstelAdpercipfeCuiVatidme Bokarybha Gréd) E Oh 1
rannuadezeDAO y1 04 AA 1 A A OEAtdbylli Déserfd Bt tartarDMachéthii@&EAndide
OA AAEZEAah Al [ AE ObOOhor timekdlA andddiscreAdd  BdurdddigeE | A
moOYT A AT AT A AOOEOOE A4 A H& Grahde Baufishrdibtérpretatd Airrii BAVO AT &
000 AOAT AUEA AE AQGEOOAT PRDOOPRAZEDADT AOIAOOT DOT OF DY
teala AO AOT &4 HOEEI T A& DPAT GG AGTATOGERA AOR bAIOMAIGE AIomO Gh
cenobitic, menit ai DPOAUAOOA ATA OC Epkism® gcheAldr &ui Ciran, consultat mereu ca
clusiv In scop creator. Cioran nutrea convingerea CEEAT Aail abOua y1 1 AAEOET OO
Aada OOAAAOOI Aadi AAUa A OAA @bnizAidrid thal 1A gax@dola ki Adipitord A O A
AOA TAOI EA Oa OA Al 1aE0O0TOMP ARG OA AA OA OARAARO OXCHA- 10 CE A
O40EE DPAT OO0 A 0Oai Yiadh ACECAALD A0 ®IA A Gafica BiaedE GO A |
1 AT O #HIpervekti. DeCaceea, aéd scrisul OA1 Aba OOAOKEBIAOA 1 AaEIOR 1AA
y 1 A A bfik apfediat, Cioran face un pas napoi, AOAT Eh OT A AgAdOa DPA AOEAA
AET OAAI A -Aéd DOAAAOCAT T AOAHRAA EAra ODAOA POT i EOA OOAAAO
£l Ol & OAO Al OA AA OAOAOABA A4 TGHGDMAhA AIEOR Yy LAAOBDh AR,
OAOAOAA OPEOEOOAI ah AAOCDEMOAAAGAA yaEA OGVORBA | AFEAEAA BE I
DAOEUEAT DOEAOAT Oistain 04 & AKAA 4 A 2B A ®0 A0 A# TAhis@@inu AOAA
. T EAAh AATOTTYTA yi1 OAOIAAITEAAODIAATGIAGIRE EPIAARAOAAN
101 OI AEAGaT EE AA Al 1 O0O0IAAAAKARDDOAD ABE OEOEDPsa8 O0AI
#APEOI 1 01 AAOPOA #E|I ODNAE] AEOEDAET nRPABMEFERT &
intregul volum), compus dintr-o serie de ni DEAOAOOAaA G h HEatd deydEOrcat Da A A (
cro-AOAOOE AcCi OOET AGA 1 AOKDAEGE ® O ADb A abscuEstuliiE A dcddeO
i OUEAAT Al OA pohtefi chittha O A ORARAIDRA@IOAh AAT 1 AE DPaAardi O AE

AaOil AOA POT Ua AA EAAKREh plé revAidicard medlifilivresq IAnggloFMehie-A &
OOAACA 1 4000a A Q@énuki OO0 DEAB A OA AlELE] EAMEOAT PAOEO 10
i & AEADAOCBRODh AQGAADPTEIT AWl GERENDTODIRPDAOANAR OPOA A
AROI AAAOKh 1 A Omrvicardeiordl 1 AAOOOEER AA i
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A

Sosia0 OABAAET OAl OF

I Al 00 AT OT1 AG4a OBUEOAADAAADOREE ODBsBBoSET 1 O

Ful nostru. - O U E A Ead indérBlat ifsEumentele.
Intai a fost un zvon. $AT OAGAOEEABEHREO leEi EOQAI
Apoi a fost o confimare AT EO4 AET OAABRBOAT EES

unui ziar de cancan-uri politice. &SAAEEAEEAAE £ A PA AdI Ah
| DT E A OATEO Al i OleEAAGHIAAAARASE Ol € $Ah 00AH

AET OAT A OA O1I OE y1 1T OArHOI 1T¢COBAOBOI OEE AO y1 6al AD
1O £ OO0 | BAOGA 1 aOHOE 8 condescendent, latrecech A 0 OAHRAAET OAIl OE
Au fost luate decizii. Imblanzitorii de melci sAO 1 4a0A0 AE
Au fost luate impresii. AOAOGATE AA 1T A1 AEh AA- 04 yi1
Au fost avansate propuneri de evenimente re nu prea merge.

de primire,careO4 ODPT OAAOA A& A £A A OO DIeiddt s dnbiAes sferelor, la boxe. Era
Spectacol cu cei mai buni muzicieni? teribil.
Spectacol cu cei mai buni dansatori? )y AO PT AT EEh AAh DI AT EEh
Spectacol cu cei mai buni fachiri? Aa 1 EI AETATI EOCOA BADAABI AAI
Spectacol cu cei mai buni agricultori? Catedralei.
Spectacol cu cei mai buni Imblanzitori de ¥f AO y1 AAPOO Oa APAOa C

melci? OOOAEEDPAUA PA O0OAHAAET OAS
Spectacol cu cei mai buni Bei? ., OAOADO OAITTATAT A AA 1 pA
3IDAAGCAATT AO AAE | AE A®IEI I ARE®4a 11 AEAEAA UYI A

#AE | AE AOTE DPEAOI OE OORRAE AKOWah yEAE AAEAS G-AQIA Eh
DAT 001 Al An AA 0&a y1 yilAYORBADAT BOABDAADREGABET OAl As8
$A0 AAA [T AE EI DOAGE UE AEA GO EEVEADM O AEIT GO AN TGMDO0O T E

OEUEOT EE 11T AAI Ag O eAl 1 MOBADA A OQAIHOE BFE AAODHOOA AHA
DOAUET OA PA 0OAHAAET OA8 AA y1 OOOAEEDAOE Al A 0OAHRAA
Un concurscu premii? 10 As 1t y1 £ 1 O0EO Al isAOT Ol

Da, un concurs cu premii. mul. Au hflorit magnoliile.

3A 01O yTOYITE OI OEEI A ADODDHABAEERAOKNIOOa AA y1 OA
$Ah OA O1T O yTOYITE OITGEAHN OkOT 0O0ADAABOOREEAE AAC
Acesta va fi, de altfel, cel mai important element toare.
Al POAI EAOEE8 01 OO0 le-00i a AP AADGEI AT ECOAEDAEAIOOOA
IAAOAa DA 1T OEAAOA DHOI GANVEDDRE O EFEARMK EOATE MmO OEAE
care ar fi recompensat pe sosia care ar putea fi grijorate.
Al 1T £01 AAGa AEEAO AO 0 OA#AAMhdGAdudsda o$nfe djéngdrieri ld den- ET 1
AA AT 1T AOEh DOO 1T A AEODPT BBEDBEAI AAAOIOT OBET AT A  AARA A
Al OAA 04 yHE DaOOOAUA ATOOEDIABOI BOATTEA 1 PETEAE bC
Y DOAI EAOI OA OOAAOE DaOOOAROAOANA CEBEARADAAGH A/
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60a Ai 1 OET 6A AO AAAI AHE e B F PR EA gl
i OAROI 11 0600 A Gl &AUATER B : - k3
AT OAOOEI T Oh CAOA 0Oa y1 OF W . : _ @ OA8

.0 AOA DPOTET 1 0AOOh AA 1F g Sy 20 Oa
AbpAOa 1T A AAAT TEOAT hayl B 4 b ‘ ol .
mobilizat. Un aer de celebritate adia peste o}
curi, peste case, peste parcuri. Invazia de ok
chipa OE Al A 0 M HAAEATORG D E%
ATl 1T OEAAOAAET a T A y1 OAOEA

3A AHOADPOA 1T OAAATaEA
IEAE OOAUEAATTEAI As | AAA
anunlAO Aa OOAHAAET OAFTAETAED/
OEOa 1a0000HRTEA4A8 6A EI O

$AAa ETETEAl AOA OI OA/ DE
EOOEO AAOA 0Oa Al AAcai- AAI DOAE
DaOE Al A 0OARAAET OAl OEh O1 OE
bl AEOI AO UAAA Oi1 OEEh A O A
AA DPAOOEAED Alsdrécurd ldalt dddi B A
AA EOOEUAOAR OOCAOAOh OA AAET O,
| AEA4ad OI OEET A O1 O &£E A)] | O1 EAL
EAO 0OARAAET GAT A OA APAaO ET 00O/

y1 1 OITEI AA AA yTOO@AEEE R )i OEh
Pl 660 I EEIA ADOAOODBHDER A S5t Ayl ¢PiNdaSralOadiu |

prEAﬁDA 1A AOANTEIQNAGH 1@
DA O0OAHAAET OA8 41 AOa 100 éﬂ(‘h HONVAPTPOERAGR RE ROA

%Oéiza‘q% FEE@ A%’ﬁo afDoOlE\c')Er/s\lz

AAA T AE yi11A1I AAPpdOa OIIOIE
I y1T AAPOO IOIaOaOIAOA%E

mmfgiﬂﬁj OPAAEAI AIAlAEAOas

ool Hie e a e . .$.0P. [INe) OAh AYO A AOD
0EAT A 2A01 1 O EAtha R A qﬁ%%f dﬂ%ﬁ” ABOAE T 66
AOAAEAEI a AAAYO Al OAB OAD 10 AOA O0OAHAAE]I OAI A P

Care de reportaj transmiteau spectacolul Tn p .oa LN A A e TR P P
51 Ada 161 AAS OA y1 FEOCEDAOA #JAIE ARAIOAE 140 A,

2ADOAUAT OATTEE #40l EE %gél%@éikktb'?%ﬂ%h%éégaag

de zor.

$A 1A 1AIEIEOOOATEA 0D ‘E% ’é'Af\%A ' AUfOIA:
AT 011061 AHOADPOAO( ooAHAA ég AE§A5%5|%|é EA

mullimea de sosii, sa strecurat incognito. De

6AOI ’AO’Q_A __OY\I’A:QI\ bl DOl AIé %ﬁbg%\%%%%%’ﬁga O%\'Oé%

LA N —

o
s gJAh

AAOAA AAAO&AaOAODOI OE O00AH
APDi E O1 OAI AA Abpi AOGUA ?
i EHAAOA A AOOATTEIT Or- AA é AE)&E |
O0AT & 00611 6O0E AA DIOOI gﬁ ﬁ@
N SR ) |
corAE8 3DAAOAATIT O1 OA yi ? é ﬁ B OE
I 4a0AT 8
,,,,,, | OA El.A.
0OAOAAA O1I OEEI T O 00AHAAE %%%gAﬁfAflézgyy%RéAE?%o
OUﬁI IA ;)O(t)l Eltooi& AI‘I A 10Ol I|e|ntrunjur|uadEI A AAOA 0a #ZEAAanh
COIO un elnen5|aeaapauzeorerama| OAI AAI EA OI OEEI | O O@AHKAET

8 ctac uI care de\Xenea ast?e
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Al TAOODOS8 EXRT OEZAEAA DPA 0 GAr AORAIAOAha yOAABATI Mheda /EAD(
AEOAHROAS dintele.

$06pa 1 AAEEI AOAh AA DA pbelaiiQicturiefsaulpletipitad Sdsile@é® O 4
HE DPAEODOAUAAA OI OEEh AODPARAEAOGENAD AD 1A 0DARDETEMR O

I DPOODPOAUAAAS 3Al al AGe-1 AEDB MOAAICRAMOHEEN AOA ODART T A

dintele printre ele? Greu de spus. Fiecare slis sAO DPOI AOGO 1 AE 1 01 OA Al OA«
TAAR AO AOCOiI AT OAh dRda A@EDDOOT GECEI DI &ish 0AOA®E /
tele. Al A y1 CEAOOEAI EEededamdA AO (

Televiziunile care transmiteau evenimentul ovyis ! ET OAOOATEO DPil EI EAS

AO AAOGAEEO A£OiI 1 OO0OE Al i Al AR TAELOAOD A ABAOOA ALHOOD
i OAGA Z£EI I A AO O0OAHAAET OGAARKRAAGTI AODOIOA EDREAPBHRAREAA
AAAGah A0 A 00 Al Al EUAOCAETCAODODERI A OKEG ARG AP OA O
ticuri verbale. $AOPOA O0OAHAAET OA 106 A
#Y1 EOA A1 Al EROE DIl 1 EOKKE, nh B malidérificaE nintefi. AU giea 04 V F
AAA AO DPAaOAOAA8 ¥YE AE 1 O OKEAEAARBOAAICIDON EA AARe- A4 AE
poUET EEh AAO AOA COAO AA AREICTI©Oh | ArA A4 1T AEDNEAR AAU
$T A0 T AT A 0OAHAAET OAIl OFE M Oy 1D O)OIARELONMA yB1 ITEAEE Ah AL
OAADI 1T AGAa AAOI h OPGOA QEOIAG 1 AIOBARAAAKEIAOCDMAAIEA AA
i EROCORE AQi | AT A OOAHAAET OAICOBOB O¥ E AKOAR@@MIapsibd-1 ET EA

AET DaAAOGAh y1 OEAT as OOEA AOAO yi11AOAOAS
Se insera. -EITETTO01 AA ATl AOE- DOO |
Concursul de sosii complicase tare mult miul concursului de sosii a fost dirijat de misg-
programul vizitei. OET 601 AT TAOI O OPOA 1T Al (
3DAAOCAAT 1 O AO AAE I ADOEOOEOEOUEABEDEOYyARAT OAHRC
nu avusese loc. DOl AA Aa A ET 0edél LARER O/
Spectacolul cu cei mai buni dansatori era OAOAODOO4a S8
intr-l  AHORAOAIOAOA S S8AOAh AObPa AEOPAOEITEA 00
3IDAACAAT T OI AO AAE 1 AFTAQAR EAEEEOROOEADRNEUHADI I
10 OA i AE PAOOAAAAsS incoace.
Spectacolul cu cei mai buni agricultori se . O AT A 1T O0OAHOI GE 11 006060
dusese deja pe Apa Sambetei. i 01 a4 OOAT A HE DAT OO0 1 O1

Spectacolul cu cei mai buni Tmblanzitori de AAO 10 RE OAOPAAOODI 8
i Al AE AOA AT i DPOIi il EO8 - Al AEEABOAOADB EHAR@erdutios au

Spectacolul cu cei rai buni DJei fusese deja OATOTTAO TA TIiTITCAQAA OAL
contramandat. OE1T A P11 6O 1 EPOA O1 OEa £ET Al
3IDAAGCAAT 1 61 AO AAE | Apospégbidii. DT AT E  OA OA
Al YT Ah DPOI AAAET h DPAT 60O 1! 1AA ©AOED AU BB hO OB Aali OB 1 A0 «

DOACaAaOEOA O1T O ZE DHOOA 1| Al PAOOOAOAAT 6a O0aplOai YT E §
#AE [ AE AOT E PEAOI&QE yAH EOCE I ANVGEGBAOAGBODAOET OAOT O A

OET A 110 Aipi A AAOA 0a EKRBOOBAUR ABRAA GEA IDaioOETOAE
i0OO0T OEAA AO 1T 101 A AA 0 OAdeladdiniefudaldn, se afla pe Titanic cand ase

17 AAAROGOA 111 AT OA aAA AdgaGddfandat. BrOuh cuAdddtiteoZofCru studii
1 OE 11 00006 OEITE 1&O0I EAAOCAAGI BPADOEDAKA O&BMMEODBAT ¢

UAAOAa OEOOAT EA8 3A OOAa&A MR 10 ANk wordidyHA AEAT EAEOa DA
I DPOOPOAUAAA AT 1T AOOATTE Oai ARE y1 A&EET Al &4 RE y1 0O0C:
DA O0OAHRAAET OAN AA AGA AGA AFXO AEI@mHOly O11 0i AA DPOT Ua OAGO
OOA AEh 0©0a OA AAAIT T OPEOAR DPAT OO0 AA 0aOAadi AOAA O
pi AGa AT 1 OET OA8s . Oi s Aa EI OEAI EOC4AT EE OAI A yE Oa
punse incrancenarea competitorilor: niciunul nu

42



LrrrErRA NO\WA

POEMEz hilingv

loan ESPOP

AA T Al AO&h 1 AOA DIk&dbyAittdr Hrdd theisha,
nenorocul pluteFOA DPAOOA Aail ET ATTAEGA OOOT A ET OAOO 1T 6GAO OEA
nefamilirti AO puv T 1 OAT O1 OE OOOAAODS
din strada oltelului 15.
here live only people like us. here

aici nu stau decét doar cei ca noi. aici life is for drinking and death is forgotten.
vialasebedE 1 1 AOOAA OA OEOas

lazeceanimiAO A Ol DaOAO Bhert Ivds Een they bought me my first
pantofi. shoes.

AOAO 1 01 CE HE CAl AAT E Athey WeeHbOgfandGélldwdile Aaffins.

nui-Al DOOOAO -hubdépbitA AO4 8 iinever wore them. they punished me

i 01 TE AT E -Bhrmad&0e ahii@O A 8 rhany years for that. i stopped laughing then.

i YTA TAA A y1 AAPOO 0a Odndriyhkand began to write.

001 0 Ol AaOikio OET i &dan hidhe. no pride in that. lots

mandrie in asta. doar sunt i £ PIT O O8] adhiagidbotrers AAT 60O
e s e e e unlucky like themselvesz but between this yoyo
hoarde de nefericlE AAOAE OAADGA l:iythat X Yoy

allinefericilizl O AE Aa JliIHOOA 1 Ag Qng ﬁégrees of unhappiness
nefericili '

sunt mari praguri de nefericire,
unii au bani mulli, allii au sperarie
derartezl O A@QEOOa& TIAT A0 T AEAQ
de-un singur fel.

iar cand, totuH, se unesc,
nefericiliifacrevollEEh AOba AAOA
i se ia totul.

ITAGO ¢iI O A 1106 T &£ 11T1AUR
than empty

;'J:e&'(:)nly the unfortunate exist,

of every possible sort.

and when, despite all thisthey unite,
the poor slobs make revolutions, after which
everything gets taken away from them.
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netrezmintrl UE OEE -#E 110A #OEU ARG OA AxAEAT A

cu nol know who we are
H zicem la ceft ei zic mainepoimaine avdi AT A xA OAU xEU AT A OEAU OA
DOEI AiFAjOABa OOAAOQHR @& O &oubiesttheasing,lrou must be prepared to
vorbili, speak.
avdE C Odpundi, tohdk spundi este In be very areful what you say, whatever you say
AREAOT AOAA OT AGOOanh AEAEinBOMIb&E AOADT 1T OEOT AA
ali held against you, this is hadesburg and
fugi este ieudul. anywhere you

run to will be hadesburg.

//////

1 A O AfinDdar cé& de dincolo nu ne autt |et usS

batFeilnuE -OAAAOAEEAAI O0a&a EAQA

M AYIA OA AAOAEEAA Aai | &0 OSox ENADAOCSO 160 OEA
AAO 10 TA i%éﬂéﬁﬁiéﬁ'ﬁﬁé%%%@o% A_'O' AA'Q'_E'Q 'l OE
ieHm when the doors are finally opened, we find

H# AE UEA OOAﬁic@éiLHETOOéI'AHPUJ’PeUe__S‘LQA e

ni 04 AOAI Ade, AAOAGEA |1 AORAAT T adbureeies agiivesay we

I 0a &agivii y1 bPAOAOANR _ Wantout. U
n-l O0a AOARIiBDA O AA EA OEAU OAU xA xAT O ET h AT 180

with you,

what will we unlock when we go out?
only a hole in the wall will remain.
xA x7T160 EAOA AT uxAu O ¢i

am angajat, nene, doi de la camera we hired two guys from room 24.

24, se look, man,
Ol Aca PAHDOOO ABEANWE Oa OEAU POAU &£ O OO0 TECEO Al
fim precis iertali, pu- forgiven, no doubt about it, we can
tem bea in continuare. keep drinking.

IIIII

£ DI DT AOAT A AAOA 10 OA ADIAC PIAAWMOARE xET xI 180 AA A

Qu

[ i OETCOO 1YicCa 11 armhéléddleamanalone.
arhsel AEAEAFEDAABBAREEI A8 this is how war and peace are ended.

Poems trarslated into English byLidia VIANU, loana IERONIM,
K. SHAVER Adam J.SORKIN Nathaniel SMITH, lon# 2 %8 5
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Porumbe il & Brafovul (1)

Adrian LESENCIUC

In Gazeta TransilvaniecfE y1 OODPI Eil ANAI G BPOYOCODA AEREAREAEIOROEAC
literar, &1 AEA DAT OO0 1 ET QAh M4 Eil Al AT T RO K Oddp@dBd® 00 EI
Iraclie Porumbescu nu a publicat doar articole n) AO OAOEAOE AA AOOEATIT A b
AAOA OGa OAUOI OA AET EI bl ARAAIOAR O©AODI D EOOAMIN EAIE 1 aAMA
OAOAA AA OAOIT 1T OT ETT AO b Adstioand.pidselddmaniuiieguneleu ddsad O O1 |
Vasile Alecsandri, care 1i sugdte OA ©04&a oA OA QI YGAOhO Ai Medpreiiekteleé Ackput mai

AAA bl bl odeh gk, IrdlE a Hrdis e- AgEOOa 1T 1 40000fAdespr®AOT OE
AAAT EAE AA Stéharh " AAPRO-AE OBIBOET RO!' 1 AAOAT AOE6h 1 AACQ
mina tiparului in nr.18 din 1955 al Foii pentru le astfel:

i ET OAh ET EI. hotr-dsErisobr€ dAIOA OO 0O &

APOEI EA pywp AAMAEAQPHZ | OE »Oh OPARDEDOOAAT O 1T A OAT
rintele Iraclie rezuma textele scrise in anul 1848, catva de spiritul cu sorgintea  y 1 0 AOEOh O
printre care cunoscutele poeme ocazionale yp APTE AA O1 mEOI CAO PAOGOA "}
Al EAAGA y1 AEI"AGABA A I HEE Ok DBB\Gnd Gdrisesem pan AOOT AE A Y(
AAOA OOI A 0Oa&a Kenkovsemrd piPpa®OyT1 EIi ER AA AA AgAi pi O
01 OAOGa #HE EFEOI 04admaAoOBmPa GARGONAGE HEA O ABIADIAAR OAOI
nesciA 1 OE 1 OI1T 001101 h Al &3ubigk @dsdbfeAddriuns/SbltAerspract, ade

partituri sunt necunoscute, Imnul festival Teolb- Aa KOO O1 001 -abmoiEDumd- AAOA
CEAE AAOT 401 RIAROEOAMEAN OEB@IZKIO API E 1T EROA OOEEOOE
OT EfAEG 1 Al T AEA%DOBORDOMAREpIud@B 1 A AT O1 11 0h DPAOAAEOD
romanh AVYT OAA OEDPAOEOhe-AOP®T AORT OADOOPLEOAHOE AA AOOI
OT1 Ol Entsa®®iri AOT #HOO&ah AABOKEBAR T EAEI 4ah 30Yd Ah HI
noscuteleAnicasauColnicul Tartarilorh A AT AA&lhl GRE4 OAT OEl OAT EAER 1T A4a AA
Stanch EAEI ah Ai AAT A OOEI EOATAHOETAAHRYEB HHEA GOAT AGAEDE |
I EOOA OA 10 Ai 1T AT OAa y1 GXO1GAS EERA ORRD AArD OMRAY & GRATORIAS
AAAA OOAT A OOAADOOA APOIT Amddal 1TRADIEDD AGEA TAA OGDOMAL  ET
HE DOl AROKHIOAAA B O A PaOOMADEFH IMEARAADRE AAO4 DPOEI E
g1 DAOOA-T IAGEI4A8OA GBI A ORheORAONMA O&ICAOITT OEAT ET 1T A1 EQAT E
#8 -1 OAOEO y1 AAAI AHE ABhcddEjamh ORIAEOT AREAhT AGARA
yi 0ah ) OAAT EA 01 001 AIAROAGD 1TABEE OO GERAIEOIND AET ATPAT EF
soadelor din amintirile sale, iar lista e mai pree i ETA AAOA OITiYI AOGA RE AAD/
048 - AE | @ruddda acéskei a dddal OEI AOah a4 EIT OOI AOOGAOa yi
OAOEOI OE OAUOI 64 Aa 106 OA pi AGA OI OAE AAOPOA Oi
catalog al textelor publicatez fiind cunoscut ep- 1 Nina Cionca. (1999)Scrisorile lui Iraclie PorumbesctBu-

O1 ABT AA T A ¥YEDPI OA y1 AMROAAHOEF ARG OIPROT ED sOAATAOA ape
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5LEtAYl ¢t BREFOdzt NOdza G SA

E y1 AOTTHOEITa4a AO DOl GIADEPBRI BHAATCEAAEGIGEMIT EHE GAE &
Moldovaz. i AT OOAOEOA DA AAAOPAEGd n 1
pyweh . O8pch Ank&EsaA Colnidul " AT A
Publicarea poemulii3 OYT A8 ) AEI 44 POMAOBIAT @ AA HE YAQE&OABDAAAM A
din Bucovinain suplimentul literar al Gazetei de O0a 10 IF&aMEATYVAI " OARIM®h AE
TransilvaniaA &A1 OO0 Al ET OE G A Adahuli cAnBaruldi Adcaviheld. yn ceea ce pr

DOAOT &4 AknicsA ABRBRAA ADI 1 ARAeHdeAurstidaAAOA DPOAAEOA A DO
) OAAT EA y1 OAOEOI AOAA AAOAGMED 4p yivdEh #A8Y 1-Al GAA BAHPGAHO OGDA
Annitia, Ballada din Bucovina A OP & reAidi Aldphginile 98wwh AHA AOI [T ATTEITA

£l Ol A AGACAOAO 1 AGETa&EUAOGAHOT AGAN E AMITTEEBAIBA.OARNTGAOA O
Ta4a jy1 COAZEA nbOi 1 01 ACAao#@ Ay 11 AIEOIA4 O GIE OIOB8 ©@m Al 1T €
suplimentului condus la acea vreme de lacob ) OAAT EA VyAOABRADERAT BBORAA O
- OOAREAT Oh 1T EAOAOOELh o AR pQliv vA8l 5 TA EA ONGRIAED R |

AET OAODPAAOGEOOI 101 a0 AlcesH®@AGAAT EAE ADAEOIOADRE AL/
Al 00 #ihdudiopgatimoniul Muzeului Po- AA 1T A 0001 A #HE A OAOEAOEE
O00i AROGAO y1 AEETT AO AA # publiCa@diin Abihd | A- 1) O¥etegEADINprhdn

ObOA AAOA , AAA -1 OAOEO OA ODA EOA Aikénah Mdlapvaid E Gay T

DOAI EAAT EA BdabeMd@akmOM@A T &4 zeta Transilvaniei OA @001 ET OEOOI AO
AAT A -4l aO0OEOEE 000T A y1 1
AAOCEOI a0OEE A &I 006 CcAT AOAO
preot de 33 de ani, cunoscut poet militant al &

2 |raclie Porumbescu. (1978). Amintiri despre Vasile Ale
sandri. Tn Amintiri, CluifNapoca: Ed. Dacia, pp.19091.

3 Leca Morariu. (1934). Muzeul PorumbescuBoabe de
grau. Anul V, nr.7. pp.403411. 4|dem, p.407.
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covinei, ca secretar al comisiei propuse de ne 1A 00601 Ah 01 6 AO AAAT OAI
OEOOI OEO HE ADPOI AAOGA AAAARBXXAOD DI OGARA A AOAARMAI ABAOE
" OAAEO Oa 10 OAOQOAUA ol Eil EAOAEOEDAA O dPeuiec XEHER DOA
AAOOI AQEODOI 40EEh ) OAAATI EA 01 001 AAGADO y1 AAPA OAI
OAOAA y1 Aa AET OAAOA O1 CECQEMIIOOAEDI 4 ©ABHO AA A G GIEA h
bAOI &l Of 4a0EE OAI1l Ah A AE AtériogkeEale GazeteiHIE] EAA | Al GCEEcrigpiepfol othO
AO Ol bDOEiIi OA@O AAOA OA ldbracieAPorugndescd HA BIOBA U AABRIOA

3 decembrie 1856 alGazetei Transilvaniei pp. pvwyph AAO AOAA Oa&a 10 AEEA E
369-370: ¥YOAZEAT jpwtoq HARNHBNAA | pu
AOT T ArOAT ALORDABRDIAA MDA A oI

cw T TEAITACEA 110 pyuvod i1-0a ABOA AACAR a®OEOAAM- 000
TO01 Ah Oa 1 a4 OAEAO Aah 1 AEITOIEHA EET AAGAIOO Eilditetet) O O
OQ4UE BE gl RAEDPOA E ODOA AIGEIODAOEODODPD OEGT ER Ac-1 OE
01 AA A AOGAOI 01 OAPAT O Alte einé naf &ndliich, Coparatiide®d dela Gire A
Al A %01 61 OE -11 AT OAE h E luctaied Ili K.Q.1RGIorfer fig Erofiukhg deriinA E
CiTOET O hE 1 AE DaOET OA OAder greditAKi@sherkirche Ritna befindlidhen Firs A AA
i a1 a00EOAh AAEA&ah OA AAOtngrabdrOrg Hahrd Q856 Britdkoll | uhdOAktéd OO
acestui Domnitor, prin ocomisiune politico-ecle- hieribeh DOAT EAAO4A 1 A #4071 a0l
UEAOOEA4 hE OAT EOAO&h A Gyul &vArid Bcced la procesdéd /D FOMIT AR 1 A&0 4
i OE AAAOOOE AaORAAOBA O EANivh tuielk segietardld comisiei z, dar bo-
y1 01T Al ECah AA -hBEPEAAOHAY RIBOELNK ADA O&T A O ATEE ET Al O«
OAOAOAT A T A 11T AROGAIA AABRGODEE qF IOARA MmOAIABAANBR Ol
OAE6 R 0O&a bi Adal 1AM A AMGEORAAYIT ANAEAEET EA " T AT AQAOAD 7
OAT AOAAET AT A 1 0E 1 O0ki ET GAOEOAPD AQN EOAMVEAN S8 YERNGEA A O
EAAO A A POAA AOQOET 001 OEAT Aiad EAG\D A& Oha HOR, OAAEDAMAT Al GREANOA G
i 41 a0O0OEOEE 0001 Ah $i1 i1 OIAAODAOATI RET "HOIOABGERNA hGEAAAOA
puAl EAEOAOGAA 1O bi AOA OATADRONADE AMA AO OXTFA Ab (H EE ARG 10M0 /
nu-E AAOA4A AAT A |1 AE OEE | @obcuntehtdeOmegortajul lui Iraclie Porumbescu
Eu vorbAOA AA AAAOOAA HE AN OOCEROAOBDOHhYIAEIRBRAOAT A we

neA@DOETI AAETI AT A AOAOOEE AiA10@ekembria isa6mkEntetei Tandivadid: h
AET AOQUEOh AA AAAAOCGa y1_00MBAGRRIOA ASDATE | A ORD OA OIAOYC & ¢
duEOa AET DAOOGAA y1 AOO0I QRAT RAOADEEOCOADRRT AdA B AT |
meiul acelei propuneri din partea numitului AAOA AO Z£E OOAAOGEO 0a OA
AOEEI AT AOEO hE tethdn 6detadOA SATIGIGOE 1pdpux h AAO AAOAR AEI
AAO TYETA vy E OIE OAOCEARA ATmAJII ABGDOROOD B DRROA 4 AR
Ol E Aml Ah AO OECOOAH [4aWEsABADPOOOOARADIEAD BOK OAA&EA pu
AAAT ch Aah DPA 1Yl ca FAAAIOEKIAOGPH A Ol FE AEA EAN ABOIHEU AC
OAEh OA T ATEZEAOOa DPA Al | MirGiEmihesch, birtand iudeieide SedddaBeA OE O/
y1 OOAPOET AAOER OtliAnGstrd h O B4 Putha. Desp® @de agele Wdruri nedrepteae
COOAOT h AAOA A 1T 1061 O OAMAGYIOYADI ADI AODATADEEREAA
aceea a intregului element roman, prin Tncuwvii- 1858h ) OAAT EA 071 OO0i AAGAO OA

AOAA /EOOI T AGAE DOI pdT AOEDIAD 1I0AE OOY OBGE QIOE¥T Ap pwt h
AOEO AiTAAOGah 10i AE PO wHREEAMOGA |- AGDMA stivis icddutid RO &£ O
3A0EO AAAOOAAR y1 ADPOI pEAMMOOCOIGEAAREThE | EBREAOOROE
pednAET OAA T AA 1T 161 EIiA AA 1TiATE PDAAAROOER
Aal AOA heE AO AAOAh DOAADGHW) hiE $IOAEOHEGNG@R | ki@ @@EEGET A
Al ACAT 6AR AAOA OA QOéAAO“Alsz'te-ﬁi@i@érem%m@ﬁéﬁ\ﬁéﬁoéd& GEFOPAA -
p.104.

T A
1 &
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©Bumble-Bea " OAOOOU4 " A

= A tiny book | AAOOA [ EAa
LidiaVIANU about a huge heart AAODPOA 1 EI

[in English and Romanian bA AT cl AUAhROGA hE PA

0i Abah BOT UAOI AOARh AOEOEA hE "OCWRAGKOABKE O i-AELORNORADBA (
OAi PT OAT a4 1T A 51 EOAOOGEOAOAA AET " OAOOAhROGE8 S$EOAAOQI O
#1171 OAl DT OAOU , EOAOAOOOA 00AOGO j EOOPGTrZT | O0OlkA8 Ol q8 !
re The AfterModeh E.S. Bot: An Author for All Seasons publicat de asemenedletoda Lidia Vianu in
hADOA O11 O Ad ! 3ICODIAROOT 1, AEOGIAA Al ci AUa hE yiT 1 EIAA
Pentru Marin SorescuThe Bridgef ¢ mmt Qh ADPaod0ba 1 A "dmiuliPAefyBhcietyi T EOh A
din Londra pentru Traducerea de Poezie. A public&ensorship in RomaniéCentral European Unive-
sity Press, 1997).

| am writing this in order to see mysel i OAOEO AAAOOA O
for who | am: survivor into Light. 0061 6 OOPOAOEAYyOEOI O
It frees me from the fear of the enc #O0 AT A y11 a00ODEO®A’

Love never dies. We do not need to find OA O&LEYOhAhROA8 o©E 1 EA

We ARE it. You have always been myself, ) OAEOAA OO1 OAiI 11 ES8
will be so for all universes to come. Ol AOGA O1 EOAOOOOEIT A A,
© Bumble-Bea
7 September 2018 7 septembrie 2018
O#A1 EO AA OO0OOAe 1! n#EEAO 1T EE AAAO4AOADG

dreamed of, with beauty walks? Without being OAI h AO DI Ei AAWE @& &

kicked in the street? With food giventomenot  varl EQ4a y1 OOOAAae |/ Oa

out of the garbage? And every day. Tn toate zilele?

Will it be every day? Somebody has take Chiar in fiecare zi? Da, A 1 OAO AE
me in. Today | had a beauty walk with some | OO0aWE A AOO Dl Ei AAOAA
body, but it was not until midnight, becase Ui 11D EEh DbATI 60O Aa
somebody was working and forgot all about complet de mirA 8 O ia AAO A®
me. | am not as fond of walking as lamofm AAOAh AAT PO ET 106 1A ¢/
new Pekingese friends, but | will soon wallker POEAOGAT E PAAEET AUEh AAC
POl PAOI Uh EZ EO30 OEA ni y1 0a A6 AA A AEA 1
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8 September 2018

0)60OA ci 6 A EOIAT 1.
Dante wrote about me. lamE Ol AT 8 ) 8
EOI AT OET xAOh ) & OAchikkérC
livers cooked at Mega Image! Somebody doe
ETAOICA T A8 /10 ) xil18
right. This room is full of books about me. Wait till
)y OAAA OEAI Ali 8 " OOh

8 September 2018, midnight

Ol i 106 1 EATEGCEO
compared to yesterday). The street has taken
shower. But somebody does not like the wate
outside, because, when we came home, | had r
feet washedz A1 1 &£ 00 1T £ OEA
photo: they sg that Bucharest streets are not safe
AO T EATECEOh O ) Al E

9 September 2018

O3EA OEETEO )
shegave me.

She gives. | like the giving.

Note to myself: Remember to give her :
TAiAg ' TAI A OEAOBO AI

A ifor-dog

10 September 2018

0) Al O DOiIOA 1 &
discovered a street nobody knew existed. It it
called Sergeant Swescu (trying to translate
here). | was so excited that | forgot to bark at the
cat and scare her stiff (or not). And midnight is

8 septembrie 2018

n"AA A TO1T A AA 114
AOEO hE $AT OA AAODPOA:
006 AbOh AA O1 O 11 Ol ha-
meniz ZEA4 AE CaOE #E1IALD
Oa0&A a8 04aE AAh Aa /
nAl y1 AT 601 8 | AAEA AO«
001 6 AAOPOA 1 ET A8 #EE
pA O1I AOA8 $AAa 10 1 a

>l O\

8 septembrie 2018, in miez de noapte

n! BOT AbDA [ EAUOI 11 b
UEOA AA EAOEQ8 #OAA A:
nu-E Bl AAA APA AA DPA O«

neAl 1 OT OOCA AGH&BIANTY tddte /
PAOOO8 . O 64 OEOA E 1.
PAOEAOI T O Oa 1 AOGCE DA
i EAU AA 171 AbOAh AhA A¢

9 septembrie 2018

n_hE y1AEEDORARAAL OC
pentru caini pe care miia dat.

_IE PI AA £EEET Al A A,

$A ET OOE | ER OAHE A
51 TOIi A AAOA Oa EEA T«

10 septembrie 2018

n301T & & AOOA 1 Y1 AGCA

OEO AUE AAQGOOAG ah GEAA
3AOCAT O 31 OAOGAO8 !
OEOAO bYT a4 hE -I0AAAQA GO
i OAO 16gs8s =E yiAa 10

M —
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not here yet. More things may happen. With me
ITA TAOGAO AAT OAil 86

11 September 2018
O3EA OAUO OEEO EO A

What is a day?
111 OET OA OEEI cO OE

x]T OEET Ch AT A xEEAHsléep. C
My Day.
yéi i AAl1l EAO OEAO

walkzET AT CT EOQOT h 1T &£ Al 80C

12 September 2018

0916 Cci & AT cOU AAAA(
today.

You wanted to go forward.

Seven years of memories keep me back:
smell, a noise, an absence.

| wish you had been withmeD E AT 8 0

13 September 2018

0) £ Uifddawhdleddylagain,
) Bwarning you:

I will climb into your armchair,

| will lick your books,

| will bite your fountain pen,

Al A ) 611

)
)

>\ Ou Ozl
(04}
(09
(04}

14 September 2018

O7EAT xA xAl E AT A Uil
1T OEETCch EOB8O 110 AAA
speechless because | hear you too welEven
xEAT UT O AI160 OAIE OI

pi O y10O0Yi Pl Ag #0O0 1 ETAI
11 septembrie 2018
n: EAA Aa AOOA A 1T U
Cei aia, zi?
471 AOA 1 OAOOOEI A DA
I OAOAAUah HE bDPA AAOA
cand dorm.
| AEA4 UEOA AOOA A A
$A888 : EOA -AA8 AOD
AAOD AOOT AE AYT A 1A i
ETAT CTEOI h AET Ayl Al A
12 septembrie 2018
n4RE AT AOOAO Aa 1 AOC
61 EAE Oa y1 AET Oai 1/
-4 00acAAO y1 APIE R,
O1 OOOEh UcCi i1 O0Ah AAOAI
#A AET A AOA AAAa AE

13 septembrie 2018

n$AAa a4 I AE 1 AhE Of
OA DPOAOGET Aa

Al 6a OAO y1 & 011 E(
amO4 E 1T EIC AaO EIiI An

Al -Om OIA OO0EI T Ol

14 septembrie 2018
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15 September 2018

O0) EEA AAEET A OEA A
you to look there. Because | had never left you
side before. You looked everywhere but where
was. For a quarter of an hour. | did not mean t
stay longer. | just had to teach you who misse
xET I EAOAS86H

16 September 2018

0) xAT 6 O O1EAEEh U
you go left. | want to eat what is on your plate
you give me your food. At first, | wondered wher
you would force me to follow. You likedo walk,
so | just would not walk at all. Last night, you
looked aside and fell silent. That is how | founc
out. You have taught me with a mere glance
xEAO ) OAAITT U xAT O EO

19 September 2018
OAAA Al A0 ~1
xEOE
110 Oi

0) £ )
EAROI OU
pOi | EOA

20 September 2018

0) OAx EO ET Ul OOfack.l
You smiled at mez before sleep, at the end o
O1T AAUs8o

15 septembrie 2018
n-ambDEOEO AdObPa &igandit
0a ia AAO Es .O I AE b

tne. MAE A4aDOOAO PAOOA Oi
AOAI AA EAPO8 51 OAFAC
AA CYT A 0a OOAD 1 AEni
Al ACE hE B3R hAORA AAGD EARE

16 septembrie 2018

n#YT A AAOI I AAh OA I
trag la stanga, oieiA OOY1T CA8 $ A/
yi AEAOEDOOEAR 1 & 1 Ahdn

y1 OOAAAO AYT A 1T 0Oa iié
Ai Aa y E bl AAA Oa 1A
ia Al EI OAAT AET 11AS8
AAAT Al OO AE®804 hiA @il A.
privirem-AE A4 AOO 044 DPOEA/
AT OAOGA AOOA O6a OET AOD

19 septembrie 2018
hO6ed O

20 septembrie 2018

n-AA OAUFDd TaA EESde peE
obraz. Miai suraszy 1T AET OA Oa A.
heEOOI UEI AES8S
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21 September 2018

6) xAO AAOET Cenifipd. YOE
made me breathe again. | am alive. It is good 1
feelsafel T A x AT OAA8O

22 September 2018

O) ETTx ) Ai xAIl EEI
But we both know why: because | am learning
Eil x O A&l U856

23 September 2018

091 O sad @A yellow leaves are already

AATTETC8 "00 110 O «xIi
TT OAAOI 108 &l il111 x 1AF
24 September 2018
O/ £ AT OOOA ) AAOE A

harm you, and at all the cats which will use you
You will trust anybody. It is no easy job to protect
youfromUT OOOAT £86

25 September 2018

O(lx AT ) ETTx Ul O8I
twenty minutes, and | wait for you in front of the
door: if you guess that, it means that you know
me as well as | know you. If you do not guess i

OEAO xEI 1 1T AEA T A OAAI
26 September 2018
O, A0 A Ol EZEE OEEOZ

quickly z before | find a dry leaf that needs
Ol EEEET C8 ) AOAEA8 9i
"AAhd UT O OOCA8 4EAI
Now | run, and you keep up with me. You think
you have trained mehow to walk... Open your

21 septembrie 2018

n- Y1 AAdm8necat. MAT OPAO
M-AE £4aAOO O0a OAODPEO £
OECOOAT a8 #0 OETA86

22 septembrie 2018

i AOC &/ ! 24
Al YT AT 6a AET AA

23 septembrie 2018

n%h OE Al ao0vybaqg AO y
.0 OA TAAaEE8 4A AQOA
DOOE8OA EAGPR AIETARO COE
y1 OYi PI1 A TEI EA86

24 septembrie 2018

n&EOAROA Aa 1 AOOD i
Oa OAOa 1T A OET A hdEpuied
baAal E8 40 AE y1 AOAA

AOAUE Aa A OhiT O 0a OA

25 septembrie 2018

n$A O AA h OEOD ackiBdok &
UAAE AA 1 ET OO6Ah hE OF
CEEAAROGER y1 OAAIT & Aa
AOi OA AOGTT OA AO PA ¢
AEO 1 AAAEEOah A& AOOA

26 septembrie 2018

n30OAE Oa [ EOI O biA«
Xxx AADPDYARET O AAO AAa-l
OA OOAAOBEA i OOAE AAOI
$A0 0600 106 OA OOPMIER
AAOA OA OAOAITAUE heE
£0cah hE OO0 AODP&AH EV T
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eyes, and try to be less human: who is walkin
xET I EAOAebd

27 September 2018

0&l O OEA 1 AO0O OAI
inside that big computer of yours. You had nc
idea that it was not him at all. You looked in al
the wrong places. | am here to show you th
Il ECEO86

29 September 2018

O) EAOA 1TU 1 x1 AIC
and it hangs round my neck, together with your
telephone number. It is nice to have a family
name, butz ATT 60 UT O ETT x
1TOA T Ae ) EAOA AET OAI

1 October 2018

0) Al 1170 ETTx xEAO
| do not know what a planet is.

| do not know what the sunthat blinds me
during our morning walks is.

| do not know what the moon rising when
we sneak out incognito at midnight is.

| do not know what the contraption that
keeps ringing when | would much rather you
focused on me is.

| am not even aware of all thehings that |
do not know.

There is only one thing that makes sense ti
me in this world of yoursz and that is the reason
why, as you move busily about the house,
choose to sprawl out on the exact spot where i
will inconvenience you most to go past me.

You know it.

) ETiTx EO86

0a
AA
T A

27 septembrie 2018

O0: AAA Al-AE ABOBEHE @ ujl

I AOT 001 OE al A | A-@datprim
i ET OA Aa 10 A-AEl ARAO
Ol AA 1O AOGAA AOI Oai-.
T Ausgao

29 septembrie 2018

n'li 1T A ¢cYyod 110l A
OAOEA O

lefon.imE DI AAA Aa Al h

i
"AA 6EAT Oh VI B
E
darzlT AOA 1 &6 hOEAE A i

16 hOEAE Aa ¢
ceacareteA Al AO DA OET A86o

1 octombrie 2018
n. © hBEEDE A
.0 h&GEAEMA pi AT Abas
.0 hOEOOIABROAT A AAOA
TA Pl EIi Aai AEI ET AA A8
.0 h&&EG WA AAOA Oa
OO00AAOOal DA OOO&4AUE E
.0 hEEATREANOAEA AA

de mine.

.EAE 1 4AAO 10 hOEOD
51 OET cOO 1 O0A0O AT’
lumea astaatgzi & OAEAO 1 A &1
OAh AOOT AE AYIT A -OQA&AE
Al OAh Ta y1OETA AgQARG
hE PAOOA T ETA EFada 0Oa
I OOA hOEE hE 008
'hA AOI hOEO hE Ads8
3A0OEO y1 1EI A/
y1 1 EI AA Lioia VIANU¢E

Consultant pentru varianta

g1 Al AQhe/STEVART
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77/ /AN
5FyASEE

0% §A2-

6 A AT 1 OET OA O&aUAT AEAT A
A A H E-arAiptd ch ce@oziomul,

H nu cu fuga de sine.

24l Yl DA T aois

1 AEI ET AT Eh EilA£H aOET A
uneori Z firavul motiv al jazzului
Eh DPAT 60O Aa
ia Al AOCET y1 DPAEAOOI
transform orice visintr-l  OOYT A&
E 1T OEAA Aal Ol AAa
intr-o mare de ganduri,

in oceanul nordului.

FLORI PRESATE

Desenez pridvoare mari din stejar

hE y1 Al Aemkie O AOa
ETYT A y1 AOA A £

Nu arunca prea repede mila

peste scrisorile netrimise,

yi1 AAAOOA AOAEAOA

yi AOCaAAGA | AOAD yi

DOEOET A AO OAAIl a

spre foamea céinilor

AA OPOA T ENOA

caresevorumple /M ET OA AA AOAEEI]

Tn definitiv,

i hbeL/ (

ArA 0010

AA

10 OA

POEMEZ hilingv

ON THE SHORE

He will keep on fighting
as if he were battling the black earth
and not shunning his own self.
| stand still on the shore.
i hénornings, | take heart, sometimes
it is a frail jazz theme
AeAd, becalisd thabisHovCléhélywomen get,

E 1 Bdarkt&dnd fro in the glass of my heart,
y T A1 Qun every dream into a very tall cliff

and any turbid pool
into a sea of thoughts,
in the North Ocean.

PRESSED FLOWERS

| am drawing large oaken porches
a shadowy woman within

I OE P hudghdablreh of pressed flowers.

Do no rush to cast your mercy
over theunsent letters,
et istnoting Buyhér pdfdne Edhes®dhes’ E h

Oi A & BviaysAidssdd & Gl gOWNE,

looking fearfully

Ol xAOAO OEA Al cO6b
as if towards some coffins

tiaBall be replenished before sunset.

After all,

N~

EOT CAO

AOGOA AT AEA AAOA ArOAADéEhaisthe woman expecting

6a yE AOAAOAA

AAUT a AAEA & bse @bloord aufof tiie Ahitider ofdéspair. O 4 08
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1 52A AURA

i AAA T AE 0004l OAEOI A Ohhve /héraost brilliant aura

dar o port pe sub piele, But | wear it underneath my skin,
Al AAA 1T AE OAAET A& 1 EAa | ravefhdmost radiophonic voice
dar tu intarzii but you delay

S-0 auzi cu inima, to listen to it with your heart,

Al AAA T AE y1 Al 604 OAI E Ahave the highest waist

dincatesAO Oa Unbéx, 1 A AA from all those visible during the equinox,

darm-AE OBEO PAAA AOOET OAbudyou told me you like words

OAOEOA AEEAO HE COAHE O evenif misspelt

de altcineva. by someone else.

#OOET OAT A COOEE 1 Al A 1 &oulddnotEv® thédvidi@chming from my mouth,
I

AAO 00T O AAA T AE y11 Al AhRD the wisst woihak

care te-ar putea iubi. who could possibly love you.

Ce vezi cand alergi spre zarea pe care What can you see when you run towards the

o Tmpingi tot mai departe? horizon

Acela nu ste un zbor, that you keep pushing further away?

ci frigul mamei tale That is not a flight,

careteA DOOOAO bYiT a 1 A PI DT ORI AAE Ui OO0 i1 OEAO6O AEE

cE OOAAE AO | AHET AOEE whobore you up to the Neth Pole.

DAOOA PAI T A OAOGail OE AOT AE OODAABDAO UI OO AAABO DPAI
DAOOA PO4APAOOEES as if crossing over a precipice.

$Ah y1 EEAAAOA UE OAOHR A& Gtery Oy yodriadndge to forget

Aa Ai AAA T AE 000al OAE hatAhavk thdnibs arifliant aura.

MOTOR ENGINE

T E bl OAOGOAA Aa O1 11 OHE&usd b dekAeAnat a perfect engine
AOOA 1 AEOOI T AOa 404 Alslx®disembodied beauty,

are ceva aparte, it has something special,

sclipirile lui diamantine its diamond-like sparkle

OA OOAa OPOA bl A& 1T Ol A& yol dp @Ehe cloud ceiling
ArA AOiI DA 1 OOEOI OEE A Astix¢dvekyday mortals
yE OOA4a DAOEI EI A DA 4 0 Ark@Aspdnds bnité Transalpina by a flight of

&4 04 AOG&HPIsOA | E their passions.

Aa AAT AEA AA 1Yl ca Al Wordlessly he told me

trebuiesa OEOAUA that the woman by his side wasupposed to dream
cercul polar in loc de inel, about the Polar Circle around her finger,

Al POAOCOPOO Aa AA A OA C Odurmided that for her sake

ar traversa lumea he would travel the world

O0abYTETA ETOATTEEIA 1 QEASAAODRADESAGET AEGO ET OAT C
#OAA Aa AA AAAARA yiE EIRidvkhdis kb fokething hall gotinko my
£ TETAAT AO 1T OEAA DPOAT é&@& 10 1 AOGAOOAS

and | did everything | could for him not to notice.
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CO/4 2/ w5 RED ROBE

AAO TEAE 10 14 AAOOA AAOPI EOCOGECRAOADLAOAA | A AEOE
AEOET A e = y1 AOOA le@eiSighbl 4aDY1T A48
T

#YT A y1 1 EAUOI I B EIl T @slteéd stbridsBwithia @slidkerindgzalird. E O A h
Tmi afla un tren When | could find noway out of the midnights,
hE a4 OOEI EOAA AOAOGOI O it dedrérdddbalirhin

ARA AEOI CAAI to send me away gladly,

Tn cele mai friguroasdocuri din lume. so that | reached

$O0pa 1 OOAIT A the most chilly places in the world.

ia y1 01 OAAAT EAOO&OI A O After awhile
hE BDOOOATI AADI 6061 O h O Iwolld cbndedaeiidrgivingly
and wear the red silk robe.

34A0=.5, THE LEAVES
FRUNZELOR MASTER

ErainrAAAO&AO O1 A&AaEAO Al Axeduly was@ veny good lad,
mi-am dat seama de asta | realized this
AYTA A O1 1 EGAO Al OAT 1 OlwheAle thied @Ae Alkbelt,

PDAT 000 Aa OURIPYAIAE®D y 1 dhéedherddatt@ed around so much silence,

1 ET EROAR that even the poplar leaves
yT1 AYO hE £001 UAT A bl | b Etbpped shimmering.
s-au oprit din tremur. O(A TAuU AA OEA 1 AAOGAO 1 AOGOA
n®l AOA O006abYl O1 £O0OT UAI tdldnyself.
m-am gandit. Besides,
1 AEAOC&a AA AOOAnN the dogs were cuddling gladly
AYET EE OA COAOOAO AA OE Aien they saw him coming from afar,
cand 1l vedeau de departe, OEA AEEI AOAT AO OEAEO i1 OEA
AT PEE T A OYT O1 1 Al Al T O pdn@dt@arGs hinRdiklendy] A O
incredere, and within myself
iar in sinea mea | even spotted a sick man touching him
Al 0audb0 AEEA@atidedli I T A CoptikiSicallyo
optimist and with a watery glance.
hE AO DPOEOEOAA ADPi AO& Theroadwas rough like treebark
$00i 61 AOA AOPOO AA 1T @alltdohinaby théthardl.l B A A
heAil 1 OAO AA (Y1 as

Traducere inlimba AT C1 AAdéana’BlLz
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Poezii inedite din%@Di UET EA OAT |
| \
UM Poemas inéditos deexposicion temporal

FulgencioMARTINEZ

Fulgencio Martinez (Murcia, 1960). Directorul revisteiAgorah A D OAI EAAOh BOET OOA Al
AUEAR n4OEOACElch n, A AADABARARAI ©d WO, OAETAAADORAA nCEA,
OAAT Och nw AOAOPT AAl ApAch nw Adi AA T A 1 AT OEOOD/
OACOT AA PAOOT T Ac j A8 3APAOA | OAAh / OEAAT g8 %OOA ADC
mistayocDOT O AAl AOOEi T e j wA8 S$EACI -AOpih -OOAEAQ HE Al
-AAREAAT h DPOAI EAAO AA 51 EOAOOGEOAOGAA AET O0AO1T Al AOAT j
Agora: https:// diariopoliticoyliterario.blogspot.com/

Fulgencio Martinez (Murcia, 1960). Dirige la revistagora, ha publicado, entre otros libros de
poesia,Jrisagiod rj.a baraja de Andrés Acedpr, EAOT A AT n A&B1 AYAG Afhadiaad A1 A6 h
OAAIRIdo hAOA ODigel A Ald T A pAMorpindd 1ARN OREQD OMDAOS6 Uh Aai UO OAAE
OACOT AA PAOOI T A6 j wA8 3ADPAOA | OAAR |/ OE EEhthxds %O AOOIT ¢
i EOOA U 1 0601 6 AAI AOOEIT o6 j$SEACI -AOplT AA8o- OOAEAQ LU
nio Machado, publicado por la Universidad de Pernambuco (Recife, Brasil). Mantiene el blog de la
revista Agora:https:// diariopoliticoyliterario.blogspot.com/

$5",52A #/ . 42!CARTAPARTIDA

MATILDE BREGOLAT MATILDE BREGOLAT
SAUDESPRE LABIRINT O DEL LABERINTO
Regele Inimilor El Rey de Corazones
#A0OOa 1 ETEIa busca un corazon.
Matilde Bregolat Matilde Bregolat
in labirintul pe care il desenai En el laberinto que dibujabas
n toate poeziile tale entodos tus poemas
1 a0AE ET AEAEER O1 A&EO ibas dejando pistas, un hilo
PAT 600 A caoE | AAI A AA dordgioEhQldr & salida.
Pentrual Ca OEh Para encontrarlo,
4 ORAAOEA OacadaAC T OAAHOA debiaelegir aciegas la carta
#O0 01 DA AA 21 #Oh del Rey de Corazones,

EAO 01 DA A OOAAGEOR ADI Eyel Rovitend ludgh Aue parti
y1 AaOOAOAA O1 AE ET EI E8 enbuscade un corazon.
A

"1 AALA AET 0Ol ah DOAI E Ofinaleitd Bl proriteras ti.
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3AT UOAIT EICADARAC BET A OA Tu sensualidad y tu inteligencia

mAO AAablodaiEed y1 OO0 me cobijaron, una noche,

y1 AAI AOA AA 1T AOPATE en la habitacion de invitados

AET AT 1 AADOI AEOAOAI OE 0a OdelaAankidd @d tdherhano, el consul.

1T Ui OEh AE 0000 Oa I & A d4da Enequisiste

O 4ni pun lentilele de contact, ayudar a ponerme las lentillas,
DA AAOA T A POOOAI bDPAT OO0 Oqudusdbapard dteGefnte A
de lumina zilei. Unghiile tale de la luz del dia. Tus largas
lungi pictate azuriu ufas pintadas de celeste

s-au apropiat de ochii mei. Se acercaron a mis 0jos.

A zvacnit tot trupul meu, Parpade6 todo mi cuerpo,
HE AAT AAOa Ai OEITEO y senti de repente

impulsul de a fugi la ansiedad de huir

dintr-i A@DAOEATT & 1 ET O1 AOa gle unahermosa prueba.

%OAl Ai AEE AT 1 HOEATTE Eramos los dos conscientes

AA OAEYHREAOAA del desgarro

OA1 OEi A1 OA1 & AO AAOA | & dmbcd@kcobniue luchaba,
dareueramcelcaretretDEA O&a OA A A A Ppekadyb era el que tenia que decidirse,
eu eram solicitantul era yo el aspirante

AAOA OAAA byl a 1 A AADba OO0Odueve deiedibd del@abedrifo
HE AOAOOEUA&sdus. Aa OEI bOIlyldavisan de que se acabé el tiempo.

34A 3#2) 3 ESCRITO ESTA

Ha OAOEOY A OA bl a0E {1 Edcrkdedd: gaguksg én melancolia
| AAROE EOAAA&OI OEh bl AUEHRbsfueded middgoemasddiciardri T A O 4
OAT GETTA HE y1Aa 1 a A1 AGANTGBIBAEA U T A Ai1TAAT AT O

#=¥4)" Ad] 2 GANADOR

I AOI Aa OA DPAOA Aa AE A VYan@&qQebddece que has ganado

Al ET @A 0Ma Al OAAOA A a OOA Ee8uerdas que buscabas otra cosa.

Tejoci cu tine mereudeavAT E AOAOT OAT Judyas contigo siempre al escondite.

01 4aAAOGET A Z£AA AET OET A AThs gddoandariiasHiSidalidnta. 8
0OEOAHOE | a0AOAA MEAI 04 AMirasGadasdIedagon hastio.

| APl OOAHROE 0004 £01 CA 0Oa Offesolas rklinthded g vdereO A

carel E Al 1T £ZEOI &4 A4 OOAAA& Olgheddaseluiad dué caa@EIAdicinA A h
Aa [ ET O1 Adba qué absorbente

AOOA AaOOAOAA AES Su perseacion.
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T E TOATTE 0a&a 106 OA 0Oa 1 T orGeAas okdmplacarte enfhhdi, A h
y1-E4abl OEAEI 0a £FEA O1 A AsdripbeliEdue séxaun desliz, que alguno
OpOT & O@®AGI @ 00 A -l1&E O AliQahe dalshyo € dcirtd adisculpe,

47 001 A Al 0060 T CcOAHAAI &4 teddhaEidokn ldn@ntable errar

0A OETA 10 OA DPOET Ah AA mtko te pillanEdomo al ladron,

AO 1T AT iTTAOas 4A OOI AOOacorfui tesord. Tatdiiard inedkdlad a
AA1T EAEO4AOEI A8 , A | AOA las felicitaciones. Muchas leguas
AADaOOAOA AE OOAA Oa& AE Edistare ghisteras estar defall.

T AAT 60O0I 0ad AA CcOAOOAEMAgentro de gravedad.

(Nu ca (No como
AAAOO AOAT EAIT AT O AA 1 AOaae cAnvdi madad & Hadaddr)( 8

ELOGIU LUI LEOPOLDO  LAUDE A LEOPOLDO
HERCULES DE SOLAS ~ HERCULES DE SOLAS

in memoriam in memoriam
,ATPDTT A A £ 00 A1 AOOA E OALEdPoldA IA vida 16 Aal gaeBdo mucho.
. A Aai OAAIT A AA AOT a OA O AMos dadds cuenta de su bondad
AYT A y1 OAAAT OAT O1T 1T YT A cuandolovemos desprenderse
1A PAT OT £ZEE 1 OE AET AT b Edeéudfapatos de nifio
pentruani-idal T 4 OACEE OOOOOI @araponernos los reyes a todos
T AOEOACEATEIT O AAOA 1 AOElgadufragos que navegamos
bA Al 64 DPEAET AOAS sobre dos piernas.
I'TA 1T 0E AO &I 00 1 OAOA A ALagshyassédlasidldla galerna.
Cangrena. Dar el continua La gangrena. Pero él se mantenia
0a bl O6AAOGAah y1 AAOAa a flote, en el barco
1A AYOI A AOI 404l EE OAIl A jinb @ AnoA @ su alegre bondad.

"O1T a0OAOAA 1 0E , Al BT 1 A 1 OLaBdoddad dé Legpbliothd etase angel

AAO AOA AA w®E AOI q pero como si lo fuera:

era, inmodih @Dl EAAAEIT h OI AT & h era, incomprensiblemente, humana,

HE AAEA OA 1T AOGAOOA y apenas se le notaba

Aa y1 Al AOAOGA bPA |, Al Bl 1 AqudhAbia@iggid®aLieopdldd para quedarse
AO Al h AA T AT AEA EOOI 1 cardeh tomo una mujer bella,

byl a 1A Ol OEi 61 DPAEAO8 hastala lltima copa.

i 1T OEAT A OAAl a AAAT AT 1 A@Bdavidar&al también huyen

AAT OHaOAOAIl AQs las cenicientas).

ovia yi OI OEi A OA 11 AbOAHastasu dltimanoche

nu s-a aprins melancolia in privirea no ardi6 la melancolia en la mirada

59



LrrrErRA NO\WA

AAl OE AAOA AO AEOOET AT E Ade quien con mas nobleza
A TET OO y1 chwnisky OT D AE A Osostuvo en sumano un vaso de giiisqui

pentrual YT AEET A y1 0al a0AORidlevéand 818 aludxe todos
prietenilor, din scaunul lui cu rotile. sus amigos, desde su silla de ruedas.

$A0T OEOG4a TEARh |, ATl PT 1 A ( ArdAiQdkopdb Hélces Aredd &

AOT a0A0AA AOOA OEI bl & # Equdéadonigahsencillay facil,

AEEAO HE y1 AAAAOOa 1 Oi Adynen este mundo;

AOAA y1 AOAOOEA #HE bOE A Odeb é&nha alegriaen la amistad,

DA AAOA 106 ET AOHIGAAEIT 1 Aquénh Slenard arrdnEal lafmierte.
moartea.

ALTER EGOUL MEU MI'ALTER EGO

1T AOi O 1 AAAT-FsintgtiteZeb© A YT A Addrés Acedo, tratando de resumir a Ortega,
/| OOACAREUBOIO® ODE QAOI OOAT T AERFAgIh | E AEOAOT OOAT AEA
O AA AAAAT 001 AOOA bDOO bakenth &th puedio edel yOA AGQMEE g n 9
n%u0 AOOA AEOZACNOCNO MEEM A AfdO AEOAGH GOKLT READDT h nol
AARAAA AA POOAA AE 1T AOAU aserudafrasdrhad dedia pékddni@nok A E
POl ET AERG®GAIOA OABOAROI OOAT DAOAAKIOIAIB i AEOAOT OOAT |
i AAch AAREROANABATAITAR A 1 A Berind hnibigua, coge mas verdad, pues
AAAOaOh y 1 ODRAG AGAIAGGa A@B& yocircunstancia se presenta siempe
yi1 Fal ERAAUA AA | AOAO O Oawido pdrni, poEuh yohDeshues dall
eu. In urma sintezei lui Acedo, mai apar resumen de Acedo, salen tres o cuatro yos
yT1Aa OOARE OAD DAOOO AO8 mab. Alinkiyd midnbho sdyakiady. 1 EAE
AO y1 OO0 E 10 HOEO AAAa | AE OO1 Os8
(Los resumenes de Acedo son como laberintos
(Rezumatele lui Acedosuntd T EHOA 1 A A E Odohd®@©de poner pie en pared en algin
in care la un moment dat trebuie urci pe momento para salir, si no fuera el caso de
DAOAOGA AA 0Oa EAHER AAA4 dude glstaiaaAidajdd narorb1 A A A
OEAT A AA AEET O OOAOAOAT Qsbterraneo).

.1 08) $% * 5% %MNDEHES BAJO JUICIO

y AO 1 & EABAOMAGT GRGAT T & Vuelve a juzgarme mi yecircunstancia
AO AOOUEI Ah PAT O0&G. OEAT AcorbcAieldadd mAla vitlh quedh® divid@
#EEAO Ai 1T COAOOAOA DA ENebpésaen verdad en el corazon
1 OYO0 AA 1 01 OA PAOEOGOE v I1tanEAdudsta énie @ murddd gapeOA A A
hartie, OAT O1T O1I1 A0 O61 1 AOGOI O1AO
atat de mult zbor la un metru deasupra
solului...
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#0 I YT A OAAA A AAAOa OOl OCon lafriamano de la verdad
ia TETA y1AEEO AEAE AAAOfe tighéddgd €ufeto este verdugo,
OOAADO 0a EAO HE 1 & 1ETA duiar@dalidynimetiene dentro,
001 O AEODAIOAGa AET EE A A A Odese€plrd yOnde deja cada noche
AET A AOba OHrAS la cena tras la puerta.

Cuvintele Las palabras

-E T A EAhRh T A y1AEEAA y1 ne@iia BEdst@ia en taquilla
departe, unde nu le pot folosi. lejos, adonde no pueda usarlas
byl a y1 UEOAh AOba AOdI hasta el dia, segun

POl i EOAh AYT A [ a OA Al EAplodde, énfueimé llodkesde mi.

Vin de la el mancandemi numele Me vengo de él comiendo mi nombre
ca desert. de postre.
0

y AAT T a 1 EIl Eun ndiibre €&inad®yi tdulo,
i i

517 TO61A 16 yi

HE AAAOO TEI EA a A A OA OEylesaindda @d destribd eA iin@unta.A O 8
2! AEAa AO A 00 CAOOOOEhR Amdemnbda Gua uBo gestos, movimiento
DOET AYOAOA ODPAT EER EAO phiguhds Aspacidsiylesofusyo.

#A EiDi OOAIT 4k HE AA A A OQuAidgoAascia, y qué barbaridad.

CONTRAATAC CONTRAATAQUE

NO AAT OI i1 a OOI aOAHOAR A Hoeldecddlqudd siyue, soy yo a él.
SAOOEOOOGAA AAAAA AOOA A Adsdsenlidumbredes I®dué riefigdstal & 8

0121$/85, $/ 2)PARAEIADELDESEO

Nu s-au chinuit prea mult pentru a se

AOT T ArOAnN No les llevé mucho esfuerzo conocerse,
de-a lungul anilor cei doi au devenit unul. con los afios llegaron a ser uno los dos.
Il OOAUEh ORBRDET AT OET T Ah Hoy, llamando alguna vez al deseo,
AAT OAUAAUA Aa OO0O1 O AAAE fantasean@dh Geax dfjlielfos dos extrafios
care sau asaltat unul pe altul... gue se asaltaron el uno al otro...

Y VP

UEOAh T A O1 OAI AZEI O OI #0Ode dia, en un seméforo en rojo,

smulganduE. AEEI1 1T EE AEh arrancandolelas bragas él a ella,
AO EOOOEEZEAAOa DOAAEDE OAddjustificada precipitacion;
aruncand-o pe genunchii lui, botando ella en las rodillas de él,

OAUAI Aba AA rE 1MAA ®FAEI4A GDGila el volante, hasta morirse juntos.
yi DPOAOT as8
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IMPOTRIVA SCEPTICILOR CONTRA ESCEPTICOS

DOba AA bPI T 6ah EAO 1 Al AE Belpués de llover, salen los caracoles.
3A0 ADMAMOE Oa AEAR y1 O @ASA deleridser, siempre.

50-A2%3# #5 | #S(GDCON0JOS
CONFUZI... #/ . 853/ 388

Soarelui ce apune Al sol que declina
IE OO0 a0AAuzZAO T AEE Sgo con ojos confusos
plecarea su despedida
g1 AAAADOBEABOHDPAAOAAAOAN estatarde cualquiera;
ceva este diferit, algo es distinto,

AA T E OA DPAOA ArA AA COALuéhdto dA BaSdiden Euladics? 1 OE e
Merg Voy caminando

DA AAAGO 1T Al AA OYO DA Apbr@da ofila deHib que sueA

04 AAOGO y1 EEAAAOA UE vy Tbuskar ddiado&rOntisipdsecs, A1 A h

HE OdplerdfE y le veo y le pierdo,
#HE-i1 @AOAT PaOh y no le encuentro,
afundaty T T 1T OEE AAT OREEN hundido entre nubes grises;
dintr-i AAO4a OOAOAOAN de repente se inmuta,
OEAOAAU4& AA O1 OAOOGEOIT O vibracomo un siervo
sub mangaierea biciului, ante la caricia del latigo,
HE AAT AAOah yi1 0OaA y de reperte, le veo
murind. morir.

1 T ETOAA T AA 1 A0a En mi mente deja

I OOCaAaAEOIT A y1 0601 AAADOAd unruego oscuro:

0a OA OAOGET & yi1 Al O0a UE hquevuelvaotro dia,
HE y1 01 OAAAOT Anh y siempre,

EAO -lAobcaud & y yo ande buscéandole
PDYT a AYI1 AETYyGE GOAA TEHEACTIEA A 8 hasta que le ofenda mi peso.

I AAAPDOh yi1 yi11T AT AC AET AnhAcepto, lo entiendo justo,
AAAADPO Oa 1a 1 A0 PA 1 YT AacdptdpoBerme en sus manos.
2$A0 AAAADOA Z ¢ Pero acepta

OAT EOT AA 0a AEOPAOae la mente desaparecer?
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POET COMUNIST POETA COMUNISTA

CepoetAOT HE AA O&UAT ET EA FGQué budh Aokta y qué mal guerrero!

$AA4 ' AerkAoardkOl O Si Garcilaso volviera

A DOHE I0GOOOOEAOAA lo pondria a dar lustre

AOi a0A0O0I 8 a su caballo.

(se gandea Ortegacandh n OEUEOAOec AAAAADEADOOACA AOAT AT 11 O
pistolul la brau, poetul comunist). pistola en cinto, el poeta comunista)

STARE DE POEZIE ESTADO DE POESIA

#YT A AAOT E AAOA A£FaoOa 0Oa Gsdobusdadadyo sin saber qué.

Cand mergisomnambul, Cuando andas, sonambulo,

spre toate lucrurile. hacia todas las cosas.

#YT A HOEE 1 OAOOO0OE bPA A A Oduanto®abesttoshsue Ad réciliefddsH OE 8

PROBLEME DE PRECIZIE  PROBLEMAS DE
Tk APk o RRECISION

OOA AOYO AA AEEEAEI h DA&re@tQQaﬁglgb}aha{y&'ﬁnuhadgi AOAAHR
6a T EIAOCAAOGAa yi1 AAI 0008pequeﬁitocomouncabezadealfiler.

Es tan dificil, para el arquero mejor,
acertar en lo minimo.

¥ 6%2"5, 3% &WELYERBO SEHIZO

¥BAOAOI OA &E&AO y1 AAI A YeBkrboGenizafindmentevariA h

intorcandu-se din paradisulA & OT EE 8 regresando del paraiso de la carne.

, T AGEAROA y1 3EITEAIT 6 AHadittentSiicon Valey'y &r0aBalsa

HE AA AAT 11T OA CcYT AAHOA yalpiehdaErBvosptids. Bdt tdtosOdsdtréss
Noaptea de 78 iulie 2022 Noche 78 de Julio 2022

Traducerede Felix NICOLAU
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Din poezia avangardel ruse

Valentin PARNAH

Leo BUTNARU (1891-1951)

0f AOh OOAAOAa&adOl Oh EOOT Al EOOh E OOi-addpuhe, npresdk A1 AOOT OEI
1T AT 64 PAOOIT Al EOAOA nOETI OAOEA468 &OAOAI A DPi AOGAOGAE 3i

din protagonE OOAT A 1 EOAOAOOOEE AT AiTAIT O nOAAAOI OE AA AOGEI

Valentin ParnahsA 1T 4 OA0O 1 A 4ACAT O ¢c8 1 pwpu OAAQOAAEIT ArC
Ol OArOA y1 | OAAEAh O0A1 AOOET Ah 3PAT EAh %Cdmi& HE 3EAE]
OAAEAAI h O0AOT AEHE 1 @ar OTOARII HAFGYTOOD el hiabi@AunuiHE 1T OEAT

epigono-futurism destul de ingenios.
1T pwgg OAOGETA yi 200EAh UEAOOI n) UOGAOGOGEAG6 AT OTTYI

OAT A #Ai AOAGAOEQ®T €Al AT @ET 0AOT AEh AAOA yHE OA AAITTT (
bl AUEAE #®E AA1T OOl OE AgAAT OOEAh OADPOAUAT OAOGA AO 1 AOA
AA CcOODPOI no0AOT AOGOI |11 OAT OEOG6h DOAADAL ARDOBAET AT ADABE

- AUAOET 1 A8 %OA y1 DAOEI AAA AYT A AAlI AAOOI OACEUI O Agb
AAOA EAT El EAOEUAAUA DPOAI EAOI 06O AO EAUOI h AOOa AAOD

0OEI Al A B&ioAEG ABaOBO® 1 A 0AOEOh EI OOOOAOA zAA .8 11
AO O DPi OO0OAO AA 08 O0EAAOOI d n#EAEOI 6h n3Aiedi o | Al AA
OA y1 AOOA AA1T OOI OEd 6AO0OO0OO0OE AIAAOAG T1i0ADOAQS y ET DAIADIE /
AA T PAOA Al AGA n-1T1YEA CEOAZE £ Oi 468
1T 6a OEAT A y1 200EA AOAA OGa E OA 11 AEEEARA ODPOA 0Oa
TEAER APaoOOO 1 A AAEOOOA n! AAAAIT EAGd 8-i-0ludl@uisthiagoh OAOEAT O
AAOAnR y1 0ah PEAOAA AAA1I O1I EA AgAi bl AOS

T AT Ol pwtp OA Amia yi AOAAOGAOA yi pOAOT a AO piI AO

AAA OAT OACEOA AA A TATETA 1T OI OEAa 1T AOAAAamAth DPAT 000
AOA #w®A1 0ah ZEET A AT CAEAO OREAOh 8s8OAOAAOA yiedda A OAOD
ce ani mai tarziu.

Tnvartindu -se-titirez

Radium I OAGAl 4 DAOOEI] 4

300401 CA bPabswiuidOOl bPYT a
Pentru la. S. GoncearovhE - 8 &8 , AGEIBIQAAEEOAOAOI cCcii111T AAOAI
LT A OO1 AATETT O OAT AT A

Doar un singur gram $A byl a 1A bl Ol PA

De radium Te cyprinde spiritul universului

Aruncavay 1 AAO Dai vyl 6001 ¢ 1 OOdsgindete. Cudinamita. O ce uragan!

$AAT AT YT A ET £ZAOT O1 A&l OT Mirbs glorio® Nidluh tArinettuAle in stare

Lumilor 34 y1 COOCEOAUA 1T AOAOA OE

SpreA T A AA T 11 O0EOOO4 OO Dk ddyal A
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o REMOEGOAI T O | GUEAER d), o bead) 0 AGAAETA;#QEAl A;
Radium! va

Fii radios! Uni | Ol OAC-)

In urechea mea sare un motor!

* % % 3A AAAI Aira Cci Ala AO 1TAOO
/| O1 Aa A@OOAT AA AEOAAOA&N
4EI DPAT O1 AHOADPOa 11 OEOOOE

Negrelevene se zbat la tample, pe frunte. *~ AUAAT ADI AAUAET 40EEN

0 OAAOQI 1 Azrbabite & apae AHE %@Al Al AT Be. 1 OOOI |

) T 01101 0OAO T AEEOI OaCAOAAIUACIALODOTA®IT B A IOB®A ABOAT A

30YIi AE 1T AdUas 1 Qudl 1T A0 AA 1T T AOGalmlEIT Ada

3|“|"15~~AA ?Zéi'@@mi"__EWFTG\AEA‘QA'@&)SE” Adba HE EAAOT AAAUa O Al
44E7 OEAROAA 30I D | AOAOEABCHOA HE OAI A

$A PDANAAED AOUEO A DPOI O 8BOh&aE OOYI AET as

Prime lovituri, Cuvinte pneumatice!

Foxtrot, 'TATETT AO AaoYi AOAAS
$API ET O 0ad OOEOI 48 _IE OAT O AA PA AOU AIT AA
51 001 OOAI 60 Al AAOOE#HOI KNERBO COOOOAI 0©0a AOOI As
"000a bl AOIi AOEAas / 1TAI AEAOUEO OO1T AO Al 0a A
Marabu Unic limbaj in lume.

11 OAAOI 01 OE AA |1 ERAAOES
(1919, Paris) % % %

# A A A ;|\ I A Lui M. M. Ghingher

Andaluzia apare brusc, dintl A Atfaa A - o aBal

-4l OYIi PET 4 | OUEAa POAAOQDI
bar.

Tremur de banjo, banda saxofoanelor.

) OT AAl 4 AA OAO 1 60aOEOI OF

mn A e ms A mae semm A esean .~ s o <Variabil curent electric.

301 0 Ol Ol O OABICHA DD DA OAT S AN he 2 AAGI GOE HAEAEE
bITEE UAOOAa8 —  Negulay i Eal AQO. RE. A OY.OY.0

[ CaoOEO | AOHREI a DI OOEOI\'?E&JHO@CUtQFﬁ‘O%EJBQIhHQ& y 1
e ... . Tufindu-RE BDAOOA CcOOA AA OA@I

4 AA&dOAanh OBOAET A AadyYl A ABFOIItitulﬁ&%)ﬁ.DEh Ol'l AEEI COOE

AG UAOATT a0l ACGA BOI BAT A (HAGHRE Oa OAEEIT 11 OAAOA
"AOAT #HE y1 OAAGOEROA AA 4y AAGAARE Adi A1 OE AA AOO
L ... . Coloratrisipit. . .
4AAa0ah OOOAET A AaOYT A AfideraBdiE RIFjllg, sk 0004

Dﬁ& O‘OA, J \Ej asg o __Ciudatul, veselul negroid
"AOAT 8EOOI EAOA Kbaryi1 OARBAQRRHI A T OE OOAI OOOI EI A«
$EOITAYT Ah POT YT A y1 1| ERA
(1919, Paris) .1 E AAOIHARVAOEOE A
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Totul in risipire! %

DOAIOIAA ET 60 OOEAROA [ OUERKA

YT OOAT OAT A6 AOOPA AOAOEOOOa AA AAOAEOA OPAOOS
#4U00ah AOAOEI Ah 1 A Dbal YpoandvBBADEAET AOAI AR AA 006¢C

$A O 11 OA AAOCAIEE AA T AMEAGBET A yHE AAAAI AOA 04aco
¥ E A)EEK)@ @ O O O ab O | C a O | O h Florile Arabiei
Cornul-claxon de automobil Smoleau adumbrit la CazinouParis.

_1TO0ET OB AEKITAKAAI 8 501 Ads8
i1 Apla0OOGA4a8 0O0OEI @@[Oaémmmemmmwam
%O AO AADPOI AAUCEAT AG8 ) Oil1EAOI AODI AO AROPOAR |0

&OEDO -hdk. OAAI & ¥E TAAOOT a0l O OabpateEA AOAI
SupapasA HE y1 AEEOS $AOh DPOAAOI COAOGAT A y1 EI
(1919)
* % %
TUI’nU| Elﬁel -AE 001 a yi1Aa A OAih A OA
_ _ _ Capul deschis, vesel pestgoate.
Din. Interior. Zgariat. Macara. Rozand. I OAT AT E AEE| OAWUAT 1 O HE EA
Stop. Radio? 1 T A8 ¥OOOA8 #EAOI IE8 neauzite cuvintele strigate.
4A1 ACOAE Z£aOa £EEO OOAT O ET YT A OEAAEOS
Anemometru. Sfredelitor. Dincolo! Icnit ¥E AAOOA 1 EHAAOA A 000DPOI

"40AaAa0A0A AA "EAI EAA 2AU$AO@A©AH@@E|Ua y1 000 PAUA
- AOGAT 0061 OE POET AOUDOI AODEI 4AEOS8

M. $AT O yI DI UEIE/
Arborandu-mi duhul, spreA  H & & Eh

- OF 3AOCEAE YHJROhOaAOHEO yi1 AAI OF DA
CucoasteleamprinOEOI EA A OOI P4A4ES

&EAOA T AACOas8 01 Al OAs8 ¥EDOAAOIh Ai 1T AAT OOAOGAR 1 Y]
01 AOT En limin®dchiler. yIAEEAAS I POAOEOI]
hach OOA AEAOOEE EAT OEA Oapﬁll; @AAos YE DA EAT 41 H
Rar se_face acordarea creditelor | OAREAOOOA HE 1001 0610 1A
De cuvinte. -4 AOOEHAUS T £OYT O AA TA

L L | d tat
"400vVi8 _1AEEO yi UEA DAé%%@ r%%ﬁ@%g”gme
! : al AO A ! AO 0004 OAAEAA @Déjé}xplodand no eIe vo‘i1 E%nd-a alergan
Tejghea de farmacie, alifii, izontal registru.
&1 AAT T AHA AO AOEAEAOA ni OBADEY

'n?f%dgat?!‘?”goc'“’ molime, $AOT1AOA8 11 AOOPO [ ERAAO

4 4 A Auditerimélor tale monotonii! /'h DI E] 4aOAOAA OAIT T A Ai AOA
A A A

 HOADOAIL 8 AOOI ummmm&@?&AA GaiEol g

0A UEAGI y1AEEOGI OEER 1 OED Alll’g\ ﬁ% g e Vi eAa

#OOET OA UGYOEAOA AO AOIED y

1 O OOAAOE 0a OO0l aih AAO OOI OAI OOOAT I O E A@920)
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inEET Ah AOP& 0&OAICHIGANS)
sedeschid barurile D ple gauihe jo marqueis

la mesuregt je croyais avoir
l'autre dance un cercueil.

1 Honoré de Balzac
Formula Milostiv fie cu tine Shiva,
)T AGEOOAT OA1 1 O ROEETTA _1 OEI Caol O Al 1 Ol EE HE AA
%@Dbl 1T UEET A | EHAAOEE 1 Oi ESagtul dagsateafelordiadise.

Struni tremuriciul supliciilor!

HEOAAOA AA] OOOEA zaooAAH%%[AAY'Aé!QKQéNVLtﬁtkEOQh
6 OAEDOET A AA 17 OA OéDéEOig%&k%g?{Eﬁ OfguggéAyiAgr
1 AOaCIOROBIAA AAAAOOA OA4C Aé%ﬁi Shovul AL sal As

3 AN E MO AA AEBOQ oy rece
iILIJr.’:'l&nfeEgroidulu1i=II AR ABOOOAAUS ¥E ..T.I;Cj)é..l’ﬁ,&’ﬁ,‘ D‘I,é'&()@ OaAAO
sopa y OAOLETH oomaammosl| BFAAGRT EAA CAT A OPOEITA
_16a 1 a000A A DOAIéTgEOagWQAwM@AQAmAggéé
3AAAA H®E AOI AAACA DI Al EO(@n%éhingsumes),ciudatuljune,

51 OET A 11 OE@O04a AAOAI & Apeledand baletul clasic,
Huruitoarea-trosnitoarea. A OEHB OAAT 061 6ad yi 1060 A
$AOAT YT A 101 Aba AOAAI Adanh
2 , T OA r Ohtuafadut, O
o ¥AOPAh OAT Ah GCEOAAZ4 #®Eh A
100l Aa ) AGA AAET AET #®i11AOI 06aod
Tropot
3A OADPAUE 1 06i AA OailEI A $0pa AAOA DPAOOAA OAAODT Aa
RegTime wE I AAT OAAUa y1 DPAOAAEASB
Snop Dardintr-Il AAQ&ahzOREAT AOOI
$A AOI AAI OA AaOVI EAET AGASd OABOAROAO AA OEAOI A HE
Explozive sincope ) AO AEEIT A bl AO4a HE OOCEI
Dirijorul! Dinf 1 6 A Oil-khal ADDI B4DAEA
300ECa0 AA 1 GAOE AT OOUEADFEAAORI Ol A sitaddl 1T OAROA
$ dle drumul! _I pOrAaAOOOEI A OA y1 £EI OAA
3A00004a000EI A EAEOAI T O ¥E OOAIGOa OITAOGI OI HAAOC
ncheia®i i Aai 1 OED O Peste boltita frunte cu cucuie,

#0 PACOAAR AO Ailil Asi EI AAOYT &k OA@OOACA AYIT O0I EAO
3AEAI AO6OI OOCETEO AA AA O

(1921) ¥E AO-AOCAEIyRI AEOI CA

4 0A1T OOh AOCAI-HOAOAEDEASB EE

3AEAI AOOI AEODPaobO888 OAIE

Super,z singur,z O @tampine urlatul.

3A OEAEAah DOAI EAOI OE AA

31 OETE AET OOAE OAO HAOA

&a4aAYEAOAI T h Aa OI 6061 A /8
(1924)
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Gheorghe Grigurcu: -
I DI AOEA4a A EOACI AT O

Viorela| w9 ! b

l. Ser,nn’eAdeAcarAte cu nori,, S
DaEAT EATE HE 1 EAAI O1 A

.0 AO AEI 00 y1 1 EOCAOAOOOA A A
zurile cand, critcih E EOOI OEAE 1 EOAOA
i AE DOT Ai ETAT Eh T AIi AT E AO 201 g1

OOOAEDBI hE OEOOAI AOCEUAOAA
AAO AobOAOGEA hE O1 AE 1 EAAO
AOGOA bl AUEA8 0A1T 000 0AOPAC
300AET Oh DPAT OOO0iTudArivaCA # al

OAOAh AOD
Ah AhA AO
AAEI EO

T Oh DAT OO0 -AOGAE #al ElT AOGAOD : AOGA O
AOEOEAA AOA 1T A1 1 0060Y1T cXODA OAIOIBOET ARMOM RAA iupll ADa
AUEA -AIGD eidd pOO 1 EAETAAOal Grah AFARAROaObm  O1 1 Al A
durile careE 1 ACAO AA 1T Al Oi kfvane poaidepulzeriZztk, ge card le vor co-

OAEEIi Ah hE AOOA OA bi AOKOAAMOA GEA Q141N EAI KE DDA G\HIE
spectiva unei ARAE OA ni PAOA 1 i 1 Eiluéai# ADDRAOQG T, 1984. AAWD At

AT E AET OOA Ai 1 OAIl i @AT E thugdliarh ®spectand, Bn pére,Gesietida HardA A
AARE OEDPiIi i1 CEAR DPAT 6000 ‘lEfRncérCdela cantaBaC@adA Bic hakra) 1 1

0i Bh DI AUEA AOOA 1 1 AAABEOANOAAR ADOBARORAEARD MEHRA
DOACT AT OA OEI OAOAo jmmiakOE A RA EIOAA EBE AWVEI OE®DDEAAR O 1
OAOA AA OAAT 1 Apoetidegeh QAE ERRT OEOAHBODHOAOEAE Al AOOI
turi de un discurs critic articulat in care au tul unei ideologii contondente, care pe nimeni

Ai il AT OGAOG AaO EI A AA pi AodBA 1 AICAOCASGHIGRAAD ARE AWIER .

AO AEBGIT O hE 1T A OAOhREOA RIODEDOHE ARAPIOIT DOGEROGERN AAE

de orice aporie. AA 1T AOA®I a0EO TAT1 01 1160
"EAT OCEA ' OECOOAD A Aofrind fGhedlgi® GrglrtuAs ratrasiiftr-o

, EOAOAODOOA n- EEAEA % AKIEA @A @©d OIGATBIEGR A0 bl AUEAE BC

OO0OAAT O T A &EITITCEA Al 6ORAT A1 ACEAROOGED AR OBDVDED
inanivmh EAO DOEI Al A ©AI AADADODOAAO yAE OHDOIE®D GhE AA |
lume de poezie. Intotdeauna, autorul-s stimat PDAT 600 bBI A EEudadutiedstb-E 1T OE
mai ntéi ca poet, impins de elanuri lirice de e+ lare, de tipul George Almosnino sau Constantin

O00aOEI EOh AAEA PA O6Gia AMAAICE asO0i O Al O11 0 Ail1O

dera EE OAET EAA OAO Al - 011 O 6AOAGERAIGROEA OEIOEARK OBI AAO
ori, controversate. Poezia va fi ceacare neva ET OAT OEOANh DBl a0i OEOQA- y1 E
preocupa din scrisul acestui autor prolific, dar AOOAT OA8 51 01 AET OOA AAAC
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nA T E Adrd, melipsit din imaginarul biblic, AOi AGAT A AA 11 OE PA ubYl UA
dAO T EAE AET OI AGa Dl AUuBdo & BEEKEAMLA aDRIOAhAORS AEDER
EAT OCEA ' OECOOADO y E CabEdtemAiddiiE E ®A ARD OEDE AMIZAE 1EA

nivelul structurii interne a poeziei, cu autori ca AA A AOA £l Oi A AEAT AOA y
OA AO 0Gaudd 11 OEE Ak Ei Areme] 1A pldn imagiraid € Oante Frdee drépt D OO
rii de regenerare, precum un Giuseppe Unga i EETTAEOI O y1 OOA OAAI EOQAOQ,
retioiun 0 AOOO #OA EA8 -unA %W EN AOADEI ATOOROOaA [ &0EOT A
OiTAOh 11 OEE AAbPalda i DOACIOAN 0a AA AgA O&&ondmpded 1 A OO0

UOAT A A OEIiI pOI OE AAOA MmME]JAlponihi 11AGE OB\OBATEIAN CH EF
OpOl Aa A@QEOOa&a UEI Auyl OBAA4AaDAEBEOEO| OET EOGET ADA

i OOA A T Aa ETAOI 11 OEI Ni@AOHDA OAGDE 'ODA OADAA GFEAA hGea
OA E£E 1 4a0A00 AWA OD.OIOEE ABAA OMWNAGMION AT OEAY AA hB- AODI
vanOOAhRAEA U4 AT EOQOOAT A7 11 GufcaseisA AADAER OO A a £BA)EABI OA ¢
soare eO1T ET OOO0O1 AT O Al n-i aO%aqg piniun itrdnéiét madgik,adeBa E ET OAA O«
UYTA g1 AT OI 11 CHAEY ARBEOIOABBRAXRAAODEAEATT AAEET A ET £A
(Nori8 51 AT OEh DOEOET A 11 OBEh AROI 4 OAA POEBOANR ORLIDIAOE |

OET A HhE OA Ailuh épéctaénl, & A Agorigy afuD particular al poetului blestemat:
Dl OAOGOAROA AE OA AOAI AORBAADAE ARERDEGEEASRDYT AMA T P E
cind pe terasele apelor, safig in parii garduri- AEOAT AT OOCA AO COERA AOAC
17T 0h OPAOEA ODPAOEAOIAOAlkEsaAOODAAhBEAT OAa yIT&IODEIT A
AAEA AA OPETEA #0i é&A O&BADOEAOA AN ITASH BMA Bidibaldl OA AT
EAITO y106al YI A Ai-DE@&Eh £FARAOBE KAODOBOGAAODOI OATE A
i AUAAIBT QAT B.TAmaFuBui poem fa I DAOa A ET OEAEIT O DPOAUAT O
tr-un vers, avand capacitatea de sugeste aspe = OAlI PEOEAA8 $00i 61 PDPAEAT EA
AEAEh AOOA Al aCEOAAR EEIiffAnoek lal Conéetd® AAA E Ef, 5 1ONT TTA APAI A«
T AGa OOAT OPAGMAMIT GO 1 &zD$A jAO4AOAO A Z£E O1 1 AAEOE
pi Ail AT A 1 O0E ' OECOOAG OAPADBHOO RE AGAT OAOGEABB®OET O
OAAUa CAT OOEI Ah AAtadA OAREGBEGAARADPEABEOAAORODAE DA
i PTAGEROORA DPOT POEAh AAAGET ©ORMAEEAERAAOCAEDPAIT YT OOI
o subtilitate cenuh E CAOAOA 11 AOI OV1 OADPDAI Kl ARAOCEBRA&#ABED]
1 EOEAA AT 1 OAAOAOAd n. O AAA yOa OODPAI AKDD OBRENRES 60 BiO A
dumi AUAEAOA4A O&AAAAOATYT AETcaBAE 11 AREAULNOORAIAGO A EGAEE OAC
TT OEGI ATYA 040 AAOGET A 1T AE AACOAAa im- 1 AA
$A T A ITO0&ITTCEA AEI ARERYT A TAOKI EOhALYI BOEA4 |
AbOl AOOEOOGEAR AAl AAOA BEAQAMGADPBOEACE ICOHAOBOABBDARO MR
OOAAA AO OhROOET &4 OPOA dodstathhl GBRA A0 ARIDRVeAARDEATA 8h E
Intreaga poezie a lui Gheorghe Grigurcu sensi lul AT Tj OAT D)l 1A gdftdxt nvetonimic,
OA Aa bOIl OAAUaA OOA h- AA ékimdelsint dadr dnQdl de Eridrhjurubsia- O
de emite intense mesaje morale, ca de sub fal 001 OEh AO AEOOI 001 Aaol Of
AOOEE Ol Atabule. B&uBNIDOkIG e pi A0OOG4a Z£AT OAUEOO AA 1 A A/
AOPOET UaAOT Oh T AE AO OAAKAAT PRT 040 E AFdgiad GRAIEONA & AAEA A
AOYOAA OATCAT A TEOOAROEDI AAET A BT AAIOD 0D OO AIRD 1B HOH
i a000ah AA OPAAEA hE 1 ARG® AKRAEOCBA Adgl DOBAT BAODOAR ¢
i EAOI Ah OYT AOT EAAR 1 AAaOO0DIOEA O GIOOVEAD 1d,0 G 0AE 1A Ch
AO0OT EAAh OOAAHRAR PRAVBAAD Okptiste deédddigs 51 OE T AOAOOAODI ¢
DAl AR AT AET A8 , A Aih £ DEAIORACEAI BEOOROBY IADEDEARAO
AT AO T A OAAOa OEI AT 1 EA4hu-EOOHIOA G OOAHEA A ADPOAREGROA
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bl AUEA 1 O0E ' OECOOADO AA OGOEBAOEAAOIONOPIOBBOABRDOEOBY WAS5I1
lui René Magritte. Metoda e cea a realismului poar AAT Od4kEpéimort) MuloikhA 806 j
Al O1T COAZLEAh y1 OEOOGOAA OAAQADBANT EAEADOADAAOCADOOELI
OACOAOGA y1 AYOA O1 Al CAIAA ®TAWEMA HAJ oo BIOTMAI B O A/
tire ori nu numai/ din al bul acesta obsedant/ Al AOOA COAOD -A0 RAGREOEMRIAA dy Tn,
DAOGAOA T A 1TTAar POEBQOAAAAAADBDEE i EACOADO AT e-£AT AE
daq8 41 OOhER O1 1T AEAAO OAQ@AOCAD A& AN ABAIADEOAIOND HIELOE ¢ 1
EUAOOES 1 EA DPi Al AbaA& Ol saiipE 6EGODAA AOGE Ol ®E Aad ADI
1 Ad n! AAAOOA Casupt/is@sge y 1 cufd bddedd Intdul vers este deja un poet la
AET AACAcG®OAfg. 0ad8d6 | AAOA AYOAOA 1T AEAAOGA bDPOOA
Semnul de carteeste una dintre acele ni- 01 OOAEAAO AA EIiI pi OOAT a
niaturi lirice cultivate de Gheorghe Grigurcu ca AAODPOA O1 6 AA bi OOAROAT i
speciesuiCAT AOEOh DOAAOIi & OaARNEARER A ACORRADAIAE Ge@BH ¢
1Ad6 AOCEAUEAT A OAOQO-ubEIl ICEARE ATdHE Cc ODRAIOATA AIOBW OO AA
OAOO68 4AO0I AT EE nOAi 16 O ORARAGOOAG yOOI OERARAIOAORE DI
AAAT OEAhRE AYi b OAIlI Ali-OEA ORBPEOOEI ROAORAOARRAAREOGED |
bOa 1 EOOAOAA A AOAA EAE VY1 | EEAAGOEADOADAGBGAER hEAE
i 61 6A AAUOOER nOAI 1T O AAiPd&rASdrA & ajudd ch BdboriaGper AEFAA CIA

Fa0d O®AAa86 $A Al O0mAT h IARBAROOOCAABOEAADADRDOAA 1 (
1 AAUa ET OOET OAA 1 E A A A obidb@OIAD E R & §OT AN SANIA BRORMEOAMAMA A A
aproaDb A A4 OGEAGIAOQOET 1T 08 ! 1 O MAps./iEain dulap, in, gadra ¢héi)/ in frunza m

AA AAOOGASG AOA POl POEAOAGKYOAINA AN BAE 181 O\ OB E AVAZEEA AG G
Pl 0001 O1 6E AOGAI O 1 AOAE huluE depéaBall A R ABDA EEA 14 Al yHIACO
OAOGAOOG n. Oi AE AREEDBAOHDA buiegtdleEcar®rie @efmaidedn dé A E Tofeua- |

Oa AAOAEEA& 1 AEEET AYI1 A tafeh absdiuid8 A BIEAIC OB ADIAGT il OBOA
001 6 POAA OOAE#mentari® 1 Odarh Be cadeOntail ademenitoare, poezia lui &h

i 61 6adbh AAO hE DOET AEAI OCEARAOI OBOOBAG T OOAADRADLAAA
Oii 61 OaAAOCEI T Oh ADO AAARAENE MAMA OROEDOSHB afddih- ADMGOME
OT EE DPEAOI OE Ei POAOEI T ERGERh CHAMOA A O SKE AAAAI hOOA
torul # 1 1T OA [ DBdeAcyr &a dnPrecursor aunCA8 / bDHITAUEAh T OEAOIi h EI
Al DPi OO0I 1T AAOT EOI 61 OE AAAAA AAOKEDAY ABMDRODHDAANBOVWBEOA
de paolit in poem// o vrabie a ciugulit toate TTE8 | DI AUEA AAOA OA AEO:
OEi Al A86 #A 0a 10 1 AE Oda®ddaiochipisiciAEI AT OEDOT AA
texOOAT EOO4 A | OEAT OAOEE AOOAOGEAA ET OI AAGA 1T AE 0060(q
n! AAOOA 1 OAOOOE AOAQETY AY?IIAPoﬂtrételeQi%EulupéOéOE7 AAO
TETAYT OO0A&I AOGOI 11 0¥ COAIi AGEAAT 6 51 OEi 61 nOAi 1T AA
AAOOAG hnil RADADTTAROO4 O1 AOA&LERBADPRALAI AATEA PADAA DO
Pi 00i T AROT EOa EERh 1T A OARDEAR Adi ARODATAARQAI B AANAAOE /
AET nA 1A T0616 DiodiiARIIEOOREAEPEEAR ' ARGAGAON
ADOT APA &1 AOT Aii 61 ¢ nHPO0OOATERAO ART ®AA T OOERI T AET |
hE , O0i AT POAAODGI 1 OOCAAEGAA OAOOADPAMEE sl OA@i Ah I ¢
luipoatA y1 OAT T A RE y1 Ob-AOANBGARA TADEN 10GDOBIORE 1 A AAA
I EOI h  AA O Afsugdkdi, Aacepdte dird DT AOOI OEh Apa ®Dd&a jHe AOH Al
ROAAREOAOAA DI AOEAa A- |1 Ori AIEAMBEPRNOEBE ¢ AMARY ERAE 2
i O1 061 Pi Al 1E -budétOA EARES AOAEAT Ah 11 OA AET AE
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OAEAOCETTAI T O AOEOEAAR- APARIOAI AIGH a-ERRAOAARIAAT-OTIBATHO b
01 OADBEOI HWEET QEGDAA y1 ADBGEIOA | EAGAAI ¥¥ yHE EAAA
DA T AAATEOI 01 AAAOO®GI OE ARE ADAAA EH | ADEd Adr@irderTpokdMo el A &

0aoYOl AOARh A AAAOOOHE- n b @pbiGéasciunden Ardzénkul dé Gakella pbrio-A O

1 OE8 - AE ADPTEh AalbOOYI A WAOTOAABDQNAGAx i1Y1 6EDKT BE
y1 OOA Bl AOOI ' EAIT OCEA ' ODEQEGOABOHBO I PODAGEOE O DA 1T .
critice, leidenitEEA4 AOADPO 1T ET 04 1AA 1 O0OAT QAE QBOOAET A AAAOI T .
AOEOEAEE OAI AOT 11T CEAARh Oauddaddn. TextuElui Glieddhd Grigwrcud AAOE
TAh DPAT OO0 bPIT AUEA yi1 ABDEOAGl BEh OAT 061 O6AORRKREDI T C
heri AT AOOEA AZEAEAT Od n 61 dicd ar®ih eamki milk Aublede. Disbciereadde

Gheorghe GrigurcuUn trandafir y 1T OATe& | ABO AOOI AOAT AAU OA bPOT AOCAA
matcah yHE AT 1T OOOAAUAa OAIGAE £ZEB AT BERA OKAATEGOXAOI 01 O
ochiului # E oghnkii, poli ai unei tensiuni lirice AT AYT AAROAOORAGORT THA AAOAAAI
AOGATTEAT A AA OOAT OAGEA AT ABELAPA OGDAOOHEMROEDLOAT ET .
TAA AOI OE bPi AOEA AAlada AROGAAN ORE | AOI 4 EAKAEIAAQEI b
001 yT1TAITAO AA O1 EOCthOO MOOA GjilAAd O OADAAARG Avd AA R
zanduHE T AOAOOAT EET A 1 A DIAAIEA HOAA MO PAa 101 ATOAOGAOT OE 4,

AA AAAOOR AOEOQOEAODI E-AAT (isicaBdbslaviBvankili Gaba/ alcon@EBs&Ah DO

cum cel alvanatului,al OYT a4 OJaDXO AEET AIEI EXT A AT 1T OAOOA AO 11 AOOA,
AAOAh PDPOET OAAOOATT ah A@OAAAGHHA EBDOEA T AN Qi PAAOERAGRA A
pentru un Intreg corpus liric. Tn plus, sintet- OEOa AOI 1T DPEOEAar 1 A AEAI
zand opiniiciOEAA AA 1T ET Abl OAQOARRIESL OOO0AT OOAB OAT EGI OF T
OAh POAEZAT A 1 O0E - EOAAA -AlAIO4A yOTr AAAAO DACAGEAAA AEAMOG
AAT A AAOA yi Al cal AOGA 1 b Agkdel/ dintr-i OOACAAEA 1T ADOOAC

Antologarea propriv-UE G A4 AOO AE&AGI -BOYEEE DI TE OBPOT An- AAOAE
i ATTETTAOA OEOQI OOEIT AzOT tabiAMHAOEDh yAAACA AA A {iTOEDM A
OA AAAOGaOOI Ai i PAOAT EAE OOR AIGDH AN A KOB@O G0 O EAAAAD OTAR A .
primului poem, Viitorulh T A OAT AOA yCO&ARHBODAI ®a OArginaad 1
timpulu, AAOA OA AT 1T OOO0OA ARU& Allar deEabstl 20 AZORA VITAME TAA AEEAO
ADOT Aa AET AAOOGA8 301 0 AARBAOAAAHIDI IOADO mAh QuBlarkidd A0 A
caOA OEIi pOI AATEI T AAUa AOBDOAAEBETI EREAgD DI AUEA

lui Gheorghe Gi@ OAOh y1 AYO OA O OlAtAud Hoc, Poetul Hederie o Tntampinare

oprim numai in dreptul catorva. Versatilitatea kafEEAT 4 A OEIi pOi 6E8 , OYT A
HE AAOAAOQOAOOI ETATT OGOT 1 AAEIOEAPA QAORIADOIAOEOCA OO®AT O/
teau fi mai nimerit exprimate decat prin simho- opreOAT 04 HE AAOOOA& AET D

I EOI 6I w1 AOAAAI OE8 #O0 ADOEAGCHAOBSE As OAE ARl MOEA ADDD O
EOQOITEAT OA OOOAAT Aénd- DPOORAOAT RAI REOBAE AEOGET AOA
Ol Eq OOAAOOOI h DPOAUAT OOIOOHBEORBAIOAOI &0 AEAA Y+ A ABOARID
UAAEI & OOAAAOEOTI AA AA Aubohdpist dlelacedtuia b forfduh@ den-A

OEATEE8 $AO0 10 A 100 AE AViZad chidr Q@ B R R A AddBEiherd | AU E A
OOAAOGEA DPoDat® Y1 &Ldfiskd BEA DAOAa £FadOa OALEYOHEOT EAOT A
OYT AOlI AEnR A1 O OAAOI O Al ALOOEGA AH A AQE iaBdi1 OHJAEI 1 /O
cumseauA A OI1 Al AOOialvikcdduluieT AOABAT U +AEFEA8 ' #A AQOd- OpOI
prin micile sertare-ale izvorului// viitorul care tre-s topoare/ in stare a sparge/ marean-

OA EOal ArOA AO 1 EAE OVYI £EAE ADG | MHdR Oobbsi) @delifad 1 EOA T
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nDAT OA OE AMEtamorfos®hdedh niai preai A OA ADPOI APA 1T OEAA OOIi
OA OOEOI £#& #®HE 1 AOOAOEA@aIAYTAYHIAE 1 GOxGEEAE hA AP Al E ABH A &
bl AOOI OEh AAOA 10 AlubE A Uen anuiydlli de@d \@Rcal sprekifitor hu maio T A

AAR8 &ET A1 OI DI Ai Ol OB AADBROT APARDDAAOCROA AAOA]d nA
DOA Oi AT 01 OEh y1 000 AYORAAI Al G4 OECOAPOQYOEOAOKE
OA OAOCWHahgriddOOADarT O OOBOAAHANOG AET Déndringbalgoa AA

intr-un buzunar/ un avion asemenea unui OOAT AAFEOECE AUEERBGD A &I 1 OFEA
bonAAOY DI bl -6 Ada@A unynio® O 6a AA AOATEI AT OAh AAOOEUA
seascunde intrOT T 1 -DEERABEO4 OMREOCOBEAIaOh AO AAAAO d A AOI
T Al OOEOTI 086 - OUAOI AOOA bl QG O AA OA dA injo@A GasAi-DAOR T A
timp, iar dintr-un poem cu acest titlu se de AAT EATT y1 OOAEOAA AET OOA

prindeun OAOO Al Al Al ACOH&éd AAgamrioBid BT DHAE AET ET AT EETT H
OEO6 A T PAOAE AM AAGFED PEDOHEANIE AMMOAMOOAOA PA AA
AET OEiIi P86 !0 | AE A£E y1 A4 ADIOOADI DIODIOR JIADABRELOTA |
AO OAT A OEIiI bOl OEh Ani1i-OT T AdBumfleb énérinul Gafod itrdhdakrig al du-
T AOEh " ao0o0YTl Ol dic. MubuteE|I PHh&AE EAOBETT AT AO OOOYI O1 AO
OO0AAA V3 &5 GdAWMOtdhnica este a Oauvuaodi AOA #E 1 AAmioéhiulgE A£C
poemelor intr-un vers de lon Pillat: fiecare seg AA BT EIiTTY AT AO EOAEOAA yi
ment prozodic emite un evantai de sensuri: 60A OOAPOAT A AAOGAE AA 1 AO¢
n, OTEd ETOIITEA 1TAEEOI OE # OADEEADVYOAEAMEKE EAS | AC
adori EOAT 1| AOT Ed AET 04&UAdeeipajuinea i &rdgiddte, Glie@ghd Grigurcu
sensul unui nod in gatlej/ miercuri: un pantec AAT BraydentarismulAA OAET EA4 DOEI]
cald ascultandubA AO AAA | AE OOPRAURBRDACOADOAZ 5101 A GBTa00daA
ET Ed O OAROA O1 AAI BI T itfuAsedrids Garted OA A fOA T A PIOE TAA AA
DATET OET AOEd OGHE AAIGE OOMORALA AEICIAIOEET OO OE | AOAh O
OAOA OAAOAaOI ACAT A COATGAQI AOYAGV OGAI AGTT AT T EOOAROD
sorbind mormolocii din privirea iazului/ d u- OET AA 0a AAOET &4 OPAAEA AA
i ETEA4Ad | OCEAET a0A] REAAGBHBAUEA nAOAETI T 6h 1T OE nbl Oi
SA OPOO Aa 1 a000A Ol Oastfelda Ot EodrhuD poddd répiedentaEBcul
AAG4a HE AA AAEI]I EOhiRHRIA AOT DEOCLOOI A1 OEARDOAEAR Al O
I 00T AE AYT A 001 POI y1 AdDAIAh AOCOM AGDGT ARYQA OBRIADE  * |
OEI AT 1 AT 1 OAAgiildbh RAA ABKdaA ékea ce | petrecut/ s-ar fi petrecut aie-
DOl AOOI AAOA TETA TATI1I ADDATH ~NA OOR-AKGUUOPREeRA MM
sensuri, elAAD&aOa DPAT 00O AAAI sapdirde@/ indh Auh mid AW ai parat Ne-
Ol OE OOGEI Ai 8 3a&a 1T A cYIl ARIl OERieAdE qatplinchidendakolabaliiCeE T E
AO Z£E TAOT EA PAT OOOI-AAOCBRAEADAAT AADAADOOIAOBOAT AAI
OOEEd ni A AAP4aOOI UE1 AE dptAl UEABOBT DIl AQEMIAA [i-ACG EED Q)
1T0 O000AN&&E depdp@s j 1T AADDADS Al DOI OACI 1 EO@DI OE |
I OAET A A AAAODP&iOWmE maitE AGEADALDI DLAOEYT AOA DOIT OdaAl 1 AO;
i AT O Al UEI AERh DOEOEI AcC OAd#ulErEd £ OOA OOABD ADAIT OHR

AYOAOA OEIBPI A 11 OAT BPENh mihdd ipdl de PrAfArEaOsghAmonodiu/ Oride B O
cedeu din arsenalul cel mai activ al poeziei oo i aAAO [T EHAAOEI A -aeAbdT Al B
temporane: asintaxismul Eliminand verbele la OOAT | ADe@®pD| @e d j

Al 0f A POAAEAAOEOAR AOI bpiAOEUATO yiladdboa AEI
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POEMEz hilingv

Margento

r OA 1T AE AAOI | AMTT AODBET I CA(
OA 1T AE AAOI T AA T AOA DOEd I stilyét §dur scertd drbughithe thick

i YT AAOA AA CcOabOAOA hE A6l éfGdoking Bnd 4rifiig arid icrAniation @ O O A

AEOO AOAaOaOEuha AAOA A AOQI this siedzydiner kitchen place letting out smoke

$T A0 TAOA AO OA 0OaA @adhstohpOA DOET AAOOOI

ridicandu-OA  AET 1 tuRdglacola €A 1 1 Do | really catch a glimpse of you through
AEAOAA AAOO AA DOAEARZE AhA steArA @mitd O @ thidplaceAné plabeo@ea /£
O 4ncetare there boiling dust and singed air for ever in the
heat

Care

este Where

OHA is

the doqr .

$A0 hOEO AO OAADI T OA T EOI OO 06ad AOi i A OA
AA AAOT A OEYOYET A PA O1 b aButvdo Oredy khoAdd OrécoghizeGdur O A
81 4aAOh a6 In fidkaleEadd rGyinife Eeau scent your flavor the smell of meat sizzlingn a
crescut din el placenta earth smoldered in an oven on the

darteOaA AO 1T AOA -AFGT GO i @ualy (on baks protruding from the belly
ia OEO 1T A OETA hE 0a&a OA 0O4d | $ed ol Gs AreveOded éndughlof A A O A
TA Ti11TAO0a -ARBOIAKDI BHA EA watchiAgyduind € you in the sun that kills us
TA OAAAT O0a&a AAAa AA DA Ads@ewearitonourfaces as we squint and peek

. to make it fall down from thesky

cine

61 AGEA xET 811

Cu cartea ever lock it up

. . R _with the right book . . o
yi AA T EiAa y E OIE OI OAE y1~ AA TEIi Aa 6a OA pi O

OAAAAAGIEI AAA TBYId TIAD4a OI1 A @i ldnguage shall | speak to you to see

pe care noi il omoram dand foc soarelui de pe you smell you before we get killed by the sun

pai vl o OEA 001 xABOA EEITEIC AQOI
yi AA 1EiAa OA @iitei AOAOIwda langlage Ankll |liskeh tA gou in what

O OAE AYI A yiE OAE Of OAEtong@ will EdulspealOvhenydu spealOviith E1 O a

AO | EOI 601 0OabD £A&0s8EAHOOWIE Bbhghtnshalfmoon smelling like a pebble

OOA AAT1T TEI OOAAAYAAA®ROAMEOMouth Ped kebplti there when the ocean

rises yes it rises
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spune say now
unde xEAOAB8 O
arde the fire

COAO AA OOAOAOOAO EIT OAOOGnudItdbAhard o dAvA Ghbouglt harévérée O1
CO0aO0AO vy IAAE I0G mtidde caloiban- where on what grill a burning grill the city
0a AA AAOT A AOAAOA AET #zA& Ake & Bit® & medQHe Gife of Grhoke ABS |
TAAOT AO cOOO AA bI AOOE Acraysmakeitiai tastes like plastic tass like tin

DA COEI A AOOA Ol AAa DA Mosk yrid ;ddrill ghAwhgetheCityGs D A
caresel AET CA 1T OAROI AOEB- 1 @iled How $hdllavé ding fogetBer how shall we
Ot a AOI 0a Aal Aai ¢ i bOA @akiogeher &i2iDg oh thesOieBeizdd @y the
Oa 1 a4 1| aBYAGNEA yyil AET /RE A fastd FoA &Qdured dinAdbwly burning as it

ca yi ETAET OA AA bl A O OdbrAs usiddeper Al Ag@per ke two OOkt O E
b O 4 E-gel lehtdincingandune tot mai tare ca that started everything
DA 1T EHOA GWAII W4 AAMAI Ao- AAOA A PT OTEO O
tul come
Al T OAO &1 Ol

hai the ground

mai in

pai Yl o night was falling so we headed/ to the

o ~_ basement like larvae do// there, into the cool/

OA maAAA 11 APOA HE ET QRAlnnas flad QAL &dvdd) Bdving thet O A
larve// acolo, y 1 - O/AY OREO 0& Ad- A O AdhocPubhind/Afe Iy é Bekeit and plun
| EE AA TTETT AAOA 1 &OAORd ehGihg how Al fieaf®l fdmTourl E
AEOT A AEOAOOEARAR 8& OEAIKKMY Bekds Méep in the ground/ for the slow
T A AAOCEOT AA DOI DOEEIT A Wiihgh RLOBIEN With HddrihBnds)/ bourP a 1 Y
tul tot de noi/ omoratincetul cu-1 AAOOT 77 AEDEAPEAA xAEOAO AEOAAOAA 6
0a Obal Al E Ha&nh (-thElfer/ HE dRrdking/éfore eating./ Such cellar mores// got
HE Oa&a 10 AATE bAfA 11 OEANE RSB B Fred B we com/ plied together
de beci// ni se luase, dar neam con/ format with the pros// tit -hoots and their tattoos/ not
I AAOa AO POT OO6rr EOOAOA ibﬁheri@géa%@ Qoéﬁantiﬁgﬁwé Behbiheley T A

HE TAOOYI ATT 0Oa AEEA a-AAO hterE M@ whld enjdyiffef Bl pot® AhdC O

I 01 OER 1 A I -| EAAACONAI 8} TR @8 E  SAdadnk @or hours nobody had sensed/ the
care nAl OBJ/BEAADOO 04&au-OOT fasshyb bt firhe)/ a turmoil of techno/ roaring
AGI T 1 TahAal AAla OAAET I Tfy phfihgEstaded B gaSd i@ Ba 1 Al A

ODAOOA OAOCOOT OOA [ AOa TpfufeOduty’oRkes) GHadr Bt tebie hobefndr A
AOT EOAR yi AEAIAAO OOAE e &reipyldids 1 alBilnomlabcofy | At
[ AOCYTA 1A TOA AA 1A 0T wlkhb dp a6 b SARIGAS b IEETT
001 AGCIBAUSATEADT I AUaTe- 1 OEsfdentsfk et sdreGming i Enblish Japanese/
0aT7 OA UAEAOAO 1A OFT Amihiylon dRANuEcecsela ot Qs O
HOEATT AA UEA AA UEAE Hieil ferfal oA AobodyAddidg What | AD O
COAATT AAOA T A AODPOET ARAAAPAAION 1 EBFA ORPREIXERD APQ)E]
OOVIA 04 EEITT 0004ENE inhued duibps AOMAR fefersihsbird A& AT T €
HE AET OI 1 Eh EANT@&BI Ah  AAEy)l offangers wanting to bel/ strangers to

ourselves and to the others/ and above all, by

desire, thieves uncaught.
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George VULTURESCU

#%312 6!, , %*/ ChESARWALLEJO SUBE
PEMACHU PICCHU AMACHU PICCHU

nAh, voi oamenieu socotesc n! Uh CAT OAR
Aa | EI ACEDPRAQODA®I A yi que una imagen duerme en piedra.
$A AA OOAAOGEARB8BA Oa Al AOI acPorqué ellatiene que dormir?"
(Friedrich Nietzsche) (Friedrich Nietzsche)

..ChHa 0Oai YE y1 Al 1 EOI 0Oa O..Pardpeimanecer en tu luto humano
OOAAOGEA Oa OACEAUE 1 Y1 Cadetfedvelar juhtcatnudtd, cari lasppiedia® O AT AT

Al 4a000A0AR contiguas,
n terasele sanctuarului liturgic de la Machu en las terrazas del santuario litirgico de
Picchu, Machu Picchu,
OOAAOGEA Ode coajiceldddiid AR OE tienes que maravillarte con el caparazén del
caHE AA DPEAI AA Z£AT AEE PA AdrQgA T 04001 OTE yIi
iarba como de la piel de la mujer quguelcas en la
peste carebate vantul... hierba

sobre la que sopla el viento...
6YI OOI OO0l a 1A £ZA1 h ABE AEAE DA | 01 OAT A
HuaynaPicchu El viento sopla de la misma manera aqui

caHE y1 AEI EOQE@Rarisz | T OP A OT tanibiéien la montafia Huayna Picchu
OYiT 6 TAcodbn PAOOA 1 EOA OAdodo eh dl @dehterid deBviar@pArnagsk en

pietrele albe Paris
Zviento negro, sobre las letras negras talladas
Dar ce e vantul pentru unul ca mine en las piedras blancaz.
AYT A O000aAAO CAlI AOEEI A OAAOAOA AT A / AEeOI OE 1 AO
Orb Pero, ¢,qué es el viento para alguien como yo?
A A -l (@li&, de sub piatra mormantului,pe cuando atravieso las galerias secretas de mi
Cesar Vallejo? Ojo Ciego
0AT1 600 Aa OEAT A OA baUA Hgad levArtar d dédaO/@ldjo de debajo de la
HE (1 AOOAA OAz PAUAROA AO MREdAT &

Porque la vida se vigila con la muerte
y la muerte se vigila con la vida
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DOAAOI |/ AEEOQOIOAI MG ULEOA A& Oz L@ i Opb lleso esta custodiado por mi Ojo

meu Orb Ciego
care nu este din lumea aceasta gue no es de este mundp
$0I TAUAD O00a y1 AAPAaOOI oA sekraierh &l fihal defds gaerfas entre
| AEEOI 1T AO 4AAE4O mi Ojo lleso
HE / AEEOI 1 AO / OAh y1 OO0Aynidj@deyd)dhtte sus Oefrosihdraios:
y 1 Ca A-DET-1&@in spate, ca pe un olog, permitiéndome llevar en mi espalda, como un
DA ET AArODI lisiado,
din Santiago de Chuco, careaO OA A O 1 E A E Tallnkadé Santiago de Chuco, que nunca subio
la sanctuarul de pe Rio Vilcanota. al santuario del rio Vilcanota.
DublaparticiparezA OY1T 001 OE HE A Und&lBble participacionzdel viento y de Diog
Dumnezeuz permite esto:
yi1 caAOEA AOOA(q solo el que esta vivo puede llevarse al muerto;
numai cel care este viu il poate duce pe cel ningun muerto puede ocupar el lugar de otro
mort; muerto
nici un mort nu poate lua locul altui mort y nadie ertre los vivos tiene derecho a robar
HE TEI ATE AET OOA -FhkeEe OE EdebuGumba@bmukt@ ADOO1 04
AET 1T 01YT 6001 0640 bPA AAIl Solla @d8participacion del versgen la
Doar dubla participare a versuluiz la moarte muerte y en la vidg
HE 1 A OEAT a DAOIi EOA 1T A nbAOAAT EA OEOE
yT1 CAAOEA nDPAOAAT @01 AAl O&ddajiaOa AAOAEEUE |1 Al Oa
cronologie que protege lo que no se vive,

AAOA POT OAEAAU4&a AA 10 A Haceddnle esta escrito

Oa yi1 £#ZaADOOEAOAa AAAA AA cAmodikedlEversoCésar Vallejo:
DOAAGI 1 ODPOT A OpOOOI O aDdugs Ai®HubsostdnleAtratios
gl AOA T AGAT A TAT A 001 0 (& &dudyo mismo los robé..."
sAO UEAA Aamiddxs § 8OO E 1 A

X
X
Feliz el chileno Pablo Neruda que sube antes
&AOEAEO AEI EAT O O0AAIT . AQuéywA AAOA OOAa
Tnaintea mea OAOAOAAT AT ¢ n- AAOA AA
AOAAT T Al A Ad PEAOO4aAh ODBOI @nddres"
condorilord y aln delante de mi escribe con la mano

HE O1 O y1 AET OAA 1 AA OAOEAmdidedr YT A yT AAOAOGE VI
AAT ihaldvEscgreacon ET OO AToA80 O &AA A A Olqueicadténiasdlo@ilencio”.
4AAA HE #AOAO 6AdudiET h T Cala@a®bién Bésar Yallefd fel lisiado que llevo

AYOAanh en hombros,

DOEOET A 1 OI ET A AOI b OA OAveuta la baplesodak lashiedhad co@d en un
teasc. lagar.

Eu géafai urcand muntele prin aerul tare Jadeé escalando la montafia a través del aire

AA ®E AOIi A# DOOOA DA Oi Adglo COET UE AA OA@OAsS
T AAD 0Oa i a yl1 OaxhkidauAAAa O llévdd vigas Ge textos sobre mis
pentru a cita? hombros.
Empiezo a preguntarme si subo para leer o
para citar.
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6ETh #AOAO 6AI 1T AERah AET \edgd Cdsar Qalejod 1A btrE ©alidade

Ol AA

I PAOAT T O AA A0OOAa( las obras de arte.
10 HOEO AAAa AEAEh DOEIT ONbAe siaguh éntelds darededdefos 1T Oh
1TAOEAO OAAAOAIT T EEh aposentos, donde vivian los sacerdotes,
sau pe terasele unde se 0 en las terrazas donde se realizaban las
04 OY Gerdnir@aluri, sunt printre ceremonias,
fotografi OAO DOET OOA b 0Oaba OO0 EsE encuenddn entrdifbtoly@fias o entre los
DOET OOA OPAT EEI A precipicios.
unui text neterminat? O, ¢solo entre los espacios de
un texto inacabado?
40AA PA Tyica TTE OOOEHOE AO ADPAOAOA AA
fotografiat: Pasan de largauevos turistas con camaras:
#1 EAA %t OdisajufdloGeAgisusignt iClic! Estés integradgel paisaje es love at first
Oare cinevedeacum pe Machu Picchu: sight (amor a primera vistay.
eu carel duc in spate pe Cesar Vallejg E Me pregunto quién ve a Machu Picchu ahora:
consimt ¢Yo que llevo en la espalda a César Vallejo y
I OEPJEAEI O AOCAOI ® HKET OAA OkbrgienbET O DPOAUAT O
pietrele A nl 1 OEOEAI A 1 AQéntl
sanctuarului sau dintre pietrele suspendate las piedras
ale lui del santuario o entre sus piedras colgantes de
Magritte? Sau vede Cesar Vallejo,cel caran Magritte? ¢ O ve César Vallejo, el que no vio
0auobo nunca los templos y las serpentinas de piedra
T EAET AAOa OAI 1 AT A HE OAfanBallds poEdl rAyi PAchatidec » EA OO 4
Tntemeiate de regele Pachacutec? Al mismo tiempo, estoy de acuerdo con los
#1171 OEI Ohy1l AAAI ARE OEI Bh Hiersoshue EsBriDiidOOET A DA AAOA
le-ai scris: "A menudo siento como en estas piedras
rPeseori simt cum in aceste pietre Se oponen los nervios rotos de un puma

sel ATT OOAAU4A 1T AOOGEE AAE OOmledo'.AE O1 AE DPOI A
moarted 8 8 8
La humillacién de ser de la dinastia de la carne
51 El EJAT EARET AET AOOEA A adne Bfocygsl EAT A

stancilor ¢Puede hacerte lacido al lado de las rocas?
te poatefacd OAEA | ¥l ¢4 BBELOOOA A Bébité de hojas de coca
cu frunze y siento que todo se vuelve vertical

AA AT AA #E OEI O AOi OT1 O0dnlag\ArésErudas dél Ailenticeh fad piedras.
DA OEEAT A AOOGAA Al A 0aAADdiokne egdnarddfebtifb@ihiBarafiod A &

mi-ar repugna hablaria sobre sus pesadillas encadenando,
OOEI OI OEOI i O Ar O1 OAE Adebap@dla AT #i AOCAT A 110

yi1 1411 OET Ah OOA céscara, la materia de la llamga chispa;; o
AT AEah 1 AQanieid) MADA AGE BT Ohatiaria de como

despre cum la piedra engendra piedra y como la piedra se
piatral AHOA wumA @O OHBEDOAOA HE cansaylloracon

plange cu sangre en su largo camino hasta entrar en la
OYT ¢CA PA AOOIi O AE 101 ¢ bmirdladéfor@ézayi UEAOI

AAOA4T EES Sobre él solo sopla el viento,
Deasupra luiz bate numai vantul, el viento nunca cansa, César Vallejo, y nos da a
OYiT 001 10 1T AT OAHOA T EAET Adofoeen # AOAO 6A1 1 AET h

ne face cunoscut
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1 Eil AAEOI 1 OE $0i 1T AUAOhKh Aeflénduajé d& Dids cdaAdb wos IBaor
nume nuestro nombre
1A T EACAA AA PERADOAE A®A AdaOel dé Gibrddon que sobreviven las
AAOal El As fortalezas.
X X
888 #0 |/ AEEOI 1 AO / OA | a&..CArgnv Ojo Gledo n@ afdira dNdsrated. ¥ OE Oh
de la , I O0ih PT O , OAEAT "1 ACAHR
, OAEAT " 1AL AIhOHGa AAB @0 A O Qustaricids] adhfiiéndose y
AAAOYT A HE AT EI ETAT AT oh Al ECOAI NOA
elimnandd BHBOAAOI O000ODPOI 11 000N OA 1 O6pbOa AOD
puroiul, cu zvacnetull T OT EE AET 1 A O Oddgd<xanilakontraccion de la muerte de los
Aa Ol EE tejidos de la carne
AAOA OE AE /Aéa tefidbanenikafi | A que levanta en mi miedo tendones mas duros
decat piatra... gue la piedra...
yAO / AEEOI 1T AO 4AAEAO OAYieh aiOp lleSpienieli@ah Ehispasidel fE® E C
Oil I YT A Ccil101 AA OOA bE Aleranio eAhdeddidebdjdde (@ Biduia dué sel A E
000 AA PEAOOagq eleva sobre la piedra:
AOGAT A 11 0 1 Agsitudana h OE O Osu tloBi€enlace, situadose simultaneamente,
precum fulgerulZ COMO un rayo
HE y11RCOOORE yi1 O AOA /A&9énilawdbé nkgray en todas las hojas del
copacului arbol
pestecaresA DOAAOHREQMy 1T OYI1 OésabéeEl cual cayd en un tumulipme permite
yi1 cCaAOEA Oa 0aAq ver:
001 6 AAPI AGaAaOE 1T DbOEAA A Asor dEspl&ainfientds Apfichs ddlikead) iBdsds O E
corosive, de colores corrosivos,

i TAOI ATEE AA O1 AE y1 aA OrroGuiationed de@dces Bpgadd® éntiidicdes 8
, EAAOAR ORI AOA OAO COAI AhbedédoAl A

din magia zidurilor de la Machu Picchu au o Piedras libres, ligeras o pesadas
solemnitate de la magia de los muros de Machu Picchu
EAHEDOET AOOAOA O1T 1T O OECGCEI HdaenAnd olmniddd AOAOO4
EOCOal YT OOI salida de la duracion de algunos sellos que
de castitatez gnozadeA /EE. DPEAOO4 atestiguan su juramento

de castidadzla gnosis de ser una piedra.
N-Ai ©6audbd TEAE O AITAT O AAAOOPOA AAOOI OE AA

pe No vi ningan condor sobre el cielo en Huayna
HuaynaPicchu, nici peste apele raului Picchu

Urubamba, ni sobre las aguas del rio Urubamba,
precum mi-ai prezis, Cesar Vallejo. Cel care a como me lo predijiste, César Vallejo. El que

yT1 AADOO OOAOHOI empez0 la subida
s-apierdut, caintr-i 1 & D¥séngde@de se perdi6, como en una mudaa sangre parece

0a OA volatilizarse, se habria disipado de no ser por el
volatilizeze, sA O /EE O EadfEf@ErAluIAAA &4 Todo de la carng:

Aa ol EE(q yo era dificil o facil
AOAi COAOh OAO ORI O como la manchambrienta que parte el pan
DOAAOI 1T YTA Al ai Yi AOI OE yWar feneuérRal pai tekatsdldcomida a
HE 10 I AE AOA POOAOA 04 ABBosa. AOI EAAOOTI 1 A cdOas
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#AOOI DPAaOAA Oa& AEAa&ah AE] Eldielo paregid tenér,idum lugar@iotd,

transparente, burbujas transparentes,
DOAAOGI 1T E®AT A AET DAOAT Edémofas vhadikad én s mMubs delCdséol
de unde conchistadorii au ragot aurul de pe imperial
ziduri, donde los conquistadores rasparon todo alro
iar misionari AO AOYOT AO EAT AT A D AReldpardd £AT Al A
goale, y los misioneros colgaron iconos en las
AO PEAOAO AEEDOOE #HE OAAT dupeliCes B E HE AAOAET Al E
y1 O0OA A1 A 1T EAE O1 AEED Afintar céds tésdenadde papas y cardenales
T EAE O1 OAIT Al AAIT O OOkrEe elo&Angih rofrddeda A 004
1 0 AA O1T AGOOa(, ninguna sefial de las tres esferas sobre las que
condorul, puma, HAOD AT A8 se asienta vuestro mundo:
el condor, el puna, la serpiente.
888!1 DBIYIT O Ivyica TERAITA Cci AlA AET UEAOOEI A
bisericilor ...lloré junto a los nichos vacios en los muros de
AO | AEEOI -AO / OA ®HE AO /| Apesi@al [ A0 4AAEaO
HE Ei DOAAAT EA OAOOBI OE i chriMi Gjd0iegoly ®idDjoMesd | O
participare y la imprecacion de mi verso tiene su doble
HE 1T OOOEC AElT DEAOOa y1 pebidpdodd d
ZOYOALEOOET A T OTTEIT O - AAEQalprioAidgedacopdda DAT 000
condori! galil 0 PEAT O AA 1 A0 111 0Aa
z0 & C & @ihtte pidirele lor sunt pentru son paralos condores!
pume! gal AO I AAOECOAOAO AAT OOA
zdarvarfOOET A OOOA&EAHRA HE EET OfumasA OAOAOQAI T O
TO0O 1A AOOYipaoa A& Ai AA uypAOi 110 PEAT O Al OEOI O U
HE CEAAOAT A 110 001 O DPAT O@gi@tasA OLEYHEAN
nu le refuz acest drept! no les satsifacen el hambre
% AAAOAOAOh #AOAO 6 Al |1 AEyisis gdras sdd pafaddsdarrar, 0 A OA
gheare iYo no les niego este derecho!
caHE Al 1T AT OEE O0a OA bi AOaEs Gdadl EélaAValkjd, qud A poesialimAcd O A
mormantului din Montparnasse, garras
dar dubla participare a versuluizl A 1 T AOOA pa&que los condores te levanten de debajo de
1A OEAT ah la lapida
HOEETTA 10T BEE BE AAOAy iWOVOpamasdeE
i TH#0AT EO sino la doble participacion del versgen la

AR T A OAATI AOI #AODPAT EI T Oh muettely BnHavitet ET AOAOh
y1 CAAOEA O0a OA DI OO0 y1 Avatiendnide |4 nduérte y eDrénachniedad quii A

de la Machu Picchu, heredé
PDAT 600 AAE OE E métha@dint OE Odelhafistdde 0s CArfatos, Mihai Eminescu,
OEAT ah permiteme llevarte en mi luto, sobre las piedras
EAO 11T OITEE 10 Al OAOA 0Oa 0OdeimadhiPicéhd £ET EOE O
un cadavru in doliul lor. para los vivos que saben que todo lo que esta

muerto estaba vivo,

y los muertos no quieren quedarse para
siempre

un cadaver en su luto.
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888 .0 HOEO AA AOAA UAEE..NéséAukigiénsan I8s\ibsas inCes, Aualli® i D1

un mort, ven cOMo cargo a un muerto
Tn spatele meu, ca pe un olog zdrobit sub en mi espalda, como un lisiado aplastado bajo
pietrele megalitice... las piedras megaliticas...
N-Al A&l fle@eleDAOR O TincdrE i A4  No he averiguado si las piedras son un idioma
PDITE OI OAE AO AE en que puedas hablarles
sau cu un mort pe card duc in spate. 0 con un muertoque llevo en mi espalda.
Nici Mihai Eminescu, poetul limbii in care Ni Mihai Eminescu, el poeta de la lengua que
vorbesc, hablo,
n-a putut spune, cand eranternat in clinicade pudo decir, cuando fue hospitalizado en la
la Viena, clinica de Viena,
AARAYO6 ABAAREhni OAE AdES HOEORIOA AOOT 4 n6AOh UA 11 Oi
I OOA HE CY1T AAOAq Esto es lo que estoy pensando:
gloria ce mai mare a unui vers la mayor gloria de un verso
160 Pl AGA £E Al OA AAAYO O pudte Ber dhef(esdD leifarafadniedrbsi O
deasupra nu mai e nimic Zho hay nada arriba
decat limbajul lui Dumnezeuz mierea de mas que el lenguaje de Dios, miel de piedra
PEAOOA que custodian los heraldos negras
DA AAOA T DPaUAOA EAOAI UEUSs vistd, Cé&& Vallejo, cuando escribiste:
Il-AE 0auUOOh #AOAO 6AIl 1 AET FLashkiwdradnoAddiciad,Ai@&no d,
rPietrele nu jinduiesc, nici nu dau Nada: solo piden
Nimic: ele numater para todos un poco de amor,
PDAT 6006 O1ITE O PEA AA E Ohadgiakian Nada pido amor..."
AEEAO HEiceridbikeB 88b OE
X
X
No hay ensefianza sobre cémo la vida
.0 AGEOOAa TEAE 1 y1 0al a 0% giacAnlaOredtd, y 1A Oderte ScEviilaA O A
DAAHOA AO 11T AOOAh HE 11T AOGAMaviddd pPaUAROA AOD
OEAT ah ni como separarte de un hombre muerto que
TEAE AOI O0a OA AAOBRAOI E Akvabdsaladsgail®a DA AAOA |
AaOAO y1 OPAOA que cavar un hoyo y bajarlo bajo terrones de
AAAYO Oa OABEobdrisug Ol AbDba HE ardlla
AOl CAOEE AA 1060 y debgo de sus piedras.
HE OOA DPEAOOAI A OAl As Los muertos no disfrazan su identidad:
-TOTEE 1O yHE AACEEUAADU alo dudehth uer® Asi&mpge lo mismo,
ce e mort e ntotdeauna ldel porque ningun muerto puede ocupar el lugar
DAT 60O Aa TEAE Ol 1100 1 OdewiroAdehto | OA 117 AOI Al OOE
mort y ningln muerto quiere seguir siendo un
HE T EAE O1 1100 10 Al OA#OAadaehpa@sidmpre & Of1
cadavru definitiv de luto por los muertos,
yi ATTEOI AAIT O 11OTEHh en el viento ck afuera,
gyl OY1 601 AA AAEAOaA que igualmente redondea la piedra de Machu
AAOA O1 001 EAHOA 1 A Z£A1 pERéG@WA AA PA - AAEOD
Picchu y la piedra cansada dejada en el campo,

HEEAOOAOBARAOEOBA AYIi Ph lejos del muro de la fortaleza de
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888 6Y1 OO0 OOA& a HE AE A E.hElvizdo tanmbiénisapia &qlifa ordlals AdE /EFE A O1 C
la Lima, Pacifico, en Lima,

undeirA DBl1 4aA00 1 OE #AOAO 6 Adohddd&désadvallej®ld gustaba andar vestido
DOAOGI AT A yi AOAaAAO y1 1 Acdeéegro

HE A y1 041 A0 Aa OAIlI OOEI Aya@éndid gae lds Alas mbah la feBrAre@aly 1 A A C
HE DPEAOOA Al Aa la piedra blanca por igual

HE OA OEAEA&a 1 A AAI h /A4 Opdse levAnii delarism dédo, Aiddestangd AT AOOE
AO PAHOE para llevar los bancos de peces

care se aprind, unul de la altul, aproape de gue se encienden, uno de otro, cerca de la
1 40Ii 8 orilla.

I OOA y106al #HE AOq Esto es lo que estoy aprendiendo también:

gloria cea mai mare a unui poemu poate fi la mayor gloria de un poema no puede ser otro
alta que leerlo a las olas del océano

AAAYIO BEOAROE OKkI OOEI T O isdbleklionb i nada mague el viento

deasupra lor nu mai e decat vantul que Dios deja soplar donde quiere

pe care DumnezeuA 1 4 OAO0 0a O0O0A&I A ORADOBEGRAANOp PAQA AT OO
iarpemnemA AAOO AEAE AA Oa&a déder@ud fotpgrafiah de@sdiitores y

n#1 OAAT T & presidentes colgaban en las paredes...

DA PAOATE AOYOT AO UAAE Ad! 1A @ Ic® AARE®E djo@l diRaDEE@d OF
HE MAORRI E888 Odilén Lopez Cerna

g51 EE OOT1 @ spus p&rorilfOdilbnE O, comoescribio Vit O ( 6CT ¢ ni 10 I O
Lopez Cerna, son ausentes,

OAO AOI A OAOH®IEEEAOGIOO O@ddinvsibles..."
AAOGAT T Eh Como en mi Norte, afiadi: junto a un vaso los

ci invizibilis 8 8 6 muertos estan

CaRE V1 I OAOI 1 AOh Al AleadQddethsvivosl.ca Ol
DAEAO 11T OTEE OOAO

n doliul celor vii... El duefio nos llevé a una mesa donde solia

contar (hablar)
PatronulneA AT T A OO uridéipoviesteh, A O & con Mario Vargas Llosa. El novelista

adesea, arequipefio rectaba poemas

cu Mario Vargas Llosa. Romancierul din del poeta Pablo NerudgAlturas de Machu
Arequipa, a recitat versuri Picchwy

ale poetului Pablo Nerudg Alturas de Machu en un aniversario de la montafia Inca, en 1981,
Picchy junto al famoso

1A T AT EOAOOCAOA A 1 01 OAI ©EOHEIT AMKAhOIAEERE rmp,wiy® h* AEOAO
Al 4a000E AA AAlI AAOA A mi me guifiaba un ojo una rechoncha

Al O ATEA OT AE n, 1T O * AE OA O fv@uminosa) inca, de un anuncio

-EA yi E £F4AAA ODODRAEEREE O comercial, colgando entre lagEl OT Od, n 31T U
dintr-I OAAIT Al & Pisco y mi apellido es Perd".

AOY Ol AO4a DPOESopRséoymi Ol C O A(HEE éllajpedjuna copa de pisco).
apellido es Pera 8 Aqui, debajo del anuncio, nuestro anfitrion, un

(De dragul ei am cerut un pahar deiscg poeta cusquefio, nos dice:

| EAEh OOA OAAIlI Ai anl A Ob Qdosk M@iA Arduddasi piedu@daEinésto O 1
poet din Cusco, Cardenal:

Jose Maria Arguedas;d intrebat pe Ernesto O, AO PEAAOAO AAT 6AT AT 1
Cardenal:

gEOEAOOAT A AYi 0a 11 ApOAAe
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z%O00A D1 OdErdaEnare diftrd raud E g %0 bi OEAT Ah AT i1 Al 1AU
OAO POabpaOOEES88S los abismos...
yT AAHEE AO AOAA HOEET T A 104 @hddan Bl EchddimidntoideXodas
AO n ZAOIALA ME O OOAO 0a AllksQiGiadEAOA A
cetatea8 8 8 0 AT 1T n Abylodhuldefa@evado a
construir la fortaleza...
888 n&AOIi AAAR6 OaODBPYRAAA HE 1T OAEAOOOA AA 1 A AAO
era un cantec despre valurile Pacificului ..IEncanto®expandian también la orquesta
AAOA OAENEMEA®HO4 Al AEET ah Mélmmpa AA Al EPas
, A EAT OEAEKisddE A O D AE A Ofziauna &ancion sobre las olas del Pacifico
zDAT OO0 OEAT A AAOA OA b agudsubeAgual én destafsd,drhento a
PAT OO0 11T AOOGAA AAOA OA paodent® A AO OEAT aA
lar dubla participare a poemuluizl A 1 T AOOA Agintismo, levanto mi copa de pisco:
1 A QEATI a Y Por la vida que esta guardaal (protegida)
yiE y1 CaAOEAh -mBARANAT gO1 CGoEl@duerted a
fiecare cuvant Y jPor la muerte que esta protegida con la
DOAAOGI AwrAUa 1 ArOAOOI DPEAG@AAI A y1 UEAS
Nimenil & OA [ AE HOEh # AOAO Ydaklbbie AatitidacioA defpaeméieh B
AROE OOA PEAOOA muerte y en la vidg
n cimitirul din Montparnasse I A n,bAOAAdIME permidecGideak EadaA
OAO AHOE DA DPEAOOAT A bl Al (nh@eknispakedsAAOA OO1 O HE
pietrele como el artesano coloca las piedras en la
sanctuarului de la Machu Picchg solemne, pared.
canifOA OECEI EE Nadie sabra, César Vallejo, si sigues bajo la
AAOA 1T A AOAOOa EOOa&I YT OOl roddA AAOOEOAOAS
Deasupra lor nu mai e nimic en el cementerio de Montparnasse
AAAYO 1 EI AAEOI 1 OEz$ 00 T AdrAiss el picdliad dd mijpdedd di&
OaAAOAA también son las piedras
care e mierea pietrelor del santuario de Machu Picchgsolemneg
AO AAOA A y1 CaAOEO 0a O OdmséidsAlde Odn fe Oefsa voto dekdstidads 8
No hay nada por enitna de ellos
SuspA | OT T EHicchu, ©ohdbiii A mas que el lenguaje de Dios consigo mismgo
y Hdfobesc ciocul de pietre, el silencioz
yHE O 01 ¢ PAT AT A AaOOVYI1T Aqudes la midl OHaB fiedras
DOACa&-OET AAT OO0 1T 11 6a n ydon el qod perimitbAae Al muro sobreviviera...
yil AAO6888
Arriba, en las montafias Huayna Picchu, los
condores
aplastan sus picos contra las piedras,
se arrancan plumas viejas de sus alas
DOADPAOUT AT OA PAOA O1 1 0AO

cielo"...

Traduccion: Adina ALEXANDRESCU
Correccion:JoséMARIA ARINO COLAS
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$AHE AZEOI ATEA Aad OAOQOIrcb@OOAEBDADO YREAADDI
AOOA AO 10610 1T AE y1 OYcaobmaghddy O #1171 O0AT
"OYT AOHE AO DOOAA bpawAA AT3AOOITDAEIA IO TEGCRAAE 04 n

A OAOI OEAah 1T ABACAOAOAOKIOEAIaa HHEAAO AHEE OA Al BR04d AG
curand provocatoare, in realitate lucrurile chiar furi care compun frize epice, uneori de o copie-
ArA OOAOh y1 y1T1AI AOGOI I Xitaie slBOE I AEOTAMO AR 8HEEAAT AA

OAOI DOOCODAT EOI O1T 1 YT AOA A0 e6ANA EAXH @WEA121ANCEA OB AT Ah
AAEAa y1 211 YT EA -ElAkah OOAILERS A0AOEGREIADATREAMREDOT h
natul FE " OAT OET A AA .1 0& OAlI §il BA OEIDAD AIFATAOA ABRE 1 A AOE
rea Unire, intrl Al 04 OAAI EOAOCAABAEEAGOOPROEAaAaDOOAOAR AD

pbi 1 EOEAa HE AOI OOOAI ah inhi@AA0DOADPODE AOOOAEAA MEAAQ
51 CAOEA AA 101 AA T AMEAAT OAF AOIREOGARA | AMEEEA RE TAOMO AT A
1 EAA BE OAA Oi AOGAh OA AGHA GEI®dDOEATA AN PAGH GeEl OO0 EBA
HE | AANVAGBOARAUAADOOH Aay OAAGAGOCAAA AAEET AROA Al
rent la sintagmaOA Ol DO OO cuireferv& AOAM T4l OT EAAOA DPA 1T OEUT T OAl &4 ¢
1A OPATEOI AdI OOO0AI o001 I AODENDAT AEGOA OGH E GED DA POB AX
fism compensatoriu, un abuz asumat de inte Al A O1 OE-AT EARAOCE mER AD DOAC
DOAOAOAR AAO HE 1 y1AAOANIAR EGHTAOKEABAODARIO AGA 0KH
nAad HE /&£l Of Al &hra éclipturh A A@QAIAA GJATa  © dEdipiird, fele£Th Brin/sau

ceea ce nu este, In mod profund, decét cioplire y1 DPEAOOAaAh AEI bi EOAA Al Aga
AAAT OAOEOGa y1 OAlI EAZEOOE ORDE OE DA OA ©BALOEHHME seBVAdAE T T C
y1 Al OA 1T OE OEI bl A OGA £l CehifadiereAuncarachidr antropofdre, inkd sOE T 1

1 EOAOAR AAOA | AE Aaoil i AJdamhUACA BOORGOARAO aAE AMANT AOBDOEA A

dimensionaluluidoar printr-i AOEAATcD4a OLHOOAABA Al A 611 0 OHRE AA A

OAOA OAAOQEI a8 strane, scaune episcopale sau tronuri mitrope!

3A0I DPOOOAR y1 AAAADPT EAAMAM A GO0 BAGHEE 6A AdB O&EIDA
17T OAHROA AET O OAAADOT Ah AEEAOA AIAIAIAE O G A ABAT OABDHOOC
OAET EAA AEI Pl EOEEh OOAT OKIAI AMUE AGADEEEARORAEEED
TEAE AAEEOAI AT 6ah 1 EAE O®ADAGE AEGE 100 EA Adsdied A OE) 1
AAOAT O AAA4a AdQbBensAEQOOABE G T EIOOBAODOOAT ah AdI OA y
anOOT PT I 1T OFa OAO UTT It OFad] AMAIaDIAAGDA G AN A M 004 OE
Aa OAO ZEAAOI AOiI OEAh cAAA4 aDAOD EEDAGAMAEAEY A@EN-OEODA
OOOE AOEEOAAOQOOOAT A ATl bl AB OABEOAPOADIET OAT A @i RAC
AA OET A 00a0aldi AOAh OAODI, @A A hA O\GFRAA AGEOGO O EG B TEACEAGA
AOAT EUAO4A A& Oi Al HE AP OROELNGOAETIGOEMOERND Al AE GRA h
Ua HE Aintdolio A Ac@iitate perfect coe al bisericii, al criptelor, al cimitirelor sau al uror
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OA AAT PAOa y1 OOAACA DAORAARMAO OAA AHAEOTANHEAEDVIODA /

spre Tnceputul epocii postfanariote, nu a cunes- i AAT AT AOA EOAUEOOEAEI aq n,
cut sculptura nici ca eveniment public, nici ca o i AOi 1T 0anh OAO AA AOAi+ah OA
£l Ol a4 AT AOAT 6a A O1 OE 1T AQRMEQEIN AMRE AA AABDAOGH¥Enh 14D 6§
damental, nici ca un instrument nemijlocit de e- AA nOOAOOA 1 PAOAOOIDEL A8

DOAUAT OAOA H#E AA AQAOAEGHOA O B OEA 0EAERA 0AARA YROE OODE iC
plu, sculptura nu a existat ca fenomen concret,ca EAET A O1T 1 AT AROEh HE &4 AAGB
iT1T0I ATO OAO AA DPiI OOOAOH ArpRA PRABT AAADOEADE BRRAO AR I
AA £ Oi a 1 Al OAl as pOGa yoOI i BEATAE DPA O 1 AOA
3EIDOT I O 1T AET O Al- AARADADBDAaDOAAI EQATE y1 O
preznOa AA1 AAOOI A&l a0l O OAIl Bske d&rénateak Gptul, Hel afinfinfedpe A
AaOOE AT THOEETT & AOAIl a Ted exghdabil @ipGeindlifgdibdei cultiriS®  y 1
DAOAAPTI EE HE y1 1 Al bbAAOOREOERA ARE A¥E HHT ERGD OAIGIGOGA B
AO0T Aa A DPAOOITTAI ECATIEE OAAMIaEIR DEBIOAT AOT QEADIAO AICOT
timul reprezentant semnificativ al Orientului AT 04 A AU O @GEnbu-lAd GadovaAin B
medievalofanarioO HE DOEI A AT 1 H Ofeiich AugustinilorAdf Ofiedahvede mormantul
AO 1T O1T AATEA DPOI AObPada A GKE A HORMOEE- REE A O# EOE GOET
DAOOT T AT A T OEAT OAOA nEAOITA A aIGIORA aOARHE OEI IAAT ARG AGAT AT
OOl GE8 #4al a0l OEETI A OAI A OAETEADOTI BAR | ARIE Ag g Al hE 1pQ)ic
HE puycoh T A AT AO AYI EOA IAIE 1DAR DAOAGODROAEEADOEAD
OAOAT AEAAOGED®Aa 6 IAAAKIEE OA®MAIOh $ AAOAICROAT O OAAABIOAaOEE
dramatic ca episod militar, dar cu beneficiul ra- i 61 OEAOO A1 OAA8 8)8h OA
ET O AA A £E AAAI ATHAO I ROEAAODBORAAa POIT AT AA AT AGAIAR K
AO OAT PpOI AAAI AOAOG MA A IGaO0EOAAI A GEA HIEEI G\PEEGE GMA AP AE
trua-#E OOEI EOA AT PEEE 1 A mARAICOI &dh OIAAD AEE BOEIOT AERAAA
AOT AAT h OOA Ohtirefelatbre criZeE OA Gohnidtileh ©OAGAAO 1T A 1T EOAT AA Al
OT AE 10 E HE Al 1T AHGAOEEIhRORA A2 ADOD ETEAQAI AEGOBIaON, _ 1ADA
Tiei, a uneia noi. OOAOA 0f ésig hrdinttQikanume Mihail,
0AT 60O A OA yi11A1I ACA OO PAR O AAIIEATEAOEIUAORT OAA
erau primele decenii ale sec. XIX cu arta, in gen nAAOA A OAOI pbOAO AEEIPOOEI A
OAl h HE AO OAOI DOOOAR ¥ 1 nichlik BigeicADERAIOMA A OOABA BIGZEE AETAT
I OO0l aQE ipAE EBA SET&AOhARE AD MHABOOAOA HE OOAAEI /
DAOOAh AE AAEA OOAAOO Atdri ph@Eddpael Desprdd alt)sdulprdk, ®mEdhI HE
AEOGT O 1T A "OAHI Oh 1 A BEAE@AABAO86)A) H 1 ABECIOOEA &# D OER (
OAlT A AEI OAAET a0OAOAA " APHIAAGI GQRADA AAO @kl MDDD 1 (
n &glinzi,cadrej 081 8 Qh A AAPaOT EALBDa T | AEEAGATARTHEAGHT EAO
001 " OOEAT OHAEAGA MO pAaa@afA A MR AET AOOA T ArOAO AA ¢
OA HE OO0 Ocadred(s.rd) Ovfednick Ade DEAOOAG6 h -IA HIE 0RBRAGDHD A O
OA A & inA@me ce la Beligrad (Alba lulia) > Il #A AOI AOA HE AA ArROAD
OAOOGah 1-GAPT 41 AODPI AOOah MPOEI OPOAITG HE y1 AAAA AR
AAA AA Al statie(sthl) velinice @G-
AROA HE ¥ Cudhtlistad®BRO dat 1 & 41vid, pag. 19.
yi 0a 1T A OIEA yi10OYiIi bi 4a0EBhd, @E7. AA AEAE OA OAAA AVO
6 Ibid., pag. 40.
7 Ibid., pag. 146.
1 Dinicu Golescu, T OAT 1 AOA A | Editiradi OEEEIN3 BAOREE HE AAOAAGAE @& 19%4App.EOOIT OE
T AOOAR " OAOOAHROERh pwxxh DACS8 @p05-815.
2 |bid., pag. 18. 9 Remus Niculescugp. cit pp. 105106.
3 |bid., pag. 19. 10 |bid., pag. 106.
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reFAOEOT AOA T A OAOI O OA GITARAT RBOMA A PDRET# TAGMOOAA - ¢
Brancoveanu, dar nu din pricina cioplirii orra- OAAET aOAOAA ) AHEI T Oh OAAIE
mentale care a definitstilulceE BT AOO4a T OOADRABDORE EOAI EAT AHAUAO 1 /
DAl 6006 Aa PAI AGAT A OA1 A raddessovArhetaAldhforoaotr Iaxhl 6 GapA OA A A
AT TTEOI OEhRh AAAOOA AEEET A OGGOIERARD EAOR @ AOE H 1AM O&DOAED GA
T AOE DA A AbffrimkslastydiiofetE EAEAI AA 1 OAOAOEI A AA A O b
iath EAO y1 pxoth AT TOAITRABaAARAI ODAEEDATI EGAGH O 1 AE
citandu-l pe Nicolae lorga, Flachat vede sculpturi AEAAT OA1T Ah AOOA AaOOOOAOODI
nAAT EOAAEI A6 y1 Al 1 AAT EA ORAE E bi préddtid de Adnérenteslustra® O1 h
secretarul lui Constantin Mavrocordat. Statui, Ol ATl AE AAAOOA OAAIT EO&T Eh C
DOET OOA Al OAT A BE O AOAGA AAA AIGEE AOHED OI0A 1AAIT A GEARCEAGH
AEUO®GA y1 AT 1 AATEA | AET @diDbiEu Gaeddd. D AOT ¢1 Oh EAO
400101 #111TEE A£OOAOA yi bl AbtAnEsdiuladinti) Ren@sONicilebcuid AT E
1 EAAR g1 AZEAOA OOAOAI CEODI BOAIADAIAD AKEA PAEIOE IOAREA 1
OPEOEOOAI & A "GAABEAEEE/TOBDOAROEAKD AIADI 6a Al £FAUvah OA
AT i 61 EOAOAR AO 1 Al 64 yi1Ra6Aa O0OA04 POE OAIHIEE O 1T DIOERD
AAT A OOAAET EI T Al A . AHOADRIA )OO ARIEE A ED OB IED IEOYORAD DA A
HE OAl AOCEOEOOA AAT & AA OcafejeiraA RrEA £AOAT AAOA T AODABHE A (
OAA AAlI AE AET O0i & AA 1T DI AR AIOAT AIAMED BOE OAR AOEROD/
OAO O1 ET OAOA Oungeddn@dd O MM a0 M IDAGAADGE 1 Al OAE 11 Al
OEAE AOYO yi OPAT EOI DOAIEGRERE AHAO IHEA QAT 1A Al AdH G ASGC

privat, dar cu acces public, al locului din cimitir. CAUEA ArAUAO&an. 1 A EAT O1I 00O
3A TAHOA AOCOEAT O1 AAT1T 1 AL EAEARAOE OADDABAEERODHBA O (
TGO A T AE A OO0 TEAEI AACAEYOBDOAAOPDEABAT ABODAKG O GIE
anume monumentul funerag sculptura cae pre- HE AEAE 1 01 Ai AT OA AEOAOOA

1 01 CAROA y1 AAZAECEA DOAUAJIT AEIAGA OkA AEOD& ODOA DAOARA & (
ba AAUh OAT &£ OOAAUa T AITTAEADAITGAOAMIEROA0&EE - B BEIOU &
Al AT AE4OE AdpiapidoOeoil I AO AA DPEAOO&AOEA DPAT OO0 1 O
AEAATEA ET OOET OAAah AAOPBDI &4 PAOOAI OAI | AE EDBOOBAO
AAT AUEAT a8 - 01l OA PAODI 1 ADEDAAEODPYPAI EAAOOT OAha AL AG/

tisico-AOEEOAAOOOAT & A bl OO0LGEDsDCCEEElI AOT DORA # GHh AATL
i AGAOEAI h HE AEI bl EOAAR Stskek. OAET EAah AAOAOI ET YT A
APAOETEA O1T 10 1 AOAOCEEER AAA4d 1AD T DBIODDOKRAROEBARE T OEL
AOI ATTO1T 1 EAAOAR AT O A Anbild fortne dindoolid@ Erdo&©dblgatoli péditu  H E
de ciopitor mnDEAOO4aARh AA OA 106 AGPEOAITEE] AEODDADEAA BT O | A
OAdOI pOT OEh AO AAEI EQAT E ABOAOH RAFE ATl £1Pd R&AMBT # AKKRIT E A
ETTA POAAOEAA A AAAOOI OAGT EEEE 1 QA 4D AOORA DA AE OA DO |
ET OT AAIl OOEI 01 h AOOAa AA 1mMAAIEN Al ACDEN BRAMIaOa Ayd GO
OEAT OA 1T A UEh AAAAA TAT ADAIOEGEAR 110 AEAOOAOAATT a
Un episod important al acestui fenomenga- TATETT AT A i AOARIABGEEHA &O Ol E
OA OOAAA AETATIT AA AQAOKRIAEOAA ARAAST | AET AEBROAEDIO/
cimitirului, este monumental funerar al Iui Gi- n51 AA Oy1 O EAO4aHEe mrE®mA Ol OEE
Aah OAOIT OEA Algandrd G. Sdldsdd,U A O (

11 |bid., pag. 106.
12 |bid., pag. 106. 13 Remus Niculescugp. cit, pag. 110.
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nAAOHI AOBa AOPOETAA 1T CYTAREOA AAOKI T &1 &h HEOAT OEI OAI
seinspiradelaeapentu& AA Al OP HEDPABARA ADAKGOT PAE # A1 OOAIT A
AOBAAOGa AA bPyT ua OAO OOA BATGERXDOE I AA RAD GA HHE OJEIRO Qi H
AO A 00 yi1 Aa O&dpdoricontil E A ATEIAD Ei ATOFHEI ARG ICRE SACH A OA 1 O/
Oiliyil E®GI 01 OE6 OAT AAR AT A AO AGEOOAOh AD
51 OAOI POI O ADO 1 EAATDEOCABBAOAIAOIOIAG AMARA OKA GRE AEAT
acdA OOA y1 40AT OEI OAT BEAh dvénindnte)mipdrtante.1 OOAT AAh 1T &
cutintr-i  AEAT E1 EA AA T 40ARZE AEW| OABAGH hy 1y IOABRBRAEI A O
OAOAA 3AAAHODI OER T A w AMAAAIWAOBHE pyp whd A ONFEE yOA
HAT T EI A AOOTI PAT A HE OAAbtdtvae AAOERARBRAOOA@EAOEAA HEE O/
PDPEAOOAODOI EOAI EAT AET ) AREAR OOAN BB81 _ICANROBhpHEGSRAI
0004 jUBCOAaOEAQ HE y1 O Ahdiubididrésaune datuilaCyendrbluluirkiel AT AT 1
AET 6EAT AR O1Tiy1l AA -TAT EAEEE BOT GEROOD gi pleAAKOA
mnOO1 1T OZFAATEI T O AElT 3 EAEEeid8 s PEAAMAEADAD M aAREY T © DA
AEAEh DOAADI AOOA Ad 1 AGLAT OE OED AAI EEAAIAE OEEOA O]
mandat, prin lucrumET ET1 T O OAIdh yneOAT &0 ADAAEAT & 1 A AAUAAO
OEl OATEA8 #ET A OA AOGAA ODARDET AA ARl BEEOEGEA AERA AT /
OAOI PEO y1 DEAOOa& 1 AOi O (uablige, @r@rdi éndniaiftarziu brofdsdii dd e A h
HE 1T OEAA AA OAI OOkesaA Ol BAOAA ER O defatidcd g ivn@ndinrient; de
de-adreptulDI OE OAO 1 A OAAAAIT Hapt, SshRBIEOAE | Al E OGA AFHOA ' ES
OECOO AA OA AGAIAA yADD&ET ®ODOOOOAAOBET al Y1 001 OE- AT 1T Ol
OACOlI AT A AROODRIOAPE PROEAABa HE bl ET a
AA cOOO Adba O AbGa OOAAT EAERE A0 Ok-AMd@Ga 6 destedA 04 O
1A OAT A OA AEAA y1 1 AOI T GEOAMEA AMEAIADEO A ERERA T A& 1 OE AL
1 O0OA 1 OA0OAOEI A OA1 A OA juhidiban, iritriin addmit fellcdtuéaitriflimed - AA A
AaADOO COAAEODI OE , AWARDO AA A@IAI AA @O DEE OBA AGIN AT 1 EAAAUANR
capdl DPAOa AA A0OGa y1 BI 0 ADOOKI ODHA @Al BEEDADEOA HE
ABBET AT1T AA Ei bl OOAT T AARRAOOREE 1DIAA EARA OBAA #4E1 DI A ET OF
tande aavuti AA OAOI BDOI O y1 AEATAEG AA GO DPORA ORAI EOAT EE
i AOAAOR AET ET OAOOAT T EEIAEA OPADAAPDBEAERI] AifdhiarBi OBBIAR
AAT &4 AA EAT AT AT A DPA oOOE Aiyar yrhE OFEATGA OA A O OE A REMIAR OF

Al AAOAEEAAOEE AaOOA AEQCEI AQiA EAT BOODUPRER & ABRE CEHDD
y1 OAT T AT A AE AARAEA Aini OABRAGOOy 11 GOPAVEIAMOTT GIABAESA ADT A
OAl 8 _ 1T #HEOOI h 10 OliAl AEAIDODDER AAT OAAIOARAT AICETAGET AA A
AAOIi h AO 1T EIi Bl OOAT le-d A Euddh Ndbrdciei. Zi&rll D€ rojndntidd iukieC
OAAh DOT I 1T OAOAA HE bOAABBAANMDAE ac#od p®d G Bvéhbmeny, T 1
#1 OOAT AA AOGOAh AO AMAOA GMON ADIE UBORAOG AD OIOEAMGEDA 1 -
nist Tn sensul modern al cuvantului, un fondator, OAPOAUAT OYT A 211 YT EA %l EA
oarecum izolat, dar indiscutabil eficient in noua AOADPOAT EEisnielti z AD T BAOIAROHEE AO
AT 1T ZECOGOADIEBOOGAT & A OOAI EERA BAOAARBOON ADOOAA OI O]
OPATEOI 1 O0E AA AATEOT A ABGGROTAMA ADOAT OEOBAT%wI GD @EA
acest act de vandalism - slujit de cuvinte atat
)E;OTAOOA HE OEAal i AOAn

W1 18 ' 8 telsi Odedouid £AOEE pagl | AHOE
152, apud Remus Niculescugp. cit, pag. 111.

15 Curierul roménes¢ 1845, 311 apud Remus Niculescuop.
cit., pag. 112. 16 Remus Niculescuop. cit, pag. 114.
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intina cu ele hartia. Asemenea fu 4&OY | A Q& féestarea prin deschiderea, din ce in ce mai gen

AAAOA AA OA A/l A AAT1188810A0ah AaOOA & OF AT A AATT
1 DPIET & OAOGI 1 O01EARh S§AARA2DAVEALARAAEI ADOARA OAI
I AOAAOGI AAOODPOh HRE yil |1 1b@CEAA ABDOAEE AEA AGEA AD A BIOE A ¢

1 Ah AARE AAAAOO4& OEIUVAT | E@OF ABRO GRGMA AATEA 11 AA A GRIPED
OEIT A AE y1 OPATEOI DPOAI EADABGBIOOAOCAEBAAN OAAOGRRDI HI
OAAT T O1 OE AN AeEa&KrsA AMEEAA OO0 POAEROAAOA OEOOAT AOEAA4ah DI
IEE AOOPOA OAAIlI 01 OE BDOET 1 RADAAOKRBADTI AQEAah AABRIEEREBA
17T0h AZAPO AAOA Pl AOAAUA GO EART AAGEAEAMO K AA By TOBORRO G
iTAAOT EVUAOEE 1 0Eh y1 rHRE®IAhT AGADOHRE DAAARAABADEIAEARE
EIi ACETEI T Oh AET ' 1 OEAEEOADARE AGLOMED AdIFah AMRANADEHEA AED
OOET A 1A 11T AQsprApodidec y iAaOMd EAE POEOAOAR T&E | Ol
AAPOI AAT OE 11 0h bYlT a 1de 2A01 1 OTEA &OAT AAUa HEHN
OAAAT Oh bBYT &4 1T A AOOOAT A Q8 da O aA dellakiecratil Sodrn abLbeO
ne. OATATTAE $i1i11AHOER AAOA AA
2API EAA 1060 OA 1 A0Ca ArRDADODOAOCDKEI AEEEALDEAA AEBAEAI
I £FAT OEOa AA ElAc;ElA DOAITH A& cwton)a)u@EﬁaEmm@AA@aAmm
| EHAAOA8 1 UEOA AAAAu BECAOCOPpAOUYAI READDAGR AA C
UEOA | AT Ol EOEE - AEAEE S$EIAhROCIAGEABROYROQAT AhADODHAHO.

AEEAO yiOYIibliali Oh sk AT GARANTIIRA /A I T BIALB 4 ABRBaUAAE
AEEAAR AG 1 ACEOEI A A&l Of vhrsald cArdde vabikdid) peSidohatbarizerl E A

DAT 6006 1T OOAOCOEA A 1 O0E '#®#RAITIOCERA AAUADHEh HHasade 1 OOAT
y OAOI POOOA A 1T OE )il a Al OC#
n$2%04t4%h &2A8) % 1 0Aila AA AAOA AOA DA AADI I
In numele poporuluiroman ~~~ y1 Aa 106 AOEA AA 1 OEAI OAOA

, TATOATATTA $1i1TAAOGAA OAR AATAAIAAO&H 0a MEAAa 1
Sprea AAi | AT AA Di OOABEOALLE ACELE] § AEE AA AEUA"C
OEAEOOI OE ' E8 , AUaOhe 1 i ATYFRY |/3\ PR’ AfPPﬁQ@Aé’H g &
| ECEi AGa OEITEOAR AAAOAAEOKCAAY 1A BAKHE i '|Y'U6 QA4

OAOBMRATENOO OEAEAAOAA 00A CHEIC MAo%o@'EEOA%Eo%O%EAO
6EOOAOEA OOAOOI OE OA o%ﬁ\ Rt A¥ Eln" 4B PPF HOK ALE |
Statuia se va ridica in Sf. Sava. AOYO Ai OA /EE

Dol T &1 [ ETEOCOOD Al AOAAEEOfOfEA&EOh Aéé"EJWJ@RF DAseAO

I EOOA 00 DAAODED IOELOE Ol A O |AW|A|’5J|A°P'(¥ A
pune in lucrare decretul acesta. AEAAI AE'CE OEOh HE Al OI

,,,,, &IAOh AAEA Al ET1 OEOh AEIT DI |
- AT AOEE 11 AT Ofd c%ﬁ]p'orérﬁedadecoratlve in cea mai mare

Chr. Tell, N. Golescu, |. Elidde parte anexe ale arhitecturii.

| AAGa AO EET Al EUAOAA ET GOBDERTAAAG o & oA JeAIAGAAU
AAOA ET 001 ADAADK OBE AakE 01 HEEEFO JALEM R A OAOI POOOEE Ol
Oi AOAR DAOET AAAT A AR OARI AR @R &0 THE+ AQl AMRURBE
Ai 1 OET a4 DOl AAODI yIimMADORDRI RABA yPA S@InA BloEA r@AZxIna K
Eal ERAOE AEZAAOEOAS &aOaOYAOH@)QAAQ'M\'A@'PAAAdMoPQ)BEAQA ¢
idenOE OAO4 HE DOI DACAOAA OBAITEADREDGA R &I AR iy | O,

TATEIT Al AR OOE ARRIOK AREA 4l APFERIl atglieg, gar, ulierigs, pentru a se narma
DOl £ZAXOCET T Al y1 AEAT A nAAAOGO!

_ toarce In Germania, la Minchen, in 1857, seesp
7 Ibid., pag. 114. AEAI EUAAU4 y1 OAOI pODOOAN
18 |bid., pag. 114.
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"OADOOAHOBOKCEAORAOD BATIAADAOCEOCAASREECARADA OBA O AAAAIL .
OAT 6a AAOA OA AAOGATE OOCODAEBADAAOER 3AOIGMAFE BafED OEAR /
TATEITATI A8 |/ PAOA OA POIAECHAAGAOORAT AAABA EN OOBRAI
deoPbi OOEO4a 111001 AT Gtlnicl A MO YA h T a0YT A yé OOI 4
# Al OAAQUET T h AOAdEN ACAGIINGOWAARIAAh AAOA ET AI OAA A,
ET OAOET Oh AnA Ddvil,Fantra Edhe | publice (Miron Costith ) A h BEMonurpedityl ¢ N
vary), portrete (Theodor Aman, C. A. Rosedtt.) pompierilor din Dealul Spirfh " OAOOAB OER o
HE 1 A1 01 aOAOA A& Oi A AAAA RodhiB@dthh OF ihvadidadedsihdi Yy Ah Eh
prim-D1 AT 61 OAOI POOOEE o AT H906; DihiduhGoldsdoA A" GRRO JAh OEKA p wm
i ATAa DPAT 60O AAOGAAOA AADPODODAOCBEOHE Ad DDA A B®AD @O O C
y 1 /E B4oli dé BdlEArtein 1864, unde Th- niccanu6 8 ' 8 50AAEEAh #8 304l
odoO !'1T AT y1 OA 101 E nFaOay¥ QAUENDA OABRAEEOT A0 GFFAEa-All 1 b/
AOAA AAAAOO4a AAOAAOA DYIT@l GEAAE 1OVHEAMABEA A (Rdsmhh 4 @100
doi ani inainte de a se inscrie aici, la clasa de AAE [ AE Ei bl OOATTE 6AOQI B0
OAOI pOOOah HE #1171 OOAT OETI YIOAHBGOWMESEI EOOEA O0AAEOOA,
1 AT AEATT A DOi £AAOET 1 AIOE@LINé B, primAl 1a¥AA A Ay IAA 1 OC
PDOT A 301 OAE 1 A pidlicd® leU ET BVeserdibridl de8) Hoded la¥coala de Arte Fu-
AET aO0AOAA OOOEAOAaA A AAA inBdsdubde Bdgd preia@dtctrd AA OB OO OBAW 4
AAO OAT OGEAElI HE 1A 1T ACARDAI EAYAEDAAORA A RO DMAOFAT A
OAAT EOO rHE Al AOI AT OAOh GCAA OAIOO I HAEA UiaA ABCGRE | EE OB 601
O1 OE Ol i YT E HE OA AOAAAUGOMAMOCAHITE OCAOYAI AGHEAS OE AOAI O
DA AAOA S$EIi EOOEA O0ADEHEGOAA 'HHEAMAIN OBRH IOEIT OATOYAA DOEI
gyi O O AAAA AOOPOA OOAOCARAG&balde Atd HuOWERSEBE $AMOA 48R ED YAIT &
AAOIi h AOA OEOAAT O 0a Oi nkré intrArdaObsadblul XX, Sdatdd mntad O &

TATEITTAT A AA AATTT AT AdD6dadbi yHEOY T ABNEE A EARI O1 At
DOl POEA H#HE AO 1T Al 1 H#HOEEITI Ar GARO BE 1A AGIEA 60 3O@AaH O 1ALG
momentul Karl Storck acest lucru este nu doar ntr-O1T OPATEO AdI OOOAI EFaoOa

Dl OE A EdbligatoAduE3 AD1 POOOA O IIYAEAAGRaO AAAYO AOYOh AEaoa
devine parte a sculpturii europene, iar ceea ce 0 AAOAAOa y1 AAA@gura@hb-08 00
AEEAOAT T EAUAa 1O AOOA AOWEAGE A AIA ARIERDIAIVA da OOM

OET AOT 1 EUAOEE /& Of Alu- Oh ONEA ER EAOOA DAA GRA OD1T 1At ADEDI
AETE ET OOOCA4 dtepthl osileddare T OOAON ET AO AA OAOIT 1 OT EE 1 Ol ¢
OA T ATEEAOOA AA 1T TACATHEA TAMAEEAMIA AYDPOHI PAEARIT A
I T tBniri. industriale, ale mijloacelor de transport etc., a

104 +A01I 301 OCAE 10 AGAR OBEOCOODI A OADI DR @A OE E h
Ei BT O0OAT O AAOAQT IOEN ROK THEOMIMABEORAa ET AOCOOAAUah AOOE
AEP4 AAAEOCEO 1 A 1 AROCAOAABEETN IAABRTA AT & EIAAMD AKA A1 HE
AEATTT AT 1168 , A O0AT Al CBREANRNAATI BEGEAOARAODNT AHOEDAT E
I OEh 1T AE AGAAO y1 pygyuh uddi rodantdm Diarddt seCpbt@xp@@oalET h A«
AAOEOEOAOA AOOEOOEAan- Ol 1IEAR hATOEG AT ga O1"GhA OO HAIEA 0 A
OEOOATT AT A 1 OE rase flargko 5 O AHAEE EAAIBA UWDORATATEAE Aa aAOOA ¢

polonezul Wladimir Hegel, descendentul unei AET ETAIDAIOHOa A OOPOAOEAT OE
AAAOAOAOA AET AGOEE AA O Antiiemddéa@ Europei dvilizatdd ¢e&dare rllb A A OA
EOOI OEAOI HE 11 Ol blal E O Edse afai de prdfundypé DinfcdGolestit OA 1T A 0
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) | ACE tef@areH E

Ovidiu PECICAN

, OAEAT "TEA PiI OOOIiAAU&A &l AFEGA PAMIAES AMAOYEORDAIOA AT E/
O1l AOA A Ei ACET AOOI OE8 $@EAT Al ADOIAA giEEl A ODAAO AOIDIAAIE
omniprezent... Orice gand, orice proiect, orice AAT OAAOA HOEET T EAZEAa&ah AA
AATEOT A bl OAAa 1T AEGUAT OdgfafieAa dérheAiuE imdgaddui, intemein
alte cuvinte, nici unul dintre asA AOAT A OBAREERAOAAOAOAA bPA AEA4 AODI
TEAET AATEOT A HE 1TEAEOQOIATABGAEDI HDEGh ORADROIOAMOA A
i EAh 10 AGEOO4A AFa40O4a cA PANOIOPDOPAAEAI EOBOahHE AOAI
IEAR T EAT AOa 1 ACAOas- AA dEAAQGER AQRAOAOOHT ROAYRART A
OAAR 1 01 a4 OOAI A AEAOCOEQNZPA TEIAAOFHTAA OONAGEOAE ATAR

OOAOAOGa |1 AE AACOAA&a OADPOIT AEAE OOA ET OA1 AAOOARI EE O

Preocuparea pentru imagnar a devenit o I AOP&AaOET A 1 A Ca GuAoschthea-El ACE]
OAT AET T4 AOOEOOEAa HE AOQAOODAAII&A 1-A8GEABAO Ol AR A OA
DOEI A T AOC4&a y1 1 1TA Ahl AAo&AGéleydin juddil @ &d maritate Adin
OEOI 01 OE8 wHAAOI 1 ADPIT 1 ATAIGEATS A Al AOGEYOG EO®E OTO&QIAT E

OAT AETTAE AA OAEOCEAOA JAII HITAPAETYJAORE EODADI @ Ad4 Oq,
penOAOT O AZ£AT & AADEODOOBEDLA WAALT ORDBAB88Qq Aa EI ACET AT
OEAMTAT OEAEAT & A OET AOEIT 16 OAI Al BA A AA A OA ERGIORA®R h A
AAUI a1 1 6EOA 8 AEED ET OA1 ECEAEIT HE 2 AT AOA
-AE ADPITE AOGATTEA AT & . ADAEEACRIOOHA HEAARKEDI Aad
OAOEI A 1 OE A OAOGAT EG- y1 AEdA TAAA OAMORE AA GE | PAGEEER AATT AED/
UA HE AO ET OOETEITEOI O ARG CODA ERITTHhE B0 A OKIADIE E
pwnnd8 #A1T A Al Oa-filcddice Ad OA AHEGBOBI 0SBy lorAdalulu, ki tocmai
catalizatET OAOA OO £AT & AA AARLOOGEIOADD®O ivEI & ELOO ARDEN IOAHOA C
AT 1T AT EOh ET AEAYT A AdEOOAA A1 ®ADE CANl dakhCc ARAIOIAD E DT £
TAT O OAOAEOI AAGAGh AAl AET OxIEhRAMBREATAEOOIT AEA OXBPUBOA
nOADOO&aODOOEI Ao AAOA i1 AAQ& Mfe AATO QA A G LedhEg@daB E @ AY 1
iTAla A OEATEE8 $AUOI 1 OAOBBO A AXKT DEICE T BOD D OASHEAM MO
psihadd AT EUAE &.Alund &iécpdlul tis AAOAA AA T A AOT T AROAOAA D
&OAOAh A AAAOCAO yi1 Aa 1Tj AEAARNOEORAQROAARBEARAAGE I
Dl i OAOEE AOEAOEDAI Oi OE #E A AOIOBOORDAOGCARED IOA OD OIDE €
AOEAOGCEDOOEI T O y1 OEAT A 1%iEAERS AOA OAT OAO O0a AAOO

I #A OA EAAA Aah AOOI AE AYiI Ah AdOba Al Al EI AA

OQaUATE 111 AEAI hceum Ad a1 A iz?_Ail_A‘i'i' O 5 AAS AA - EOAAA (Al
£z A Aw Xz Ao QI NA m s~ N/ L ox cea kli nah # . -
I'EO 1 oA GbIOA ©IEI C’ OAKEEAa Eggkﬁjmén@?%gtp‘p. 5@‘, Tns\émnare din 2 octombrie
1945,
1 |bidem, p. 26. 3 Ibidem, p. 264, insemnare din 14 iulie 1954.
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Agbl 1 OYT A CATAAIT CEhRi EAAEORADAABEI] i 10A &EEAR BHE -AIOOT Al

reconstituind activitatea filosofilor de inceput bliografiei franceze de specialitate la zi.

AE (AT 1 AAAEh AE [T AQGAIT T OEBUAB®A AMOA @ADal ABGIDIDOELR HI

schimAa OE AA AOQOEOOAET A HE EARNOBOI ATl AIAAOBDEOBA ET OAT A

lumii Tn gandirea omului antic grec, care a et toate acestea, nici una dintre ele nu a fost ah

OAOI ET A0 AAAT AT T AOCAA Agmamividd AP AC YO AM BEOEE MDIOEAT 040

i EO HE OEAQGAA QOAABAGHEE I1anCAAT EGABMATEAO" AGA8 AABDPAOA

OA HE AAOOOAAOEUAOA o-HE RKAEBOAAOE AMAOAIAARE HRIOA A /

Aas | AOOEAT AA AAT OAAOKNOCBOODOOVEDAIDA A EOBRCBdANLAAA

EOOT OEA [ AT OATEQGATEIT O WHPOEABOMAEEDNBOODAAI EAOh AAAa

sAO Z£E y1 OOOAEEPAO AO AARGOHAAOEMND OHAT AEODOAAAA

Abdba 1 A AOT O&YaHdgodh AARRBBODPET A AYI A EOOI OEAOQI

franAAUAR y1 ODPAT & DA AAAIT Agenkrald pelteh& imagihabului Ir61498 Lukian

crezut vechii greci in miturile lor@ %A 1T ET1 A MBoia/dultiéa la editura Les Belles Lettres din

01 6 AA EOOI OEA Ei ACEIT A O Parld EdumuERrdgraddtic, #bBvalo®E tebrdd | /EE A 8
Asemenea precedente, precum este cel al A& 6O O1T A EEOOI HBodoiahiA 1 6 E

1 OE -EOAAA wl EAAAhRh 10 Ei AEADYOOED AIPAIOARIAE ABE ud AA

Pi O EAIITA yioa O DAOEORDODANR | AADANA Ab CHIAREAER| E
g1 OVipia0i O Aa AOYO %l Edcdked 1AVOOIHEOA, GA EOMIA AHIDRA 1
POT i1 0i OE AE O AE OAA& AAl angamblud éeré Aui IEibioh @64, A1 OE h

Oii YT AR AEEAO AAAa BAAEIOKAI b1 MDERa OE CE IDEGRHTAA B O
turale mai bineOEOOAOA HE | AE A Odulo Gdafe@ Ar@stiuniiz nodale pentru istori-

Incel DOEOAROA DPA |, ®AE Adgrafle k & dnbia dintre siibdadndnifel sle de
OAO 1 A AEAOCOEOI AA EBEACERAOARDAREEAM ABI ARQETIAOGIT EOOI

putul anilor 1980. Astfel, in studiul lui despre | DPAOET EA AaOl EE DPA- PEAT .
¥AT AT A 'TATATTOR Al azi OREBRAA BOAGET ADODPOET AO®OIT E
rilor pentru imaginar in noua istorie francAUah y1 OOA AT 00T BI 11T ¢cOI AOI 60O

Ol AA QEIEDD AOAAETT ATAAh dARACEARGAE GOGOE 1*AA AMNGDONED |, A ' T 4
OE A A rareE(cu lurk d&edent deosebit asupra A AT OA E&iésémna wpulsarea lui Lucian

culturii popul AOAQ y HE +®dn@nindT OYITEOADPA PEAT A HOEET U-EEEAA
y1 1 Acaddboa AO Agbi il O4aO0B&AAEIARA JAAADDOA MAGO4a TEORBEAOEA T
10E '8 $0AUh , OAEAT "1 GAOENAOFEOAN 1 OBAGBOARAREA 1BDI1 T (
identificAndu-le Tn interesul lui James George atat de antropologiez | AE A1 A0 AAA 1 E
&OAUAO DPAT OO0 1T EOCOOEh YyAYQAPEAAAOEIOD! DEE pad £BLO |
mézil referitoare la mitologia indo-A O OT B A AT gean semnase articolul despre imaginar dinre
OOEPAOOEOAaARh Al 4a000E i-AA Aitldbedia Arhaies O EIT1 Aq hi OEE B GAOMRA AD 19
AAA Oai YT YT A AA OAEAOQCEI NI ADEVAOAOGEDITOAROEA RO AHEA £
AAOGI AT A b1 pOIi hlidatorii édad FAOBRDABRAT A UE y1 ATl A&EOG8 $
Al Oi Al EROEE OOREh - EEABAA "AEGIOEDOAWRBE FEHA ASIBN-Ea00E 1A
001 DPP8 24i vYiI VYl Ah Avhledd Al AAOah 1 A y1 OACEO

A N oz oA ~o=

care au jalonat teritoriul, istoricul roman se Slbidem®8 pt1od ns8ss AAl AAOAL A OAI (
in zona asta, Jacques Le Goff. lar cei doi, GilbberCDMlI A HE
*AANBAO , A "1 £Eh O0O1 O AAdaA Al Oa
00i 6GE8 0AT 600 ' Ei AAOO LBABANAAKR E
4+ OAEAT "1 EARh n) O0i OEA 1 A1 OAIAEREITCEIE GO DiAA GEl POBOEGA Atele ®MAERT A
AOCOPOA #HAT I EE Révisthde Iswriel IB5,Al AOCZAOhT DT EA EOOI OEAE 10 AOOA- & A0OO/
5, mai 1980, p. 949. tru Jacques Le Goff, arhetipurile suntobafal T EA 6 8
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OAAO PDAEEHEAS AEARO AOAT AAODAIDT 1 HAEAHRE "HEET AAOAT PAO!

DAOOEAEDAR AA O AA OI I YWesdopedtApas cuipBsOsinguE uhAldréermiu aH A

cuOOOA AdOT PAAT & AT 1 O ah torkeid®OEA Yy AE ADDAOADOAOA DY

AOPEOAT EA HOEEITTAE a1 YIARRQ(G R AR TRG&EAHBe d& B incercaA O C

T Al EOCAOGA ®#E AA A ET OOA ¢©& ABGAOAREGAADA EEREEADABOA

Oi AOGA bi OEAEI EOA&T EI A A E &iunii imaginarului, Lucian Boia a intreprins o
Receptareade care sa bucurat volumul Tn serie de sondaje specifice. Prima carte pubhe

cercurile de specialitate nu a Intarziat. Jeand 0a AA Al y ibieduBaQastO&0a8r AO O

rel nota, intr-i OAAAT UEA OOAAET 6Gundert dardMArsiabepVblank 0rés fin colabora

Aada nnwOOA DPAT OOO POEHRA AdDda ABDYI(AITCA BOAGACHA HE AP
AARAAOAa 0Oa -AOAEEAOAA yiEOD QAuay tA8E GAIOIOOET OAOAA | AT EZEAO
OAOGAA 1T AT EEAAOCOA Gt s‘l‘pu‘ne Ei AEEBRADBAOBAOPAAOGEOA A Al O«
el, este izvorul tuturor lucrurilor umane.... Ai- AOOa AAOaAh DAS A@IdIOIMaD Ol DOE
01 001 y1AAAOAa 10O Al AO cE4d ABARAREAERL & ODBOOHAADOODEOE O
PDAOI AT AT O6Ah AE HRE Oéa AOKAGRAAONT ARAAKG OAPRBRAHDI
TATT4a A OOOOAOOOEI T O #ELafhHdmohde Aitelhidoird sinfin D OT P OE E

O®®T Ah AAAa 10 O11 0 OACOINa ebstrARaS@d tare iduceal daiemub

caz unei anunite logici. Imaginarul apare aici i AE 1T A y1AAI YT 4ad n. & OOAA
ca fiind motorul cel mai puternic al istoriei OA AA 0a A MO Gokdbikb, 81 ACET
Ol AT".A6 bliotecile se cuveneau cercetate sistematic pen

1 00T 001 yHE Al ET OAROA OKOh AJAO A O FERMVORRAOTAN AR &3 AT OAI
OAOAOGAT T O 1 OE DOl £AaET T A EFRE OE 10V MA A INA A And-A A /
ocupat de istoriografie, iar apoi a venit imag 001 A1 AT A OA A1 O00BREOEA |
T Al 8O0A 1T OO DOARAMMAAABBEE T BET 10 AOAA bDPAT 00O AOD
etaba y1 AZEEOI AOAA EOOI OBA @i GEEAYT nil OEAA EROADAOA
OAEEI AAOA OAITEEEAABGEOA WOA HRIOCEARA D A&l 00O 1AAOD A,
meniile subiacente vastelor teritorii ale disg- m-am gardit la imaginar ca la un domeniu cu
plinei istorice; unul deschis Tnnoirilor. anui A OACOI ER POO hE OEI bl
Fiind vorba despre un areal de cercetare AAOAAOA OXAA AOAOAARBABhS 6AHA A QI
y1 Dl ECAI TAAPAOPT OEAEIT EOA OBMAA AMA el ElIWiOIA mai sus,
DaOAOA DPOI POEA £FaoOa A vy iLa¥d Boa ainérs deAaOigholalimagidaruiub ET E E
preAGEOOAT OA AOA O AOAT ORAEBACGEOET A0 AN (1AGCEATE y10
OEOAHOA |, OAEAAI "/E&EMGO nOkwriCiooa OEE ODPAIT EOI Om- HE A
OAAT EAEA y1 EI ACET AOh 1 @uleBcéxbldgin. OAAI T EAE [ 4AAO
lucrarea lui Gilbert Durand, Structurile antro-
pologice ale imaginaruuh A AOA AQ@GAA

o4
AdOGa y1 Oii Yl AhOA @dcO Aég
OA
g1

VO'EAA ﬁ%’%“ﬁﬁo&“ A aihnh A
o

O E O &uwrurile au avansat deci treptat, prin 8 EIDIEAEAL | OAOBOEI A8 %BEOO:
AAAA AA DPOEOAHOA EI ACET AOODI ¢
7 Jean Borel, [Lucian Boia, Pour une histoire de limaginaire i 61 A EO1 AAI AT OA1 AAAI ARES % Al
(Collection Vérité des mythes), 1998]Revue des Sciences fapt, OA OAA1 UE y1 OI C)AAAOT A y1 AAAI
Relgieusesan.1999, t. 73, fascicula 3, p. 394. OAAT UE TEAET AAGa y1 AAAI ARE O0OYOs¢
8 Lucian Boia,Istoriile mele, ed.citp. 185. [demExplorarea CaA AT AO T Aii Dl Al AT OAORBAOA y1¢
Ei ACET AO4,ed cith b A B-BnOdg i cu imagi iT0 OAOR AAAa 10 TA piAAA 0a 1A
naOO1 g1 AT T PATEA O1T1T O PAOCOI T AER ABODHAR OMOBRS DA * AANOAOG , A ' 1 £
9 lbidem,D8 wn8 , A D8 propridlderBers y HEAEMENOARIUGAT A #E AOOAAEI Ah HE AOGC
AbObpa AOI 00i AAUad n_I E DI AAA ObidemploA Aa Al 1 A0OO PA T 1ETEA
i AAEAT ah 1A ACAi a AEOOATT & AArbkdmA1881 04 AgOOAI Ah AAEAa AA
AgOOAT A ' E1I AAOO $O0AT A HE AA Radahiod * AANOAO , A "1 £E68 410
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Dalina Bl R S g [(iawna vine de la Apus

Lucian Boia sa interesat, atunci cand OAOA8 6AT EOAR y1 OA&EYOhEOF
AAAOCO 1 OAOO A AAOGAT E-O PODAEAEREAR AAOOEOAADPBRADRADAA A’
O4a0EI T O AARAOPOA Ei ACET AOABRBDOOAABEADPOOEABBBOAODA |
pwwn Al ET OO0OAO y1 1 lcadbddsh AO AAG G OBRA ROIA A# RA®AOT O
OAOA A EIi ACEIl A®)OdoftkziaAETODE @A VAMEEET T AO y1 mwwo VI
acestor incursiuni in mediile specializate a fost Ol OEA A 51 EOAOOEOataEE AOD/

A & .Ageste centre nu prea au istorici printre organizat colocvii de specialitate pentru exp-

AT 1T AAT OAQIh BrdEfapiulicdéhstituia o rarea miturilior EOOT OEAA O1T 1 Y1 AHOE

AT 0a DPAT 00O AAT AAOA Of &chlor Goamuniddin pafidularOxd eeduliah dinb A

calea scrierii unei istorii a imaginarului. AAAAOGOa AAOEOEOAOA Al 6a O
#aAAOAA OAAEEOI OE c-OACEIOOHRBERT HREAOCBOAMA MALA- %AE O

OAOOOEE AO 11 EEOPDOMEOE OBAOEAGOT OE @J05),a? tuvsiudi sed-E

CAAOEO 10 AT A0 AT 1 OAAOCAITAMAAAAOOET ¢EDODAKI BelaltEO AT E

001 8 n/ AAGA AA Ai OAabAOI RAIAET Al - OIOEAIOAAI HE DBOIT A/

yi Al A0 04 ia APPOEIir hE Midile GomOris@ulyy fomakeds@logsisacul E A A

13 Ibidem, p. 146. 15 Ibidem, p. 113.

14 Ibidem, p. 146. 16 Ibidem, p. 119.
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ACOEAER 1| AOEAT #ET Oi EAEDR ADAORD OIBOAN E CheEE] 8|
OOEI 01 OEOI 6 A POAAEAT AO GABNM AADODOAREZDBAARAAOAOGIEGA AdI
studiului) 0OT OEA HE T EO y1 AATAOEDRATI A GOEETRAREEEAA AAO/
fpowxgs 'l ATEI AA OO0 A GEHOOMEDI AMABDAEEKGBBET Ad
r-OT O11 00 OAAOT Ah APaOOBOGRIOAp hiwvAEO&AR ABA B Q@Y1 AEQD
DpaOl E Al A AEPOEAOI OE AA OCEGGMEE Al 1 AAGEOA DPOAEAT YI

explorarea de autor- EQT 1 1 CEA ®OEET | Kdatelk pentdu cale a ajuns Lucian Boia
munismuluij * OAOOAHOEh pwwwd8 1 A AT Al EUA [T EOOOEIT O 1T ATE
Nu sunt multe cazurile fericite in care T EOOAR AT AAT A UITA M&EEET A |

munAA 1T A AAOAAOA HE yalz A bafa® dea drdptulAshnDded deAnainulta fe A

OOEOa AEI OOOAAIIE HE ommfd@EonvArée@tAﬁn@a@tmtaﬁcEnses\rﬁ)en00A0<

AOOA 1T A AO nunzAvDitt Déele investigarea imaginarului. Schimba doar oria-
AA T AE OO0 AOGEAATTEAUaA GADAA AZAQBENTOI'GEEAAR 1 OI
HOEOO DPOT A y1 T pPAOa O ANORRAIT AE A @dpiddeid Didtds BQA E

AYT A OAT EAZLE HOEET I BpigEA 10 AT Gl AORA T AIhOH AEAEInOEE MMORAET 1
OAOGEO DPAOOITAI R AE TWE Ol DEAPARAARAGA®AIBOHAA DA A
AYT EOA AET OOA Obk AtMEE AGOARICED AldiawgBR T E sEBODaz OOAERA
resDAAOEOAT 1 O OOO4AAAT BE ABAAAOAT AD TTAGIOA 1 ROTAABOIT 1 Oa
cute in domeniu (Mirelg, O1 ET ET A - OOQQA MO MHEI OOA EOOI OEAEABDAEE

Adrian Cioroianu). Ei ACET AoOI AA AAOA AAEA i
$A0 AAARAOO OAUOI OAO AO4Ae sHE DODAGOIO A4 O00OA AAEGAAOA
DAOA 0a EE AOO y1 11T A EEAAOEDI DOABEAAAREDO) OBAAAE
AOGT 1 OTEA y1 AAOCEAOCal $ODMOOLKDOIA ¥ODBIAEBEROAHDOYT AROE:
AEAT "TEAR n_1 AT EE ¢ymh DPAUARO IDB®AOOAGD ODTaA T AODADA

AR EOOT OET COAZLZEA HEh DA AAA ARIOED ADb AD AA ek ddadO@ AE AN
C')AC) AA  OAYVBHEMOANT ACDRBDEI'A EBATHEO®EDA OEOA i A FP/ZAEC)C)(

OPAAOEOGATI T O ARE A OOOOOITAOAROCADEEI D6 Qokipdiéddhl EAO G

munca istari cului, caracteristice terenului iso- servaD 4 8 $EIi DT OOEO4&N DOAUAI
riei istoriograZEEAEh HE AAIl A i-OE U dnthibuTi in Aircutidl uid@lial migr@entului a
ET 1T 2BE DAOOEAR ABAAAO 1 1 &abit unAiderey VilA EvanBe&rdt @ Auniiforin

Al OAOEOG4AT EE AQOOAOAOAOOBARN CEEhAGIAIDOABO Al AEGT PDEIT

i ATO AAO O1 pPOTAO AA Aiver&éAOCAT 148 $A AAAAAR

AAAl AOAT EAHAE ASABG rADOBGAA AO 1A

IEATEE 1060 AOAA Aa A EE AEOT O 1 A 1 EOOOEI A EOOI OEA

Ol I YTAIRDEGOAAOEA 04 U EOAh ¥y1 BT EFEAA AAQ

i BE AA AOOAAa Al A& Oi Oi f0BEEx8 hE AA EAOIias #AAA AA 1
.0 AOOA yio0a i AE pOT ERVIARADLAOARFORQA AGRIOARREATI

PR A . 20p 9.«
yi AAUOI EOOI OEAOIzO&EA | abji OPRACE, AQADQERT A & oo 4o
OO OE ORubefior AEADA AA Aini O gO ADOAAEAOA AR OTEER AAO OEI I A

KAOEOEAAOgZ A ORI Oh 1 AE AET A UEO

Oi
o1

17 |bidem, p. 118. DAOOAA AT 1 OAOOGAOTI AOA ®E T ATETTAI
18 |bidem. marile personaE 041 E OAO AOAT El AT OA AET
19 lhidem,P8 uv#AH RaOADOO hE-ofahilieAOAODIDIYOOODE OiT i Yl AO Z£E (1 EOI I CEU.

O1 AA AOGEOOAET AA A£A a AA Al OITARAIOaAAEAO® AYO OA DI AOA AA
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POEMZ bilingv

lon CRISTOFOR

Ceasul de aur al poetulu  Elreloj de oro del poeta
. EAEEOA 304l AOKQEEOA 304

A

AO?

SeAAAEAa DPi AOOI OE %OCAT " A O Dedicado al poeta Eugen Barz
1T O1 OET A OOAI A 11T AOOAA timén@ste lchnitierte dedpre entda OFhI®
AET AYOAEOQI a del bar
Ca in poemul unui faimos poet spaniol. Como en el poema de un famoso poeta espafol.
-1 AOOGAA ET 004 hE EAOA A EllamdeNel@dtra ¥shléde {a talieindsfedpkelal A
1A 1T O0A AGAAODA la hora exacta

i DT Aoba y1 AOUOT AOOI AA (leka eddbdidiiddel hekifo @l Celoj déoko dél O O

Al Dbl AOOI Odscuyy EAEEOA 304ai1bpl AOA . EAEEOA 304l AOGAOQ

Din spatele carciumioarei in care veseli Desde detras de la taberna donde se alegran
AAT AEAOOEAOGA T AcOOOT OE E hlosinerdatielef los poetas,
AAl AOI OEE hE OYOZAAT A 1 1 Oosdelatoresy sus putas

-4 OOOEG4& AET 0OaOPOOAOE MNeddnd dvbdenii aniigd O 8

#0O01I 0a OpOol Como os digo

$ET OPAOGAI A AYOAEOI EE V1 Deddddethas delatate®ddond& b Burte vah E
iese y viene

-4 OOOECca DOEAOAT O1I 1 AO Miamigo me llama

Maratonistul cu pidoare de lemn El corredor de maratones con patas de madera

6ETT T A PT A0OO4A hE 1 AAca \VehAadphdaa ysd b laskerrdshegiosiqud A OO 4
amarnic me ladran amargamente

I O EOANKE KOO GREAA D VYT & LésbBesthnpehtdshsAue perturban mi dulce
oiri1 AA Ai EAUasS8 suefio de mediodia.

/I'h AOAC4a DPOEBOAAADPARA OOAGh gbefido amigo, quisiera responderle

I T COAAA TAA 160 ET 1 E AMisiquiérdiglamo én mifpatidl4 cola deAin
céine perro
#E AT AO AYOAQGA PEOEAE OEShd nbsiy&ds sonadores.

.0 AOi 6GA AE COAhREOh ¥yl ¥

-_—
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300AAAR 1 0i a00l AAOAE | ADelafralld, dpihidnikerd 8e mi casae mi patio?

$A0 I AOAOTTEOODI -jfikRAAO ORR0 8 indratohiddd (bojraEho Gofa una cuba)

OOOEC4 hE OOOECa | AOAO hddtay ditdsle@préicdmorilocd A A O1

cuglasuE. AA OAAPAOARh OOA E O®onsudelgadavoz de chivo expiatorio

vii il 1T A PT AOBabih@&a B 1AJARC a0 O UénA la Bugrta i &e adug perros, los chuchos

'hA OA PI O Eh AhA y E yi1 OrlliocssT1 E POEAOAT EE O4E
Asi te comportas, asi recibes a tus amigos

-AE y1 AAOh 1 AE AO AOT a OOAAAa&aN

dragul meu prieten maratonist Mas despacio, con masuidado

in primul rand eu nu am caini, Mi querido amigo maratoniano

061 6 AT AO AEAOEAEOOI ©Oa pEnprimarlugpg mogengg BeaS.AE OE 04 Of AC
Solo soy el feliz duefio de tres gatos sofiadores.

¥i peste toateastea

I OOAUE 1 EPOAOCAR 10 0061 6 Yasaemasge todo eso

47 AT AE Al PI AAAOG y1 , A oHoufflto.paestoy gngasg wE | A
Montevideo Acabo de salir para La Paz, México y

34 AAOGO DPA -1 06AUBI A HE AMOR®YEC OadH
calendarul solar A investigar minuciosamente a Moctezma y

3 & cercetez pendelete cele 20 de simboluri: su reloj, el calendario solar _
dragonul, vantul, A buscar sus 20 simbolos: el dragon, el viento,

11 ADOAA Al AAGOOAaR Oai Vi1 'Q\'FPChW%BieI“'Ra IxSerpignte gogmica,

Cimi(transformarea), cerbul, iepurele, apa el Cimi (transformacion), el ciervo, la liebre, el
cainele ’ ’ T agua, el perro,

[ AET OT AR AOOGI 01 F bi 061 AdT rﬁonoﬁ%%ﬁ’)&’&ﬁﬁa‘% el jaguar, el aguila,
001 6600i h AOAI EIT Ah

Dai Vi OO h AOAI AT AAR &6 0TI eppdera I igrmenta y Ahau (el
i OEI AT 161 AAO4AOYOREOEE OA’%O'O f IR ETEGCIRPda flon.

L ] - 11 g pi . lqui

¥YE AAAa i a cYi AAOA AET An R,&)ra?y? 8p'eRSS’AC\%°‘i\U%ﬁU'8%%

Ao T EREATEARG OO 11 ol § FPUEERD
yO ni Si |8aat§1go como todos los humanos,

) . . mm e una casa.
Locwesc de cateva deceniiintt AOOI Ua

AAAAA Vivo desde hace gécadas en una hoja azul
0A AOAAT CA Al AAOGOOa A Oil IQEra@ﬁéa@d?‘d%unarbol

1T AAOOOO HE Al Azul también

SAO POOAA ODPOT A Aa Al HESep&d%&fr(ﬁJey%émb%thngoﬁtmpoco
albastru. . de sangre azul .
404EAOA £Faoca 1 AOAOCO4&N AEaRA sifebptdA EiPdstighlosh §in A& 04 COEE
Ca un autentic sihastru. preocupaciones
! HA A4 AOACOI 1 A0 DPOEAOAd AR veRI&AEIIEHS AA 1 ATTH
OAT AOOG HE OAOAI 1 AOAOI T EAQQue miquerido amigo con pies de madera
! £l & A& 001 O OI O | AE OET feféalegre maratonista
! EAE DOET OOA AUOAAEh 11 |@ué%paﬁ@ecﬁd&%ﬁrﬁeﬁ;lentomassolo
$A0 AA T AE OO1 O0h 1O #OE Oaghi dnrd abtdeas pBEcRY fhayas

Pero por si aun estoy, no sé si sigo existiendo.
¢ No se ha equivocado, le pregunto,
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Candelora

LuigiPIRANDELLO

Luigi Pirandello s-a afirmat caunul dintre ceimaiE | B 1 Odkdtori B Bramaturgi din liter a-

franturi ale O E Atdliéh& moderne,puseA 1 4 G&iiiisal AT Enl 1688 Premiul Nobel,pentru A &
nuvelelesaledovedescrE | B O1 O ERJD(® BfdRacarele AT T Apofrdneitate,elan, OE AT 46 8

Nane Papa,cu mainile C O a4 Ga@inaie de
borurile B 4 1 avechi Aldformate, ii zice Carde-
lorei:

ZNuliOAT OA A & Bageanine, AOACA 8

Nul GAT OAAUA4 S8
¥ Candelora/EO O Eld cAldeai OO OE C 4 d,
zDadcemi OAT Oduhdird O 4 | Wuiti-
ne?0 & O ai@defurie, deOAY OA4 e
NanePapacalm,0 O & Qo indhtare deD &
1 40EA(q
z Da,draga Bar £4 O & O aGn8trop de
04 A AUit§ @ B-&spunpeaiaA O A AtDEOBR AT 8
z_ intérzic OdspuiAHA A
Z Dartu nu aFaii spui?
z Tocmaifindcaeuti spunA # A A

ZRuAne primesc! OO HBIOK AT A A

Nane PapaU Y i A Aridifcalm ca nicio-
AAD®&aODOT AAq

Z Nu, scuz-i & 8 O # e, dventual. Sunt
O1 10&ID G & dspectul cel mai important, cre-
de-i alforetta.$ A A # O1 10&FOMAI ales,
A A A-ai mai stacumine,subacestA Al Dd&OE H
pitalier, O1 B0 44 A pricehiAdr AEOD AIOA A8
ei pot veni O & onorezel A B A A A3EDJ BUIEE h
Dl & Ach &b mai mare, cu cat tu, O &punem
A Hibnhprovoci dezonoarer B O # & 1a Dne,
tu, Loretta Papa,ai deveni imediat un lucru ma Z
runt, /4 Qafoare H Fparte riscant, pentru care
# E E Mdardhul, n-ar A E AGetci?Plingi?Ei, nu,
haide!" 1 O AOAS8

Z Ah, bine. Credeamca y Ifdee D1 4 AAOA 8 Naneseapropie de Candelora;y 1 A AAcOA &

Atunci vrei O 4 spun baronul? Baronul. Eu zic A &
baronul te E O A Adrh@ainba Candelora A éhe-
OOE AuDEA A8

Z Ah, cu mine cheltuierte? Caraghiosule!
Nenorocitule! NuA E A 1 Oddendulddd the?

iadeA & O Adf orgttaiiy T E Wdnadeschide
gura,cao 04 1 A & GrBERRGRIA K R ABCEAT Ol
O 4 ©my, lung; £4 04 deadrumul, strangand
tot mai tare, furios.

Aplecat, s&-H E E A & A tofdd la nivelul

zDacdnui & AGEA O £E A1 O&E A+ Qukii ei, NaneO A OV Hfit B\ dihGVEE 1dBr fpem-

mine & &l tine baronul. Dar vezi?$ A Zl&heltu-

tru azambimut la durerea £01 C A Gél@ateA O A

iA # @At mai mult cu mine,cey T OAAlal aeO®al AAOA&S

CY1l ARRGAOA Adde d D OA AE #ne), &
doar £E E DAL & lagwOde la mine. Asta nu
Bl $dnegi.

Z Lustru?z seapudcaiar O &trige Candelora,
in culmeamaniei.

zDa,ustrulaa #OE A8

i E Aub pidior H-EA O Abénéoful,

Ochiii sefactot mai sclipitori HO4 ET HE 8

Apoi, cand A E T Qarigléloreise desprind, ce
deliciu! simte cao D A @efocin A OAT 8

Nu spunenimic.

_iHOE A¥ A A A Brdda Bainei; cea a
ABafbdg&y T APahzash adancitin carnea
04l ménacaAl AB a O pelnijloc cu Ol HOS
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Un cerc insangerat: cercul A E T T phteriicOai tul acela;un ranjet care A AT As&ftaage in ho-
Candelorei,y 1 O E Beal®unll Bate unul. la O & hote de plins.
te O4 dum 1 -& ridici! Dar, DY T1&aO O toth ¥ Candeloraoiala O §péevilai EA & 8
zambind R ¥ T #arte palid, NaneizbuO A +B6aA 8
Tulfi edevastat.2 | Af@eéate O O [ dadinte este NanePapa,aproapefa Oidrea,seO0OO0OY I A4
00 ATiaajhl a Otaedad AACO4 8 la £ATing-b OAEET | 1TH @AM qaubAAOA 4
z Vezi?zlispuneNaneAO4a OY 1 AD i & O Eicuochii; apoi y D E ORAGORDT E Oh
Zz Inima Ti-A #hancao A #AGO Caindelora, carela soareil arde O & &pbj, cine H Ode de,sim-
CEAI Qdscaan. teR&AAy 1 1 Aabrinéde din ochi.
Z ¥tiu z spune Nane.z ¥ cmai pentru do- Este groaznic, intr-A A A GraBdih Eaimé& A U 4
O E Tastalo O &ezi A e vei convinge O &u pleci. 00 £l AMAdugust, O & Iddt seamaA Hkth-o
Hai, scoatel B4l 4 OB pk@ABET AdeOO4A DAONDE AdAD ADIABEGOHRBEGAY OA4h
iod,ca0 & 1 A A b aetidui UG Luspirt H B de apuce mila, In timp ce transpiri, pentru
H un pansamentmic. Acolo, in sertarul biroului greutatea, asupra sufletului, a aceleiO O REE E
meu, Loretta: al doilea pe dreapta.¥ O& & HUD E aceleiscarbe.
mic animal care i O H & &obmai de asta,] Bd InOT Avlxéria soarelui torid, prin CO4 AET A
y 1 A A Ipiiiza de remediu urgent. A A O b BEduki®e Nane Papasimte acumy le-1
Candelorali OE A AH EBIOE 680 04 lesuluny 1 T AareA AP AR BA AKifdod-
n trecere. pe il y T OP a E kol GRaldataiorAlEeruri
Nane,intimp ceeafaceasta,0AAl EO4& 8 T Al E #AB\O@sispendatecu uluire in AT A
lui: copacii, tulpinile Tnalte de salcam,bazinul cu
Esteo minuna 1 deAorme H Eulori Carde- cercul de O1 A& O E AEAdglikda&erde de
lora, o sfidare D 1 Elé AE O n@dhil O &Epic- APAal EcEubdieh
tor,careoA A OATnedkd d GEE EAOEOA S CearD A A &30
Laaceastl Qefamiezii,aici,inC O a Avilel A El se poate mitta; poate chiar O dlece.Dar
mici, in A & O o&rdlui negru de august, care se ceciudat! Sesimte B A Opfivit de toate lucrurile
A A A O DA dmbi violente, estey T OD a&Z Y1 10A T E Adn4ud & il numai privit, ciHB A OA &
toare. 1 Ol de@ @& E 1 AGHbd&ahn mare, legatde farmecul ostil, aproapeironic, degajatde

desA & OTHEAAA Hebsander Berul O4 CafeOh  y 1 T A D foil OFA | BAtkdi faceOD A @4 OOET ah
in ochii limpezi, AOMB A OMPIAAAYT MEOah ACEEH®AA®A C Epbsibifitaded sa de-a

b 4 nd, aspru,un aerde A & B @doimid &n pleca.

voluptate. Cu A O A Trobustd, goale, decojite H E Gra A EdcekaO A B O AAJIEQ déadhdlui

H1 1 A pu@iniceAb A Ovklea O O AY & dride Chico.El, Nane Papa,0 Gagolo de vreo H A i

I E A AGQIOREEOIA/QED YAIhAA ADBDE 0 &, doarindii ET Adsth, AOE | re®i@nesta Z

deea,carel EeéaneaA 004 8 P Y 1 #e@punesubochii O &l Candeloreiin-
Vai,ceridicol 4 e rochia aia! Ol Ad@Gaare,O1 AOMa Hui H&ei, catera

Candeloraa inotat C1 A ARl ET A AT defare; dar razand, £E E defaduén Cardelora
C1 Adepldjapustie,H-BD O A OREEDG @A O  aveab O A O DEIAEMO O H Eabtal8AA A 4-
nisip ncins carneatare, in A & O fo&rdiui, sim- ceaeaz sepoate,
lindsubO & 1 mdoardlor £0A A 1D&O0O Ala@ba O Pa #a! & E E ladur sevand bine tablourile
spumei | & OGuE hai poate oare O4A OA OT A alui Nane Papa,iar valoareaartei sale noi, foarte

goliciuneaU O Y AQ IEOHi&, dleAuloarea ceru- originale, s-a impus, nu £AE E el ht-AAA 04 O

ui? , OAdnaA A A A delfaptio face OA DA O4a y 1 1 A lciEE @ dnibekilitatea vizitatorilor bo-

multmaiET A A AdchtOAArdiCT Al 48 CAd koDl UBJADBIGIIOA T Ede&ida
Plina de manie, eal A OADKDIAE QT E A A &asel b O A th &A gadzelorlui.

ochii lui # Enhktinctiv, are un zambet flatat, care Critica?Ovorba C 1 Adriticdl OOT Odad h

y1 0AT A O Greliat.dDevine ranjet, zambe- re nu O O & Ed&dattAzmenele unui critic. lar
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criti cul la care Candelora,intr -o zi, din disperare, OEIcAGPE Ae® & 1 © &umai astail inte-
avrut Od A A Qp€riru a-i striga in obraz A & OAOAAUAasS8
nu-i corectcaun artist caNanePapaO & | A dea RuAnea ui? OE AUi?ZOE ANAA T QU-AT T Ee

foame, acel critic (cel mai ascultat dintre OT aE Q cruri O O O &R0 ARra detafe®ifuil O& ET Al
vrut de fapt, cu un articol magistral, O 8 O O A C & seama.Arta lui, doar ea O O 4 Edbétacardy H E

A O Alimbétillor asupraartei noi H farte ori- AT AY1 Aadbtau@ekic trupul din lumina HE
ginale a lui NanePapa,dar a vrut de asemenica AOal YIisdladiAda O8
AAAADRGROT T A&tiSedid B die 7 O &u Dadi astai-a fost soarta,e semnA &u putea
spunemb 1 4 pEOGAA IORIAD | D Al céeA O 4 fi altfel. | separe dejaprea departe O &emai gan
mai vie OA A O1 T &Daridélored¥ Eandelora, A A A @A tichval
imediat, nu doar Z£A dle&cel critic, ci £Ade® T 1T E ¥ A fdablin A A b 4 G-@ #pasAdrettei, in
admiratorii mai fanatici ai noii arte aO1 1T @] OE AAA AAGED &E 1 Rddar fathl 4 BB OR wid A
A1 ATdE icforia care poate i se D & ORdhe- dar /£4 O d@eanici o greutate A £E OizAdrE A E
buie s-o coste cine H O &tdimediat, s-a dovedit Dl 4aAA 6 A ¥ 1eCia O E Adlfeinbie cumse-
foarte OAAOT T O h@t®O ADANT Ofa-4 O1 Aaddpe care O & @dAn-o fi infuriat In asemne-
TadeO1 indtdlesA£A deacelbaron Chico,ajuns nea hal; 0o OT OADAAA &G@4 Y1 G\&eh
chiarz E AL C a4 U A OE i hidd E ta® B b1 Addiéni la sanul ei; care O 4 fi inspirat, cu
A E Aribareade-a oferi A A & Bunud Qiracol al O O A£A O &,1AI AR ABAEH B4 care i-0 inspira
artei, unui fiu al C1 T O¥ Ee Edfament! ce ca- I AET EkahiOdA OAAOT | OAOO4 8
douri! cepetreceri! Loretta, biney T 1T AD A @d&elrao pisica
OOOAAOAS8
Doar n-a costat-o nimic sa /EA Aséa, nimic Dar ceface,de atunci? Nu semai intoarce cu
O4a@ba Ol @andkloral tinctura de iod, vata F fansamentul?S-a dus sus
l-afost fricade O & O dadide Aazice A au; plangand, 04 04 AOT A8

ziceA &ray 1 /O GEGCBYANEE DA & A E Acumavrea sa fie E O Alb@tta. ) OAded 4
aceeanu| E Tddndizerie,dedegradare;] ETdd A  el, poate de A E O#nadriva ET AE As@AT T AE
nedreptatea A deéneritele lui. ! A A Anédéep- Nu-i 0 nebunie?$ A Zléar iubi-ocuA AA O&@rOA Oh
tate avrut s-0 O & U A Ddr dura?) A éuén: vila, trebui s-0 O A EEnévBiedeE 1 A E Adcerlda 1 A

i A # EdarBahaurul, bijuterile, A4 1 4 ORaiOE E 1 A&l 1 Adbligiiokie pentru a suporta OOHET A A
pentru el, O & | We€chimbat,nici trist, nici bucu- O O # métakBar cummai e cud O O Fduin, da-

ros, neglijent cainainte, £4 Ok ldéurien A £A 04 A amandoiob 1 AP D a O in@ &EGidmeur?

de culorile lui, £4 & Dla O Eécht® 4EA R&Z SinguraOi | &dstBBau-idaiEl DT OPABA T &

paoOgHA R a b 4i1HOIA,din nevoiame- mergi Thainte, el pictand, eadistrandu-se,cu Ch-

reul Ay I b ldea apr@éin © O O quatd &i, coA AT A A i apolcOditid, dar F & Chicoft &8-

cat mai adancii era cu ® O O Eicht ® fu mai tul 1T AT 1 A4 g lucruri de-ale O E AdroB-E h

O A Aignic din fantasmagoriaA A OA C lakié- A 04 OE | AnirAisfel saualtul, trec HEU 1 A Drée.

Tii careseA C EnQuéul lui. 3 &azi, intre timp, de toate lucrurile T & O Agf@O A
Poate,sau chiar sigur, reprezinta gloria lui At, ceO 4 | © e chinuie, in formele lor neno-

A A A Afén@smagorie A A O A C E ljitedii®,a d,  rocite H Bidoase,D Y Tcéind, cu trecerea vremii,
luxul Lorettei, ET O E QpétrederfielGhialuiHEh seb Oa A GrA DA GFrRdéa@lucru BT A @O a
decenu?,0 O F Hui. BaAcei DA O4 e sine chinul formei sale, chinul A & astfel # nu
Toata O E A, #bate celece © O & En/kldeA poatefi altfel. Tocmaiin astaA | T @GoGrateaar-
pune,le A & O O HRAFEGAA hO(ieeird Bt DA A A O Atdi lui, In faptul A de transmite altora chinul for-
de-aumple de carneo £0 O iddvenindel y T O O H Emei. ¥ Ofitek bine A @rice AT A Ttrebdi©O &e
DA OK&OT Tfikke Kine ale acelei frunze; resemnezeO & Boarte AT AT YA H feldca for-

T AApRQTa AFRAGRAOD OA BHEEA A  melesunt H faptele. Atunci cand un fapt esteun
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fapt, nu se mai O A E E iCénde®ra,oricat s-ar Esingurin OE Logeta,y T O1 ABIORAT AAT A
O 0 O anA (afinhi putea,de DE T G@A A Oal &  delabaiain mare, inainte de-a plecaavrut O &
T AP OE Eca pelérach cand era O4 O ACA 4 8 dealiber femeilor de serviciu. Decinu e nimeni
toate Ad A D OE Bpeobakil(héalfost] EAET A A Gaie O4 ajute s-o ridice de jos; nimeni nu poate

Candelora,nici | & A da@EA ONEdr fapitut face da fuga O &hemeo O O & Cc@érhnsporte la

ceeacea/Fa AHIEGEBbucure,peO Ol 4 8 spital de © O C A Dar, dir8 fericire, se aude pe
Dar cum arh, pe 1 A A 7 O AAAOMAGBEONG  aleeclaxonul automobilului condusde Chico,ba-

talgie A O Eparitate; O &el E b Ade & faéum, ronul. ¥ BDIO 1 niai tarziu, apare Chico,uluit, cu

EUT 1l £O £EFHICGEOBIBGare? Deel, AODP A& AAC Al AdeA a 6 g, petrupul tineresc,

toate cate s-au Intamplat? De ® A Oel acum, ar lungan,y I A O fodktdefegant.

mai fi n stare O &a cevain serios,in O E /Adtadd E Z Vailces-aintamplat?

mai ales iubirea! dar iubirea e 0T AGaOT O1 1 E O 4 Ra OQarea,seE T 1 A Arild thanoclu, O &

caa ei, cuimagineaA A O A C Emfuil Ghio&t & O A Anaibine coapsaA AUOAT EO4 8

acdui critic H &multor altora care,in jurul eiH & Z Ajuté-l as-oridic, cenaiba!z i O O ONBC &

lui,y I A O & itlille, B-Aratical foaceE T OA 8 ne,infuriat de eforturile zadarnice.
Dar,y T Ade®@E Adgidod din manastri-

Of,of, la soare,tot sAngelei s-ainchegatH & OE&HKHT kalle pe jos un revolver, iar acolo
prins A O O pe®&h delaid O H A & i@rdnohé-N undeeraf | 1 #e® O AFPGGesange.
ietura, bachiar F &parte din | Y 1 i&-huumflat; Z Vai! vai! z geme atunci Nane, transpor-
iar venelei s-auincordat. tand-o cu Chicospre dormitor.

Nane Papase scutura din gandurile sale # E Nu de la spasmea y T T A Ddkdite & in
incepeO arce spre OE B ® 8de & & D4, Intai ghearai T OIN&nE Bapa,cainnebunit, y T AAO4
depe O A Aapaidn holul mic: ce-aintins cadavrul pe pat,ii O O Qi Ghico:

z Candeloral!Candelora! z Cineeracuvoi in OOAT B Q@i Kiw-

Vocealui r4 O O pria camerele goale. Ni- ne-mi, cineeracuvoiin OO AT EA& Ad®a
meninu O 4 OB Q11 A Bameradel Y 1a@4a Oae
lier, unde e masade scris, F &are Thapoi. In lumi- Chicora O 4 AIE®GcAtevandme.
nabDl Ell AADia tameraaceeaAl ACande Z Vai,la naiba! 7 exclamé atunci Nane,fero-
lora zacepe jos,I OT ICA A b toéhta ridica ce,l 4 b O OSLspreely 1 E & 1-1dd plpdH E
O aéb A Oshadfi rostogolit; oAT ABA& CT 1 E Gautdrandu-l din O 4 O @ D&k e @cu putin-

Sel a b 00 0} F AdagulaVvai, Doamne,ce-a TA0#ERICE ABdED O O Ovoi, sSAFNGESNA h
/a4 AGQA 4 O AdFuhdanuls-aub & @h®d- AOAIEEAGA Ade
vagalbennegricios.AA & Gdtzanul deiod. 2 Arhde D O O O &di?k Aide €hico,mai

Z Nu-i nimic! nu-i nimic! z i O O O Elgaga Uéa b &ahE DE | @AD@¥EdInApdi la fiecare
mea Candelora,dar ce prostie ai £4 AQAOET AUCYI 1 YEOS
i A ABar nu-i nimic! Cred A &e arde un pic la z Sigurcadal! sigur A @a! sigur A &a!z con-

OO01 | AAB-RIOCAT-#®I & O E 1 Gh#biere Nane Papa.z ! Hde DOl 004l AAE

T A A AgbAidice H# Bu E U A O OBE£0 AhA incat0a 0 0 Y @WIakaEA D I0kEd il OAE Oa
04 04aaya11AA B BgadméDar el nu-i spune de mine! _ 1 T A DédmnE!g@le mine! ) OAdO 4
P a Oa AxGIAOEEN B VHE & Ti Je pade mine!
cam caraghiosA & A 4 @r®tura de iod. 7 Fet- ¥ izbuA 1 A ftOdn plins disperat, B é-

1T 821 OA D& Bnaai spunerp O1 OIODOA B & HAndu-sepestecadavrul Lorettei.

y1 AAGOGGRAREaAT AAOODKESRA h

coapsaA A U C TcaréICEAENC T B B fnfolice

ochii, O &u-i O A yara, AHAH Al OM%A CRoa 8 Traducerede Laszlo ALEXANDRU
A E Bé OMEY e $inlidealamainii lui agitate B &

A A O A 1 naida@e&oapsa.
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Fotograme din istoria filmulul
romanesc (l)

'5)- A b5
. A
e N JA‘ki"

loan-Pavel AZAP

Precursorii; Claymoor h Baul Menu

$AMET I O OITYTAOGA A yi1AA
AAAOaOAO AAEA AET AE AAAAT EE
OA AAOOEAEAA AAQGA b 0AEOACd

tezy1 pwtoh T AAORYy Afda BOADE A

seA 1 OE *AAT ' AT OCAOAOh EEI Ol i
reveni z, primul spectacol cinematografic este

preUAT OAO y1 2171 YTEA 1T A |AE | OT E
AA T A nEAHEOAA Limkre®Al PA6 A

cumamspus, PEI A OAPOAUAT 8A EA b

ilor Lumiéere are loc in 28 decembrie 1895, la

POEO8 1T 211 YT EAh Dé&EI Al A FE DO
zelODAOA 1T A OAOOO OEiIiPi-j hE AD AA EE O
i ET AOA AET Al OA AAPEOAI A AQ hE " 00

1896, Genevaz mai 1896), enume in 27 mai
ppweh T A "OAODOAROGER y1 OAA
franA A U & ¥pkenBlance Roumainéu sediul pe
Calea Victoriei, vizavi de Palatul Telefoanelor,in - . " -
tr-i Al AAEOA y1 O0AM®EIi®D AEOPAOC tlre&Y22N) 6aiAKlIA +NONNBa
ind consemnat printr-i 1 AA4a AfTamAil T OA OE §4 intr-ofotografie pre1900

bl AGAGa bPA UEAOI Al A&AEOEE AAOOAI Ags )1 OOGET A bl OA1

__\ -3 £~

EAI Al AOAEAI Al 11 EE ETOAT EER AAIEI EOOGOA EA UE/
ul OE ET 6a04ahOA Oa AAOAa PAYMIEARBSOARI AAp YALREA ai £OA
nel AOI CAZOI 1A "OAOGOAROEAETE AADOBAUEOAOAARAD BRI OOE]

ADAI AAU4a 1 A OAOOEAEER A ARG OREx Ell OAR zabGhuachaih EAKAOE
buEl DOAOAO AE] ADI Ade-Al dordentat jitens evénimeriul infpAdinife Kidyului

10 AAOOE A 1 AAIET A 0AOGDADDARIORAT I JA OOAKNE MRS OA]
teril AAEAO DA | MICe AWM CEED 6 TodtiGEgmogEdelebru gazetar monden allu

AT A Oi OAGA 1A " OAOOAROEOEN OIcRE | A&EOQADled Peynineid A QD A
AARAI AEARE UEI A AOYIA 171040 AAROARAGA- RRA D OO #ka GAC
POAURROAT T Al 61 OE UEAOOI OEORBOAR GRR | pwEs @ EAKABI 11 ¢
§j1 nAEARAOAGS 001 EAA EA MDA OO pBRAEERI DOI AaBaOAERAE
1T A A Ai OA UER OYIi Aada chE [BEG AAQAGEDH ARBU AC HE A/
AAEAR EOTE 1A 100ETAn-Al ABDGOBA4 OF CEITAG hATAA ABAOKA O/
it 27 mai. itcOAAOAa A Ai Al AE AOAOOAHO

100



LrrrErRA NO\WA

nobilaOA AOAAT AATT &4 AOAe-AAOABEOCBBI AAAEOADPAOI BOAEEAA (
OAOAT A ®HE OAA Atpéndadel sdé- AETAAGA AIAA PIOEAOEI DBOAI BAOI OE
Al A #HE AOOEOOEAAh AAO HEcey EI ERAODOR A CistaiNbFeBr@b-O0ABOE |
OEO 1T A 0AI AGDOI 2ACAI 8 #@0BMDaDOAAARAIODADOABEOEORDR ODAG
OEAT AATh Al OAAI EUAAU& Al OAREAA hdit&eBoACEH |OHRE €6 AskeEEAONO
OAAT 1 h AOITEAA AAAOOT O yil OGAATEDEAARAT OR A mbidbied ODA B¢
MAad OAaODB0OA ATIIO HEA ODRRAIAIOAAREARADRT 6AO00A 1 A TT1&h OI C
OOECE H#HE O1 Al aHimit&sronitkd A Uicerd ®@in inté&medill fotografiei animate. Ur-
AT AO T A TcCilETAEOAA AAIT Otedlia O#GiH Ea CB A0 OBOAORGTR tabldD AN AE ¢
etaE Al A OOPAOET AOA Al A- O1 AMEAOO 1CEAE NEddiRegiAdiGyAT G O ARS® BHE O O
entat gustul estetic al protipendadei scriind co- plin carnaval, la Paris, ia 4 AAAA hden- OT 1 AA
T EAa OAAOOAI & HE | OUEAAIGGOE GRE A O@aA PA AIODEAR a4 A MIEA AIE/
OPbl OOEOGa8 011 EOCAT ATT A HEeAADBOEDI €0 pperBofick Rnapd T AOA
AAOGECOOpo HEAMNAT IEEADT Ada8 2ABE0EDBEPrs 3DOA AAT OAAEOA AA
DPOET UEAOA HE Al A1l AEOOEAAOGRAIALDT ADla § OARAT GdcOBRADPAR
DOAT EAEOOEAA 1 0E #1 AUI T 1T@QOAOAE CAERMAG4a hH B 1 TAED DA @
oAOGah DI pdl Ada ADO PAOCOI T RBERAh aAADAEBOE thEE AN IgalAADR
stranii, constituindu-se int-Il AOAOA4& ET BIrubiOAAET 4 h
AA T AOE AEI AT OEOT E A OA&EY ORTE RIQ hobsia, vidkdne@dhd, Blays)oBed

)y AOa AA OAOEA #1 AUI T 1T Oe ghimuhdrodidar de film dAi©moénania: Qvithail A
DOl EAA EA AOAOOAROAAN aq jn)EADEH G6AAQDAABRAROAOOIEEAOAI
nematograficaf OO0 AhAUAO yla il AOdDA QAT ITHATADOBIEA 111 AAT EO4
OBOI BE 11 0606h O1 AA O1 0 ABGADLOREA DHOREAA EE6AOKIDAD YIE
TTAPOAAB88 |  FI OO Adz | HEAlbrECadacudindirar fAideific&l,Halidcepy T O O
AR O0a0OAalOl AOA8B88 0AGOT 1T AG®IT ATEEIGA®D ES Ot hA AAOMOMUIAETAE T A
O0OA 1T A Z£A1 AA T EOCOCAQET AOBAAGAKAIOT AEIT AICERAiaEMAEE A

condus la Moulin Rouge Timpul unei petreceri «filme» realizate (1897) In Romania. Din acel
TTAOOO0T Ag88 41 001 OARe- AAODI AROBE ADDAODAAOAEET AKRAOHE
NAEAEOAOA hE AO 1T AOAI ATBAOBDEDABENL AAT ADOOOET £ AAT

AA AAARIOAOGD AAAAODAacda OAQAIN EVADBAGYT AAD ET OAGEAAEI]
pil & OAAOGa A A 00 DOl EA AtuAciagmool Oi& dcdl ndinent, ay@ Aektrdnd1 o
Sosirea trenului in gara La Ciotah A O Urhd= d,  car monden» se estompgaUa DAT 00O A
neu, AAJEA AROAKBEAI|Befp®AT EAAd OOOh PDPOET A OT A AAOOET ¢
DA EGABAQA dhbaisPkfac, A AAE delkideA HADPOAA AOCOA y1 211 Y11
mare,Unbufe8 88 51 AAOAT EO Ai OUAL LD BOIOAAABRAIAARAAAADI- EOAE
Abba DPOEI Al A DOl EAA nEEh rian S&vkAnUcarteatda)AQD 1T O DN AOGROEA &
truaniE Al AOT A, TBAN aBDOD ETA & rothdnksc contemporan Claymoor nu face di-

canO1 AA T A -1TO01ET 2I00CA Ok Al 6\ AOBBDOR | A% AEk-i AO h
OAi bl OAA888 $ARE AEOprec OOAIAGARA R TAGMO ARNE 1AMA AODIAR AEKD &
AET T A 1060 OA AAT OAAAGA AOGKAT rEADATARE ADKA AEN ARG BRA TBGADA A E
UAT OAO0E AET DOl COAI AT A OBKHEHOOAI EDACEDEBPEQDOOEIEhA ADS
AUEh OA pPi AOGA OpOT A Aah blamiamdradaOaEeStaidh in 4cél zoki ai tinkrdat | A OA
coeren 4d n$0OPa AYOAOA oUEI Agrathidi, nigilcited A0 CFEEA OAGIT BIOOA 1 O

iTA Al AO AAAAOGO4 AEOOET A |

1 Viorel DomenicoClaymooh " OAOOAHOER wA8 )1 OAAOhR D8 ¢38
2. AOE AT O 8t@ik &fiffrului romanedt OAOBAHOEL #A

0001 . Ainéniatbghafiei, fal p. # 4 lbidem, p. 53.

3 Apud Viorel Domenico, op. cit., p. 49. 5 Ibidem, p. 7.
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1A AET AT AOT COAZE POAADI #AODIOTAOIyT1AD | AOIERA AGa AADal AO/
Oa hABA ARDAT PAOEO8 eA DOIi BAREEAOREBT Ek Yitihg@ sedHAA OA
AAI AOEA pywuvdh AA 1Ti- AAQDT &ZBE BBHORAOI PAOHEH Ap, &1
T OA OAOA4I-agcuzdt Gehtkdeudiredd panie fumeCYT Aags8 #OI1 | BRpBAOI A/
OA A A O A AddhéntatagrathAea réferit la cei dance Romaine OAOEA AA hE AOI E
AT E Z£EE AE O4E ¢888Y Al AaaAA ERAIEOAT OADC DEOAE -APAOA
FaOa A OA CYT AE Oa POAAEWAIUAERIAI ARl EORADHASOTEARDI HA/
EA AOAO OAAI EUAOA AR AAAa BOME @G AO UARE TEOGDEAT AEDAMA TEDA § G
EO ¢r888Y #EEI BDOOBEAGEET oAEAEDORA EIIEA AAOA AO AAOA,
O00O6H60T Oh DPAT 60O 111 Al Oh nelddcopbridntinkd ABDEBEGIT @i OT A
OOAOT AE AOAOI OEAI EO4a E midct it AokentuOE OE OEBT D OBMANMOA I0E @ ¢
ADAOOA A DAl EAOHR EE AuEDE ADIAORAGOHDA RAEADDDBER -Gla§ioor - EE AE
1 OE E ls.(Rkvenind faBoiaymoor, Valerian atat pentru pitorescul figurii sale, dar mai ales
3A0A Aa #AUAOOI GEOEMA nAGBEMENGO #OAUAO0 RE 11 AOT  AA
i-EhOQq 64A40A0A0 1 AOEOA BOEIaA AU GNAG OGO H GAEE] A
i 01 06 AAAYO Al EEh 0Oa- £E ArafeitnlRbnéahia. T 01 A Al | POAQEOOI

riei filmului romanesc. Nu e, dea dreptul, «pii- Am spus inceputurile cinematografiei n
i 61 AOEOEA AA EEI | AET Ronandh EAy I BEA DO OEA IAA MIOE & A A
cum a fost etichetat protocronisticz pentru ace- grafice in Romania DAT 000 Aa HI O - E
1ARE T TOEO y1 OEOOOGAA Aa®HOKWB NIEAEOHT AIEIONIT @EMR W10 ¢
proclamat drept primi critici de film ai lumii pe i KOAAAOEZQ Olté del Padt Géna. OAA|
gazetarii anonimi de laLe Radicah Ea Poste a- Potrivit lui Bujor T. Ripeandh 0 AO1 - AT Oh |
re au comentat in ziarele lor din 30 deembrie n 1876 la Paris (mort tot la Paris, in 1973), este
pUyuv DPOT EAA EA mboAiBddiE AT &eseeliénBaluneitfamililialsaciene, rezidente Tn
OAAUWa AT 000 TTE 11 @1 CARdmAniadiAfe@OlABINXAEOAEETa0-yT pw

TA RE Ei Pl EAEOA 1 AOOOAIT EAME AA A E BAI ABBIOE A A G BENY A
211 YT EA8 #A hE Ai 1T £#0A EEDdiaA AEGATARA UEAT AATAO ORI TGO EAT
DOAAT AAET y1 AOTTEAA AA AORRRONGDONEATA A AT EA ORA AORA ORA AT
n unicat a marilor Tnceputuri, uimitor de ntrea- I AOcah DPAT OO0 A 1T A bpIIT OA
ca vy 1 iilemidnhifivE [1.] Aristocratul literat EA8 #OOEI O hE Al OOWEAOON
OA ET A AYOARDAOARI A ©OO0AT AQIAOAA &A1 BGA DIOAEGEARI 1T O&FI WAAUA b

EAE ET AOCDIOAE ABA $BQET ODIOOEOY hECHOABAT EUAAUA DOEIT Al A
OAOEAOAOAA OEPITICEAa A m™ohoriia Al AT AR AAAHOE] OF
AR APAOAO y1 AT 1T AOAOA AA ' AAT T O
catevazeci de secunde ale altei «vederi» dires
061 AAOAE , Oi ET OA8 2AO0PA
A EAREOEE AOAAERUMdEdrihiET T C
cadru, am zice: «De sub portalul templului, @
AT Aoca 101 Ei AA AOAAET AEI
Ol AOGA AEAECAORIADH OA®&GY AO
CAAEOIE y1 1Yilah AT AITA
Ci Oh AOAAET AET 001 AEAOOAI
T6 OAOPAAOA TEAE [ &4aAAO < : S
Al OOA AA OEOBAI A O1 6 ¢ Paul Menu
maximum un minut, dar in care &1 1T O £ROA he &

7 Ibidem, p. 2829.

6 Valerian Sava) 001 OEA AOEOEA4 Am-Z£E] | sBuj® . Rpéahu EABA ADIKC O DADHBEOER %A ¢
poranh OT 18 ph " OAOOAHROER w%wA8 - APAIB AL pwwwh P8 w8

AAOA
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AaoOi O ETE EAOEOALINGEO ET-A NGIEODOCOIEAOAKIEOOA AAT A DA
dance Roumaingecare adusese cinematograful in YT OT AAyEEIT 8 O ARO D fpelidudl AQ@EI

Regatul Romaniei. Este vorba despre 17 actial OAEEIi A4 hE DAOOPAAOEROA AO(
0a E OOO01 AGA y-20iukié BIO O A ifuldi-A Ed A AiGOlR DAOAADOO bBYT 4
OAOPAAOGEDYOING NAAT DA O©GIT & Auk Aimpiu tehnician care a inregistrat mecanic

Pl AOT 1 Ol ; 10 &4 AFD Mefilarea 10 AOGAT Ei AT OAIAA AA OO 0 M OIOA Od,
-AE vouvi8 -838 2ACAIA AdAGOR AGOAGYA i ABRODI #AODOAN
levard pentru a prezida defilareal0 Mai 1897. descopOEOA AOOA EOADPOI hAAEI &

- 838 2ACETA y1 00a0®Oa MO -0838ATXORAT Ba Akl ADAE DA O A
TETA 1A 0Al BAOADAI AOAQE 2BABNBORENEAA | Od A& 01 COA&D]
AOARAYEE I Habib@blombtlcddea E16 AA EA AA |1 DAOAOI O AET AJ
$0T ABAAOAEYEEI A | AOEG-AOEDR DO O EE BiprinApiEBUAPIOS

T aOAl OT AAGEET AGMA Al Aci'ORIBAHE DOET AETificaO,jprdcalid Z R A4 O

(-); 4 YOC O1  (I-1); TieEabal célenelei Ga E1 A AA zdofsiitiind veAlazament pre

h ATribunele la cursele del " & 1. Mafoiatea ET O DPOEOET A yi1AAPO@OOEI A
AAAROOT O nOAAAOEG hunApkOA /SR KEO RADEBROAY IABO AET AAGO A
OAAT 1 AA CAIl a -ajpierdug ip A-EO1 DA PAWOANDAO A AT AO 1t cAA UEI

EEOA . A EiITAl 4 AA GQEI I AwABE OOADIAOG D OAD® KIOBG AAMODA K
AT A0 O1 MEOACIi AT O AA puv [1ERAGMOEE MA D AA RO Ggred&dA T OO 04
166 AA POl EAA EAnvSARel n ORRAGAROA ARA ADAIBEKIOEBI AA AdlI 60O
TA y1 06040004 hE -838 2MOGOOEBRBDHALABOODAOCAVEL ET OAC
DAl AOGh AOAT OOAYyE AA 30AO0O0KEI-AEI A OACADEBDEORAAAOAN X
i El EOAOE OOOA4ETE din Romaniazh AAAOOA 0Oai vdicA O1 ¢
Dar, in 1995, istoricul de film Bujor T. R TEAO AOOAT OEA AO nAABDA yi
PDAAT Oh A& A0 yi1 CG¥EIUEAOKRA Inée. # ET AT AGAAA &
prilejul centenarului cinematografului, descope-
Oa 1 DBAOOA AEI OOMrbup@AAAQET AT [ Ok 2 kl.08 189m017)
I Ay AOOOAIT A A Aa (OB, Rargdl AA O oaroER %As #11 OAl DI OAT OI f

CTp X
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PedroSANCHEZ SANZ

POEMEZ hilingv

Traducere dePaula COVALSCHI

| \
LrrrERA NO%A

SA 1 a4a0A00 1T A 3AOEITAOCEARPAXTB *ROAOARBAT O& &OT 1T OAO!
Ol 08 ! AYHOEGAO AE OA®atonaEP@ikrb Avard, urbpieiil &eQdat dd Al HE

AA AAOOA OPATETI

/| OCAT EUAT EA . Al EBindiahd Op-51 EOA ' /

biAAO OOi a0l AOAI Riudadal®d SiigdaHudlva, BRI, Mdetbirdo en Amaranta(Sevilia,
1999), 5 01 A § 1 (ENPudtd deadSanta Maria, 2003)ylemoria iubirii nelocuite (Sevilia, 2011),
Noaptea. stone(Jerez, 2011) Temperance ad other georemes 3 A OE 1 E AUm fulger gims Ghtrur E
pumn. Haikus(Jerez, 2014). De asemenea, a publicat cartea de povedtitiidas imposibleqSevilla,

2011).

AfostccAAEOT O Al OA OE O GEAAfco Hefldd Sadda B A A # BEAKHE @D OAIRIAAAT 04 O
y1 OAOE OOA Al HacervaDTiefbeEde Al&DIE, &ERAtIGo de los Gatos, Cuadernos del Matematico,

ClarinQ AY O HGoedaBdRFNOURIGRJi

0OOAT EE T A ET OOAd O0OAI EOI )1 OAOT Al El drté\dpaniollaA OAOT AA
/| OCAT EUATEA . ATEOTEITO 5TEOA j' AT AOAR %l OAT EAQh 0O0AI
#UAEUQh OOAI EOI )1 OAOT ATEITAT AA o1 AUEA 2EI1 EA j/ OEA/

oi AUEA / OArOI , APA

SCHIERMONNIKOOG

Se retird la marea, dejdndonos
como buzos varados en el limo.

El horizonte se alejaba en busca
del cantico de pajaros pequefios,
invisibles, siempre presentes; vida.
Vida de latitudes imposibles,

donde la luzes velo y las dunas
esconden una calidez de gato.

El tiempo dej6 de sonar, el canto
de las aves del artico se impuso

al plomizo atardecer en el puerto.
Horas mas tarde las ondas vendrian
a expulsarnos del paraiso, pero
desde la lejania de velamen

y cuerdas pude distinguir mi cuerpo

plantado en la loma entre los arbustos,

oteando como un faro de sangre,
para ver como respiraba el agua
en su frialdad de granizo y cielo.

i (OA1 6AQ

SCHIERMONNIKOOG

MareeasA OAOOA@d 1 4a0YT AD

AA PA 1T EHOA OAAEAT AOE Al
OOEUI T 001 OA y1 AAPAaOOA yIi
AYlT OAAOI OE padaoOEI T O | EAE
ET OEUEAEI A i AOAO POAUAT O
6EAT 4 A 1 ACEODBAETEIT O EIiI b
O1T AA 1061 ETA A O1 06al #®E A
AOAOT A Aai AOOA O1 AE PEOEA
4Eiaéi A yTAAoAO Oa i AE O

s x o~ Az~

\O) 3¢

amurgului plumburlu in port.

Cateva ore mai tarziu, valurile vor veni

0a T A AgpOl UAUA AET DPAOAA
AA T A AEOCOATTA PYTUAITO

H a franghiilor, imi puteam distinge corpul

bl AT A0 PpA AAAI DPOET OOA O
privind ca un far de sange,

AA Oa (éphaapadi O

y1 0aAil AOAA AE AA COET AEI
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LA CASA DEL
MELOCOTONERO

CASA PIERSICILOR

(Estampa japonesa)

En la casa del melocotonero

se para una figura cada tarde.
Admira rama y fruto con ternura,
como se sonrie a un nifio que crece.
Se demora, con paciencia, esperand
que la luz vista de gala la piel

dulce y fragante.

Aln se emociona.

Ha cedido al mandato del asombro,
gue triunfa a pesar del desencanto.
Y sonrie como un nifio que juega

(aquel que fue en las tierras de Ishikawa).

La luz pasa. El arbol se repliega
en lapenumbra. Chirria la vieja
cancela de la huerta.

Bajo el umbral de la casa aun

le dura la sonrisa.

AL CALOR DE AQUEL
ARBOL

(Cernudiana)

Miraba aquel arbol que sonreia
cerca de su ventana;

su sonrisa verde, fresca, inocente
era alborada de pajaros tiernos.
Era capa y corona de su amor
apenas estrenado,

las ramas flexibles le recordaban
sus agiles brazos en la piscina;

la robustez de su tronco,
columna férrea de su nuevo ardor.
Aquel arbol complice propiciaba
un halo de divinidad efimera.

Tn casa piersicilor
I OEI OAOa OA | pPARAEABaAgIT £
I AT EOa AO OAT AOAT A OAI OOA
A#A AOI OA UYIi AA#HOA OT OE

. 4aAl OAROAR AO O4aAAAOAR AH
AA 1 OIETYyA AOBAAA AA CAl ah
AOI AA HE DPAOAEOI Abas

_TAa OA A1 OOUEAOI AAuas

A cedat mandatului de uimire,
AAOA OOEOI Fa yIi
¥E UYI AArOA AA O1 AT PEI 1 ¢
i AAT AAOA A &£ 0606 yi1 TEIT OO
Lumina trece. Copacul se retrage

yi1 y1 001 AOEA8 3AYOI YEA OA
bi Aoba A |1 EOAUEES

Tn pragul casei

Uvyi AAOOI 8 y1 A4

AEOAA AAU

AOOAAUA

L #A, 8521 1 #%,

COPAC

i #A01 OAEAT aq

Se uita la acel copac care zdmbea

I YT ca EAORAOOOA

Uuvyi AAGOI 1 OE OAOAAh DBOIT AO
era04a 04 OEOOI DadaoOEIT O OAT,
%OA | AT OEA HE Al O AT A EOA
AAEA y1 AAPOOanh

ramurile suple 1i aminteau

AOAT AT A AE AcCEI A y1 BDEOAE
O1 AOOOGAT AA OO0O1T AEEODI OE 0a
oovYyi B AA EEAO Al T1TEE 10E
Acel copac complice-a proptit

I AOOMIEIGETAEIOAOA AEAI AOas
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Lo talaron. Un invierno nefasto.

El mismo aliment6

el fuego de su hogar con sus astillas.
Un ascua diminuta

volo6 en ardiente protesta, dejando
quemadura en el dorso de su mano.
Al llevarse a la boca un vaso de agua
o al escribir un verso,

ve la breve cicatriz, y recuerda

la sombra del &rbol, la luz del cuerpo,
antes de que las llamas se tornaran
volatiles pavesas del olvido.

ALBADA DE DUBLIN

La lluvia es apenas un rumor de hojas
en la mafiana tenue y desvaida;
suenan los primeros pasos del dia
sobre las aceras aun durmientes.

La radio susurra que terminé

la bausqueda: el naufragio de ayer

ha devuelto el cuerpo del joven Nolan.
Sus hermanos tuvieron mejor suerte.

Las gaviotas gritan una elegia

sincera por el pescador ahogado.

El suefio me empuja a seguir durmiendo
como una amante maternal y tierna.

Arrecia sdore el alféizar la lluvia.

Lyric efe-eme, las siete y media:
empiezan ya lejanos los primeros
compases de El Mar de Debussy.
Duermo

arropado por las lentas caricias

de las ondas, y un eco submarino

de angustia resuena bajo las sdbanas;
un segundo de miedanvertebrado.

I &l 00 O04aEAO8 | EAC
%l y1 OOHRE A EOal EO
Al AOI AAOGAE OAT A AO Al A 1
/| T EA4 OAYI OAEA

azbuAO y1 OAI T AA POI OAOGO
i A0OOOO4a PA AT 6061 1 YETEE

#Y1T A AOAA O PAEAO AA Aba
sau cand scrie un vers,

OAAA OAOOOA AEAAOOEAA HE

umbra copacului, lumina trupului,

y1 AET OA AA &l 4aAaOEI A 0a A
scantei volatile aleOE 04 OE E 8

Ta 1Al

ALBADA* DUBLINULUI

oi T AEA A AT A0 &1 A& BT AO A
yi AEI ET AAT A O1 AAa HE OOE
DOEI EE DPAHE AE UEI AE OA A
DA 001 OOAOAT A y1 Aa AAI Of E
2AAET O #HBae®RattOA Aa O

AaOOAOAAN T AOEOACEDOI AA E
A AAOGO y1 APT ENo@OODOI OVYT &
&OATEE 1 O0E AO AOGBO 1 AE 16

0AOAAOOHEE OOOEcCa 1 Al ACE
OET AAO4a PAT OO0 PAOGAAOOI vy
3111701 14 yipPEICA O0a Ai10
AA 1T Ai Al 6Ga 1 AOGAOT 4 H®E OA

01T AEA OA OAOAOOGa PA DPAOO
, UOEA &-h AAPOA HE EOI a0A
Incep deja de departe primele

i a0OO0E AET - AOAA 1 0E $AAD
Dorm

yi 0ai OEO y1 1 YT CYEAOEI A 1
Al A OA1 OOEIT T Oh -

AA AT ci AGa 0400
I OAAOI Aa AA MEOEAA4

¢ #1101 DT UETEA bPiAOEA4 OAD 1 OUEA
mente legate de sosirea zilei. Tn unele zone ale Spaniei
Al AAAAO OA AvYi 6a yi1 AEOI O1I Oa
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Alexandru MACEDONSK(854-1920)
51 OAAT1 y1 OA#HIEAEA

Constantin/ | . [ 9! b

51 01 AET OOA 1 AOEE o-Bl ATE | .C
nistul la noi al modernismului, realizand raco-
darea lirici momentului la marea poezie eure
ped &4 | DPAOT AGEATEOI h OEI AIITE pYe)

Macedonski (1854-1920), A1 1 OO1T OAOOAO y1
TO AOYO AAOI OEOa EIT ACAI EOaAI
nescu), cat mai ales temperamentului recalei

trant (a scris contestatar impotriva aproape tu

tuOT O OAOEEOI OEI T O Ed¢adi OOATT E
AOEh )8,8 #AOA®KAIAAdIA" AIGOCA

| OCEAUERh ®%OCAT , 1 OET1 AOGAO #H8/ Ol 1 POl
briu public excesiv,cesA D OAIT OT CEO DYT &4 |

TTAOOOAR AAOI OEOa OTIAE 1 AZEA i A AAA
AAOA 1 OE -EEAE %l ET AOAOh OF EAAO4 I
AEEAO 111 A1 0601 ET OAGQhaOEE AA~Accoeen 4. .+ oo EAE

AAOT EAA AO £ 00 AEOADI DAIOEY 1AC @AMA Qa BIAREROA & ARA TAET A
| &atele articole, studii de amploare, monogra AA Al OFAT h CAT AOATEA DPAOT A
fii, capitole in istoriile literare etc., care i sau $Ai AOCOEAAAR 118 |/ AAAAT AOOI
conDAAOAO y1 OEIi bh OAGEOA CcAA OO0 BAGRIMNOMEIKE 'AIOCE OLAE3 BEAI
tit OEAE 1 EOAOAOQE j %G Ad , IAGEli A0G@ OAl 4 BOBRARDAEDADBED | DE
AT O 6EAT Oh '8 ) AOaEI AAT Olbn Plldt, &ala3calarfior, iIGébige Badovia, Adha® h -
cea Zaciu, Adrian Marino, Nicolae Manolescu, -ATEOh )11 "AOAO #H8AsS8h EIT O
-EEAE : Al £ZEO #8 A8 qh ub OA ltdiddalcurentilfs Siibolibt e cAre @Be&s@IOOA O A C
PDOA 1T OE 1 AT O A OAOEAAT brétizaj in rirAetddsa artddehcu cArérferddd 8i O g h

DA AAOA DI Adnai, dokinadeE | T BE&IEA 1 EOAOA 04 h ARIAO &RoE BIOAG,
ziilor din volumul Excelsiof p ywv Qh A OT & fiaA Gitofului @1892) sau Tn pragul secolului
y1T OAOEA OOA OAI1T 061 1Al Ailsdpl EAE O1 OE AAITAOD
in$ET AA y1 AA 1 AE nOl OA71 30ADABIAE AR ABRIOOAI GAPaAl 1 &4 OF
tampin ne-ncetat,/ Céat inimal E 04 OIn-AT & Kuluivinedintr-I OEUEOT A OI 1 AT OEAA
treaCa A T OAT ah7r HOinc&ih EO ORE AOEPABDAOG OE 118 - AAAAT I

pOO6 AA O1 AOOAT OEA | AT OltedhA O AEAEERRA AR O A EQRWIAIOA/

reunind n jurul revistei Literatorul j y T /EE ET T Adpidte fiadceze moderne (Baudelaire, Verlaine)
Al #E AT T AOOa y1 AEAAOEOGRO ADM®MA GA AA AA® AGYHEA GEAA-EA/KO BR
cDAl 61 1T OCAT Al DOl ial O4a0E®HEOCEDADEEJIAIEIERATID "1 1E

tronand cenaclul de renume d DA 1T Yi ca CAOBAQ8h n2ai YT YT A yi O&EA
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puncOAAU4& AO ADPIT I A ' EAT OCerelCEHG BAAAIOO AT AD @ ORoir OAHOI
falA- 1T A O1T1 01 61 A1 O1 11T GEAdelé Ai S#adi RoAdelyl Iui TsDRATEI B8 AA U D |
lacerDAT AOOI 11 @Il EBODAAGEI OBAOERL OE AOAI DT OAI A DPEOI

poeziij WAEOOOA | AAAAT EAE 2 tulory prid sunetd; dricBevaliraQi florale si-
2021)z- AAAAT 1 OEE yHE AOOI aGAQODE DA AA ®ORAMRDOELNDT | O&FAOA

bl OOO60A bpi AOOI OE iAOEATEAh AAO HBE. AOOATIT A Qli A

OEAa A CATEO®I OE AAIT AOR Ay |5'&|A@§EHEA&E69@R| 8AbAD
T AAOADO AA 161 AA y1 AAOA -O&o%%'Aﬁ#dA%%E AA OI UA T OEO
1 AOAAT E Roedifesy skt 00 j$SA AITTE ACal AOAh PA UEAOO

OEOAO O OAT OEi AT OAI EOI XEA PREA OBFs AOREBIEWD OF n GOAF
01 AAO Oi pi 060 a(xn&adL@1ntmmAh7 Y.l A

AGAEAGT EOGAEOAA -l Aunei i EOQQ %fﬁwgzgg'“ﬁﬁfﬂggéuggggm A s
AAYT A @&oh@ﬂwOoAOAl AO y1 0a % A AOOR.

OAT AAOAT T Oh AA EAOAI O] AAI A BAET /SEOE/%
soartei, caT Ocnelej 3 OOA AA 1a@i vyt a0 ‘AI A

OAOA TTACOOAO-)&QTCYJA!HIE)AABIO%OI|A&CN| |A,5A Al OO0 i AQOI Q(‘)é_

AaOYIAhI b AOdcAuddlarga Al OAh UAPN O £O AA OEOOI AO OAEID
AEETTA OETT OAOCART #A OEAQEAA R BEACHEDE BOP DA AT TAG
ET Al EA6Qgq8 #OOYT A 1 OEUIIT oogomﬁ ABF Adinclipdatt AP VRN OA
deschide Tn dihotomia specfiA & d, z i0eklAtdtul $A Al AAARGE R MAAT h AOCET OAC
AOGAT T E Asté T Withirild Perfecte ale ilus- @11 AAI Ol OTURIT O A
trativismului parnasian descriptivist:
AAT DI O 1Al O Mbird AEID DEAgeéig A G IAAIA[ITAEI'[ITC
DOAI OAOAODA trl  ABBO SA El AR
1 ET OAOEDPT EE EEAOAOEAES ‘Bﬁ% ,%H:E%% %% %Amzﬁ B OR

Prin a soarelui pafdeAOO OAEE-AOA E)AUA

50EAH DOET yilailElAR Oa ‘E&&é %%)%IE%DhﬂEnZ‘I%é%w%?é?AUE o,

. AAA  OOY i-infjlockdte chipuh 004 OA OEI OA O A£EI 087 [/ EAIA
colosale rozelorcemorzf -1 O ylI COamEI|I Eh F

i AAAOAOGA AO 1 amO0Al AR OBRA Paesub amugul ;DO 8100 QA # OO«
5HE AA AOI T U-adarcibeadngid O A E BUb fe SPSRINEf  -¥ rearea noapte care vine/

sale DuicaseHE D1 AAA 4 z/EOEhedrdzé 11 08
CADa AT 11 OOE #8e PaOOOI Aa' IOQ\ AAROﬂIdHL(DI@ZHOI’pe mQr sau ncs-
lel Cal AAT AOAS OAl CEE ODPEOEOOAI EUAMBA j n,-

e as o~ O01 OhT ¥E O O PAOAEOI AOA HE
(- 0bal Ol JvaExcetsidi1ad3 © O acele,/ Cand cerd credeam pd D & [ zRon@O

Coborarea inteun trecut arheologicz aici in lul rozelor de augusfil OAO | AA';QAL\EA
Egiptul faraonicz e un procedeu t|p|c parna5|an | AT OO I'OIEE y I OOAOQOI E
Retragerea poetului intrun OO OT A A AEPRIAR A AATEA AAA OAD&adT 3
AA OT AA Oa POEOAAOAa IOﬂ'%ﬂpoyr?le'%@&@’,@‘W'@/d\ﬁg'm%qsﬁa' AA )
POi Al Al Al A AE AEOGOT Ak 1 ARALEp RPASBBATe SAMERA RIH A -A
OAl DI AOA DA AAOA - ARAAT TERORIEFAQQOE AQA DeldaO %EHCQXQA,O_E?
gaia A OAOOOI OER AADI El a PAQGECDHODOEP AAIH ho Aale- EAAT E
atrag prin misterul lor arhaic, al unor lumi dispa Z | A OOATAEROAGahT #YI ABZEOAC

N s oAz o~ oz~

OOOAR AOI 28a14AIAGA IyOAHOpé@E,&Eh}’NITAEE&E | &darleOAE O4 |

in -doahl OE | ACEAT mrid@al ORAGAT B @%@OAO& NAO&AGNBA OET E
OART 50i A HOAOOA 0Oi 06 i Alg crigigrpyk gn maestiu al mele H<R AT A A
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delul), decantand miniatural sentimente prdun- C) E A a O'I' N%)ﬁ?ntéai Gﬁeaaprilieﬁ) i i A i E U A A U é
211 AT OEAA 0ai Yyl yili0a BAGOBRAEAR FARAGEDST AT T A
AA AOOPOA Ai 1 OAlI PT OAT AEOIAETEGAe PARALBOHADH OAARADEICHO(
ze04a HE 1 ADa Oaelidiiddidi ordpA A MO ET OAT #A 0Oa 1T A -EOCAEI

OEO Al O1 OT EE | n- BUspOEA obicirdit) E/O@priciuAdé b ﬁOapItecane Altfel de
rare,/ La fiu-l ACIi T EA DOEOAHOARAGOETIOA T A&&OARDADIAA&GDA AY
doctor, nici prieten, nici paine in dulap!/ Mizeria ne-am iubit!). In Noaptea de ianuarieD A OA OT 1 O:
A OOEOOa AYT A AAUE AET yi il IOOEDHAT DABDORDER Ehnt © OA E&
candu-l E OEOOOT EOIACH 11 ADEA O XEOERGL a 1 A AAI AOOOOEI A
peAl OOOAAAT T O 1101 ERYT ¥Bi HDAVDEOH OOBERIOIADA] y/1 A A G
H1 ADPizBbenefici8 _ HE AOGI 4 MAAO AT EATHEA O4a EA-AA A Amadkh 70 04 O A
lia de rezoner al tuturor durerilor lumii pe care HE AYET Al A DPOET Adtader ' OA
iA AlET &4 AT AO 1 El EH@AA AKAOQ A ) AAOROGA TGS aBA B AA 7
Aa AET 11 AOOAA AE OEOOAI GAla AATE 1T A ETEIE y1 CcOTTI
I EUAOAAET E AA 1T A AYOiar &
Audd OPOI A AEOOI EAOAAEhp KHEEOMACOE A ABMEA bkl DYBDI BA ;

pin, .+~ ATAOOAAR AAAIEE yOO4 OIFAT AR I
MARAU DOEOET A §1 Al AOOI yeh™d AEA BSPE ORAT OPIADAG 4 Ao i A

atmosferei rul. AT 04 EI ACET A OAOEOEAa A
¥naerul A4 OAO AA OF UA O&EAAW Adadeh &‘e&&?e%ﬂnelmagmanduHEo PO

durerei -~~~ POEA 1 AOOA HE EAOCOOI A& C
#0 AYT OAAA T al OAEOI AOA  fréidsca@éadofpurferd b Mktddi In Anoriaht,

crin. DT AOOI 1T AAEOGAAUA O0O0ieAOO AC
I A EAAOEA A -lehopleawheh AAGLikRMa
2ACOAO OODPOAI Al ~EEAA&AOOE yi1 OAETEAOI 1 ET OO AYIT A

moare, 040001 AAT E 1 Abde@@dl 001 HE
&EET AAa 00 AROE DPAT 000 ONeaticdnteand Aenadidasypie sA-Aichis?

suprem. 51 OEO A TAOA 11T AOOAAe 3A

/| A ERAOEA A 1 AOGOOAER OETRalsasAABA AAORREBAURFOLPS

6 AT ET Eq DOEOECEAOGHfdkOAA ARuftudascand pe@ripijdgvantud ge@duce A
(Noapte de m3 CeE PAOGa Ol AE EOORUA AA AC

AE)E# AAC%& A Pl AAT AOEAE

RN KR Wl g%gg !
i i

netunAE OOAEO yi 101 AT 34 OFLY é
|A§ ;@AEA%éE d‘ﬁ % vi

OET A Oa OOCOOI AT 87T #A é)ﬁcge()

i
moarOA AA A AET Aer 34 DI Yig eUa
paCET EI A AR OAOEO®a O AEAT

Al 41T UAOAeT 87 34 AYVI OAe
moad4e 888 O0Al OBDA AHOBABS LAGKE E% H% %?%YOH
AA—HA
O ARa ONOdptba dAilng: o
Cicull T BT AR T @a0a y1 AT EAI ‘%‘a(ﬁﬁ ofEﬂ ?g‘f%ﬁ Qﬁ‘f@e@llhnsury;)ééL
"""" OA AI ¢

AN B ity
faskET AT OA AET |1 EOAOAOOOA AT'EUIA/IAoé g %IORAN%%a
Aici se impletesc, Tn mare originalitate, elemest

tlnde eroul romantlc aI acestwa El devine sim
le unor viziuni fantastice, de vis ori de reverie, cu

I OEi Al 1 EOOEAa A EAAA] OO/AAI gl Ed 8@5@?0%5@“&&%)%’&%;8;%&@

OAOAAOQI Ol El OEl OAO Ail | OOEI I
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3DOA - AEA OA AOAA AO CYEADDEI AMOADAORDh AAOA- HE A7
SpreMekd OA&aDPAHGAT EORAEBRT T A alul nemuririi.
#AOAOAA POAAOAEYI 04 yi1 AEAAI AOyTATAMRATI T A0OEE AOAAODIT
E AAOA OEIiTEOAAh yE AAOCEEABEDRAREUAO 1 1 PpAida 1 OF
_E OOAA zmddflethiOrddz A A OATEA OOPAOET Ada AOOPOA A
$ET Oai PEOBWHIOAO VyE AAOAaceemiamiiARl OFT A A AAHAOBGAAEODI]
vedindu-OA A £E O1 OAET BSAO y1
Ei DI OOAT 64 AOOA Al AO - bA OfacéddriadrAl A a0 OA AERAKD EGA-ORMA h
voOAAU& OOI YT A AOAAEIW A K£GHOI RO EAD BRA Aikiskhid Podhpildd OA DI
DOAI | n$td@OBRDOBa®Ha AEAR obdranfndseudrssidit@zaPod) roma moderniz
OAA AA &l aAaOEh y1 uAO-AdecatAnXant@dmdgagidvergului, ir0zblAr&titdk 8
EmOOI DPOODADDOYVRMEAEEBEAO DI AIORAI AdubstiuireCa@eea ce este, prin ceea
ATl AA T A DT AGA OAARBSCIA % ce EAOAAOEAEOMA mMEAG68 | OEAODI
OPOA A A éefff® EminduOpaziel fifaserta Z i T PAOa AA 1 AOE AAOAEEAAOE
T AGa AO AAAAA A CAGEDOI O Enoast® EontémpdeROET T h AET

DalinaBIRS §tOld4JF 3| f dzf NER & dz
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Parabole

Marius DOBRIN

'l DT OTEO OPOA 0A@QI #H Adstbrin Bithul id@dadiei didale lsad cubnai -
zusem niciun spectacol semnat de Victor loan IETa | aEAOOOEA8 6EAQI0O )1 Al

&00T Uah OAGCEUT O OEGCA@AO DEO A#HRB ARMAGE AGBOGRKDI | E AEAZ

putut vedea, A O DIl aAOAODPOKR AADAOHREE DHOI EAATEE AET Al AOT «

stimulat colaboratorii. Nu mai departe de finalul -AE | 61 6h PA OI AbGa AAOAEEZ-Z

1 OE ¢mgch AYT A OAOEOOHA 3AAGD!IAOH @ KA KIafIA OF OA £J DAOE
viul cu Céri Tibor, cel mai solicitat compozitor de sAO O0aubO HE DOET DPAOODPAAC
i OUEAa AA OKADOD AmE &k FHIAABAQDHOO4 OEI Al 1l EAA8 #A
ccOA DI OAOCOAA K& OA BE 90 ADdDARBABRDOAAT AEER A0 T GOAAEA
AAAOO OACEUIT 08 ' | OO0 MaAIaESO/IEGORO AIYODPOEOEOD
CA6h O1 OEOI O OEOAO A0 ARAADAAOOCLOAAEENEI yAOERAEAHCE
1A AA DPOEI OATCh y1 D1 OGGAGHAAMMIMA yAa yOi G A CBETA RO A
trul romanesc. De altfel, din bogata dramaturgie UAOE OAO AEOOOAOES8 'd OO0OAC
ET OAOAATI EA4a | AE 1 Ear,BA 1 Ge afrifde behtimerED IA ARBA GITOOAE y1
cand in cand, marginal, este ales vreun titlu de #EEOEAah OPOIT A nA 1 AA6888

Mihail Sebastian sau Camil Petrescu. Pe rafta-r EOAEO4A8 wIDPOEI AOAA Al ET OE
UAOOAO AAAOOOE OEI B OAA Gtodent in zildld noagtie, dak, Enitredat] ek Arda O1
exemplar din 1957 al piesei lui George Ciprian, OAT O AAOA 11064 TA OAADPas

DEAO4A ApaobbOa AO OOAEUA sE inchdat i dpBuzef dArE sap mdl BukzitGid h DA
careainceputsi OAOEA 10 1 040 AGHDAOAIOEIBOIDOAPAOAOOOOBI 040l
boi mondialzAOPa AdDI [ a0O0O0O0EOCAHOH AR A ADDOYAPGKWET EA AEEAO

y1 AET OA8 | PEAOG4A EOAAOAhROAAOCODI OAAROADA AL OA ARl AT AR
OET EAA AADBO EOT OOAAAO APMIBAXOOCEARMAREA O 101 %@ EEOEAAN
Ol PA j 0AOEOh "AOI ETh 0OAQGAh 1" ABI Q60 AGEAIE HMUCIOEBBA A

Der Mann mitdem Klepper la Teatrul Schiller din marloaga8 -4 CYT AAOA AA A 0ai
AAPEOAT A CAOI AT ah -5awutOACEAT OOE AT DO AAEAIOD elOi OAA
in rolul principal pe Lothar Miithel., 6 (T 1T 1T A BO®OA 01 OOAAAO OOi 4a0EO AOD
son toquard la Théatre des Mathins, s-a bua- Al 00 O OAA AA DPAOEOOE HE A

OAO AA AT 1 OOOOANEAEh 1MEA OOREGEHO AREDTIAAT T 48 | fAOAA
Madeleine LambertH E 0 E As@u@ A " OA O  barea Iu Pavel:rPe boi ii are In vedere Dume-

$O0pa O1I OEi Ol ciich OAARDA RBADOADEOCEYNAT ABBACA A
Sirbu a devenit un ecran panoramic pentru un AOAOGT 6 Al |1 O1I 61 OA AET OOA £
generic aidoma unui film ntrun cinematograf. 0A1 6006 Aa #®E y1 AO0Oan AA
#0 | OUEAa AA AEEI 1888 ¥YE GACMAOBROOOAAT EDAGAREL R&T &
AET OOA AOAATEEIT A 1 EOQGAOAOI/ OO vV ieuER GEYOAD Aa OFE O 10A KD

AEA AAOAT EUAOA -aartphat, AAAaAd OOOOREEAG®E 000001 O AEI
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OEAOT OEEI 1 BAAADOPABPA OOAGD AKREGEAI Oi ET 1 HRE £4a0a AEOA
001 O AATE RAEE & IEhDYOGA 1 Ami @nintesc mereu de un spectacol itie-

OEI A ddAh ABBAAT OAA AAZOA OAA OA YA AKEAD Aralofiabi@ i0@chitiete, y 1
ciunilor 7z cu defilarea celorOAT ET E OOA QIE@A OORAT OOA AAE AAOA yi1 Al
titul AOOOE AA OI AEAOGAT Eh AQUhHEAARDEDAT H ARE Op @& D01 A

de ajutorul celor in nevoie. Dar care este miezul blemelor ridicate de spectacol, un text da drep-
AAROOOE OA@Oe )i ACET AA ABORA AEABAAEAA {1 OAEIECA OA @G
precum acesa dintr-un basm, cand feciorul de I'A AEOAOT EA EégeimpiesiaamOD OA

y I Da OdeQ@in drdjdicalul celDa PAEOCT OhOFEO Aah DPAT 00O 1T ET Ah OAIT A
EAOAOEA HE AO Al 0aOYOHARGHA AZABEGRA ABA OBHERARE A 4aBE | A
01 661 1 A AOT OEYOHEO8 %ioc defpbvlste. De ljotul dcilBribeSE A TfodtAin A A
Al ACA AT A0 AAAA AA A- AA sgetDAIAD 1 O A OA 1T DY 10KA A0 A 4- EFARE A
OEAa Gk MARUAMAOI O AOAA ABROCAODIOBOERT AOAT AT BurdrAh A0
AOGOA ODOOOA O1 AE pieh@and O A 8 problenii pradiic@ Adesprinde dintro documen-

Aa HE AOI T AROAOAA AOOA e A iQrs cazuri Bafeldétinefi car® se@rdzdsc A A
vind comportamentul uman sunt atinse de adi- Il OYOA Oi ATEOCAGCA y1 wBI OAHO
reaprobabliO4aT EEh AA OOA&I Al OTRE TTANMO AYOOHFEAOAM GAJI OOA AA 1
OEAOHER&A HAEBDOOAE#KiGaluiil | AT EOm-A1 CQEE A B &desBaicei BateAor
alpreCa OEOEE DAT OOOmumA A ODAT IMAMAaA | AEDO AOT a&a OEAT A Ol
OEl bh E1 Al Giladigur&Edxpedza. EshkeOA HAGAT T EA AAT T O AAOA PI O POI
Ol OOOAEI 08 $AO0 PA GINBEBA GMI1TAO0 AbORARGA AXY O nAEAAO
1 AAcCa ABRDPREODhORADHOA OAT OBOADDAYER ABBAEAR O1 O aAET A
DOET AAOA OOAAA HEI AMPEROADAGEARAOEE HE OEaesein Al 08
OA POAT AOGPAOEI A y1 AAAOCOABAERIAFHALLDI DY &E RAKAODOEIT BE A
AAPT ET y1 O0OA Al PAOT El A @&i1/0FE AASETENOAAT ARA AFAGEE A QAT
I OEAYO AA O11 01 ETT AOA #HEMeidAMie N0 BOPRAZADDOO 8 ADAAADDA
piesei/ | O1 AO AOAT HRECAOOOAOM AR EIEEOMA A T AT OAAOAR A O1 O
expus al dragostei de aproape, al(hA OET NAE BATEE OA yi PAOO O#Hiredt y1 A

000 OAOEAOAOAAN AlAOBAEVNG AREDLBEOAEAADOA AEDAOOAO AOD

Adrian Tudor v e r S E T 8,23egia Haricleea NICOLAUY/ foto Albert DOBRIN
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Ei pOT a AAT T OI Al TE DOI bOEpkare(Riehal OF AHE Aa® aA @A udRARAIR

ceva. I OE TO AO OETanA¢djbdinoEAET T AC

Zilele trecute am mers din nou, ca de atatea OOA68 2ai a0AO0OAT 1T AOAAO bBOC
I OEh AO AOAcCh Oa OaA 1 A OOADDOOHODOAAAT Eyi1 AARAODIDER ¢
spectacol construit de profesoara lor, Hariclez ADPOET OEA T ACAOEO AO aAAE OFE

. EAT1T AOh DI OTETA AA 1 A TAaBDEAA GaA AEIAGT GaAn 1 AON OA EEROMAA GGl
n Europa, Martir, de Marius von Mayenburg. Un nubAlT 000 Aa AAOI 001 DOETAE
OPAAOAATT AAADPOAO CAT AOAAGAEARAORMIENh AEAB A EIO A/
r-l y1 AOEAAOAQ OARIyIAOOD®AE@AAT & A | Al AZEAO]I EI OAA
dinjurulei-0T CcOOD AA OET AWE AGBHONEDEAAGA]I DADOAOOT O AAIT I
le din inregistrarea unui film artistic pe un se- sau doar slab, vulnerabil, apare limpede ca a se fi
nariu inspirat de piesa dramaturgului german. pretat laol A1 ET EAh A A£E DPBI EFEOA
Un spectacol greu, adus ittt &l Of & OOPwEAS8T ABl AODOaAOT AOA PAOAADIE
1AOT A AA APOI PEAO OET AOEA4 OGa QIE EA R AABGAGHOEG M OIAI
1 O AA O1TT 0 1EAAATES OEAGOITPAED 011 OO®O ODRIADBDIOO AA
de citire a textelorreligioase intr-i  AEAEA AEBEQDOMAMOaha OEAEAA PEAOOA AUED
1A OAAOA pdgp8 O0AOAATIT A 1 O cun mailpitenididiiAgbzRictrie M HEA AHA
doda Ai T OAAETT A8 001 GACI 1AGMEDThA ABOALHDA POALEET Al h
tinat: BenjaminzOT OT 1 COAOh AOO BIOOAIOAEAO ADAVOERAT 04 OADPIE
de Adrian Tudor z, devine, din copilul cu toate schimA O1 OE DPAT 606 O1 AAT h 1
seml A1 A ET Cikiladréd Oruil pfoféthc- O rpoaml Ah-il Ba0T ORET AT s 1T A6 8
OYT A AOPOAT A ADOOET OA AETsesvAapaieh Al a@mialah AAAA AA A
EFE 1T y1 AAOAAOA PAT OGO AAE AA T A AOGAh AT AO Aa DPAO
1A AT TOAAETT A AW OGDFEAAEBENOODD AEET A AT EOAOGAOAA |
0as8 &EOIEA DAk Cei din jur APDaodbd y1 AEAT A 1 AdgeBak O AE/
OA DI UETEITAAUa maoOa y1 11A0MA CAPMAIST @& EAA G yA OAAEGD OO
Al 6a A@OOAi ah EEA yliu ECITITAaA0 OFEGREGI EO EO-BAEOA & ladh A AGOHaC
OAOAAR EEA 10 HOEO 0a ATl dokriprk AyésiilaesgohsdbD A tudidr Idd DIA A 8

Sunt spectacole c¢ E O&al YT y1 oD AROEEAZ O AACAO8 % 1T AOI
O4 E DPOIPOE8 _1TATI1TAOA8 EIOEO Oa ABOHETAE EAAA RO BN O Ml

4 0ARAOO0A AAOA OEI b oAA AYIT A 1 (Gudddach ro/silviuy Jpurcérete-in-
0a OAOE AT 1 OAAOOGEOAN A Omomdntul-taicate@ib-lerAiBat -répatiGadain-O O |
Bocsardi Laszld, la Craiova, piesa lui Shakes spedacol-nu-mai-suport-sal-vad-2/).

Sorin LEOVEANUdRIchard I8 - regia BOCSARDI Laszlo / foto Albert DOBRIN
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POEME

MihaelaMERAVEI

Poem cu nebuni Din amintirile unei poezil

Ziua ncepe cu mainile goale #Y1 A Editrht i drepuri

IEDaAaOOI O1 AE PaOaOE AA AlrostyoliBda-O&LAPAE 61 OETI A DAl Oa

AAOA Aa O0a 1 AOCAa yi1 1T EEIT ABI AOADAUEE

DOET OOA | ARET Eh H restul zilelor mele,

i OI T E nBbuitl E HE m-A y11APDAT EQne&k DI AUEA y1
o transparent prin care

3P Eboﬁ | EUATE AYETEERh AITI ﬁxédlaa&%lnmulaz%ét frcrubtdt AetRE
nebunii

16 1TA I AE EOOATE IEAAOOAD(R ain

mayj 1Q ain .
, AOAAEI OFAAOOOEI A 04 Ol A} oé%@ﬁoﬂAépfAm@ BAH RIAAD &
POET 1 OAHOI DbIEI TAEE AA r@wﬁEOTE y1~ AAOA
Al
a.

''''''' AcC Y. E _Al Aa
0BT 6 AGPpOOA O AOGA IaHOEIAJgpgpﬁ ﬁ % |A|i
A

candvorOa 1 E OA ObOI a DOEAO&AEEOOI OAEBUAG 64 [ AE

pisicului
. y VN , A o)\ DOEOAA-WAWEHE%@&OT@A@@
AAOa 00] AOOA A(an GADDADEAO HE A AOCEC
HADOA | a0OE HE #HADOA
o s an a x o DOOYA%aOEAMé OE &£ 001 6E .
I ARGaoOl 1O OA DPlIEIAa AO EAT Ay

AA 1T OOAAEA UCOEAOI EOa D&%%IA%%%OAEO pA AOI CA Of !

amfﬂﬁmfﬁmmm AHOAPOYT A AA TEi EABI AET
incat a deventt resemnare. 44aAAOAA Ci AREAI & 14 O AAA
#06 AVO yi1 yipPEIGE yiaoi opHrEE 0000 Oa 001 O AlTOOA
AO AOYO OA OA BAAOA O0a OR AY@RQRER pRal YT 001 AO AOY
cevaegalcugreh OAA 171 AOOOA caitel E EAHAAOdege®®] ET A DPOEI

~ 2 A £ A

DA 1 AOOO PaOOAO AA 0O0O6A&I AO OEOAODS o o
N-A &£ 66 6a AEEAR yi E UEAAA
Il #HA Aa O0a 10 | AE Aaddai yDaAaEAROE

i OUAGI AET T1TE yiHEI AR AAT A #ADOA AADAOWfudst A AAI
T AAOIi AOETE DPOAAOGI EET GCEAOIMMinaAAOA
AAOT & AYET EE OOOAUEE yi OEi D AA ETEIEE yE £EaAA

EFaO&E Q& OOAAA AAAa AO AOOOunGpobiiAAO4 OO0abYI 8
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s 7 A s s s 7 s X N R = A A E N P A
| Al ATEE TE OR BAOAKRG - i'eoriio ka
A " NN /7 7 W L L .
aiAA EOOTTHE o, ioiies yt oo o
\ AOI AVOOA OEI Ph dul 0A pR0RQls QA WE%L%A"V'AEEKAA~
treceau nu-E Oai a0AOA 000i D AA AOCO/

CYOAI OETE POET AAHAOOOI Aﬁﬁp?EﬁﬁﬁIDF%EjgﬂE~,v L
ingropasem y UEOA AOOOAI OOOI OEh AOO

Oi OEi A OAYT OAEA AA OEAT aT lorind Tn zeci de alexandrite,

AOAAI Ei DOAGEA Aa 001 0 AR QaARERACEU YT CEATAO AO
JE AAOAI T CAI maoa 0a ia yirbORRARA pacooAd

Tn desagile de pe spatele campiei de frici,

Dalina Bl R S § Diickr postmodern
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I DI E A OATEO OAAAOAA AARAAA HOOMO] ERa O KADI
'%IOECé,;EOOTIAEaO OAaAAOAA AAé r&ﬁ(@ﬁOi Eﬁa %OEA’IDI
CandmAi OOAUEOR DAOAOAA |m/&34 y|F|aAO/;EF(~)>

versuri
dincolodeOi AOAT A 11T OTEE HE 1Al AT BED
ah, oameni... &EAAAOA AEh é#tieliléidoem AOOA

i E OA PaOAADO AOYO AA £EOOITHE AbOI OA 1T PEIT OAAD

1A EEAAAOA 060604 AA 1 AOOE AA DOABIH OF OFLHAD AR 1 Oi

sorbind fericirea strop cu strop achingiu;

AET AT AT ARATA 110 AA AOIA@A$Q£|yA%pAéAU%@¢£m00|

incatm-AO A£aAOO Pl £0a AA OEABHERA UAAE AA OEOA HE Oi O
la oasele lui.

1 \ NAVYV T z %OOA 1 AEIETAAT & Al OFAT A
InparteatA OO0YI| Ca “ai'axoocos

T AHOAOA OAO I RAOOA AAIT PI O
3A yi1OYi bl a Oi-IAE OEA GQMEE A gfiork hfel8eOROAOAAOAAUA DA CAI
Aa0a Oa OA ArOADPI Eh O AET faddlimdudO OAT OEI AT OA
AOYO AA OAOA8B8h yTAYO HOOI&EOB| ®AODAOAR KAA®ODAT 60O
POAAOI O CEAEUAOh AiTTEGEAB AT ®AO OKAEAA Wil 0OATAO

11 6al AA AAON teoria capului plecat,
i ERHOE 1 APDOOGET AET O AET DPIAD ADAGd 0a OAA DPAT O6OO Aa 1
ET AADAABIEEOSA AICRE AOOA AAmiahal 1 AAOEI EE
E OT AA y1 AADPA &I OOEOI AbAlI GHAEIEAh AOOA AA AAOR yI1E
OA UAAA B Adal Ee AADPOI 1 A OGEad £AT a
FE 04 OAOPEOE 10 AET 1 AOGQALAmEd:@®!1 +EI1 ET AT EAOI
Al Pl ai YT EITOhR Al ET OEOAA OT AE yi Ada Ehao
AE AET ETEiah AA AAT11T OFT AA OA y1OYi Pl a AAT 600I
Universului. YOEE HAE OO Aa AAOOI AAAOO/
AOGOA T AE OIT U AAAYO A Al 066
Brusc, robinetul se inclide OAO AEAOEAEOAA y1 AEAOAOA
FE AAUE AET AAAl OYOA AA GpAlokAh rEEID] DEA A AIRIOIAAIGD O
AA OOéEOE cineva

yi OAAI EOAOCAA y1 AAACA AAy POAROARI OA AD DOAT AOA ET

sentimentalism.
$AA4 Oa 1 a4 OOAUAOA AO £EE

4A OAT AICE 1AM TCBAE OAOPEOADBARI Oi 1 A 1T AOEYOHEOD

Aai AmA AA &I 0T a OA OOCOATL®I AAUAThAOOAA 11 OT EEN

I O I AE OEI T E AOOOOA | AAOEI &&A AAI A Ai Oah

TEAE COOO0OI Ai aOOE Al ADgheferzbohu, P1 T AEAS

/I OOAOA EAI OAET ATl 6a AA EADIT HiA ADARBEN EIOHRD A h

01 y1 001 ACEA 1 EPEAEI O AAOA OA yiwrMEAAA AA
AAOACAO4& HES

IJEOEAS8N
IEOEA A T EPOA AA TA |AT HE OAEOAN
IEOCEA 1T OITETA A cil yi OOA OA OOvicas
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01 A U &vatardlE lui Orfeu

Mircea. $w{ L[ ( Dumitru_Chioaru
|
[ ]
Poetul Dumitru Chioaru revine in critica Avala“"lle
OAOAOa AMVatadriieOul Gréau (Editura °
Univers, 2022), structurat Tn opt capitole depe- lul orfe“
dente z fiecare dintre elez de un anumit avatar e —
Al T OEEOI 61 BEq #ADP8 )8 n! OAO[ = 4 AOITTEA
CQEETTAEA | OET OOERAOh ®8APEI h O0E
AOEOQN #ADP8 )) n! OAGAOOI 1 AQ 4EAT AOT O
i 6AOCEI EOh (1 OAT EOh #AO0OI h O I OEAEOQN
#AD8 ))) n! OMOMFOTET df AR EAK GO O A
INnEAOT j 40O0AAAOO0ER OOBHOAOER 1 E studii &8 6E
lon, Trubadurii italieni # Dolce stil nova, Dante

AIGEEAOEQN #AD8 ) 6 gwarop! OA A QUIE AGATI AQERIARE AQ OAODOT U
DAAOOI OAyT OEAOEES | 0AQQAQAAOODRAOOA AEOBT GLAOAN]
GorGi OAR 1O0AOAAT HE 7EI | ENARGRAEAORBAODGR | AABAAOAT I
68 n! OAOAOOI Oi 1 Al OEA] YAXSFMAADAAD PROGOEOEBAEERL Y|

derlin, Novalis, Shelley, Keats, AT PAOAE HRAAA DAOOA A |1 EOEAEE AilA
OAl qn #AB8 6) n! OAOADOI uil ABOKK ©OBKIDAROGAE GHEY OAA
ccOAAS j %ACAO 111 AT 0T AhinlEAGAA! ABSAh pRA OIOBE TRAM OR
RMAAOA HE ' AT OC 40AEdAN #AHE AADOAALRMOAODIDITAUEA |
AAOT T Pl AUEA POO4ad AADOI oBEODAIOAD 1t - BADORUENOSEARI |
OU HE 2EI EAQd#lobdedacit AAPEOGEA | OAEAa DOAOCODPIOT A HE
AOOA EIT OEOOI AO n' OEl 1 AOT A4 i Bill@ied BB d nii TAOGA V0 AL
HE -AO&BKOGO8 [ AOOAG6 HE AOAYIT Ah ys A& Of
1 OAAOGATTA ET OEOOI AOéEQQICQﬂI'OQ&QAﬁ@ﬁEFOE%@IAEgOQ\ AQE
#EET AOO OOAAA y1 OAOGEOOE AeDRAAWAHEA OGHFAGRGT AR 14
| OECET AA OOAAOI OE / OEAG uPRHOA OFP| ACAT R AA EOEPAF] |
piOAT E HEh OARDABRIOEOASIODS N SPHOARDERI EBOHOA yi1 1 EI AAE
format misterele dionysiace, pe un nou fundal 61 AAT EA nAOEAI 1T CEA4ad A
[ AT OAT EOAOR AAAI A Alo AOI ®OOKIE] DEA OPOGA £RE AIA QAA AE 5
AOGEO OOO4AOAAEAA AQI 0004 £EAROHET BEADE A AEEMMGANTEAO O
iniliatic al Imnurilor orfice (elevate, scurte, o- AAOA EAA T AEAAOO] OGOAEOD] C
lemne, transmise, fragmentar, d© O | AR EE A Bjdifparadigmelor lirice cercetate, In capitolul
dul OEqQh AAOA OA AAT OAAAOARAEA AIG iAGENTI AT ADETEIR AL
nurile homerice z narative z cu un evident sub EWEAEAAE Ci EOAAU4A OPOA DPEA
OOOAO PiBOI A0 jHE yN- AAQAL nEGARGQNT EroRs T BE@EIGQAEMRIAG hA AR
1 01 HE O AT O1 0010 yI1 A4 wiuAddDDROD EL AEKIO BEE Ghad AhEl A

HADOA nAOAOAOOOEadigmenlg I  ydaditdl deGRheh AAODADI 4 01 AOAA |
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DAOOET A1 O4d ni 1 AEAEAAOCEIFENRDAA AADAATBIAATEEAEOOKRAOKE ORI
le-AO DPOT AOO y1 OOOOAGOOA ciitiEdegsdbirileddinirel eE MEBIR Dioting, IHAl |
OO01I OE OO1T O AT T OAAETT AT A derOET OA AEA Ad ARA (O&E UEEADD AEGA A 120
PAOOT T Al Anh AE #HE Al A-TATOAOAOCIAAECEA 1 DY E GLEtkINidhih AA &EDT
damentate pe valori mult mai teestre decat ale OA j 3O00A00A "1 1 0A0OAQq HE EO
COAAEI | Odj P8 ¢mQs Melancolicul Novalis spera in trecerea in

0i ATEE %001 OE - AAEO | OQAORAAAOAREPOEDOORQABBOAREHRE
I ETTAOAT CAOEEQ AO ni i1 OALIG Wil pddLOIOALKIODEHIORD Styiib T i
Tn termenii iubirii spiritualizate, mitul iubirii di n- AEDPEO]I AOAAOI O Al 1 &-EEh b
OOA /1 O0OAAO #HE %OOEAEAA8 mitd®AOAIT BRI EET AERODBEBOET A |
y1 0a AET AOCAOBAGBARET MDDE $AAADOI DEAI I UR y1 DI Al OI
cavaleresc, trubadurul este vasalul unei doamne atribuie celui intors singur din Infern o stare de
DA AAOA 1T EAAAI EUAAUA #AROiI|1I ® aPABPAyAA]I DOAaBYDOA A
ETEIi EE OAI A8 &AOOTI AOAA AOic@dgha +AAOOOCABAPORUVEDODARA
y1 OAOEA AA AEADO yi OAl AGABAEONE DA F Dikcisl kil fude A E OA 7
AEOEE AA AADAOOAG j*8 2 B®ONIPDDERED (F10T KBAAASApEOREC
nAA AT Al a £a0Oa 1 AAAG | 4EEAgMihul cAdh mat iaafel pBof iorhaki€lig- _ |1
bl AUEA AOOT OEI T O AET COOEBAOAA 'rERIATAA OQRHEIPADKGAO A
AET AAOA A AaAOGO PAOOA MmIWEARAI BAAOKAT AEAOIAEITITA A,
AT CAITq ni & AOOA 1 AEEET Ttd lod incdniatdr Adodledadahcid del safletdid & h
i EAAA AA AAOA bDi AOOI A HITAOAICHIODE Of BAE BE BRAOAOO
I AEEIT 4 OEAG jDbs8 yYxs8s88@ADLEA AGADIOANEDODH GET IOIORA
AGi OAEAOA AET $A Air0a TEEOIAALRAARHD nNAEDRDION GFB®  /$ntHAl
ARO yHE ET OAOOAAUA cadAl OGHER - EAIOHRALX G ARESADED BOA =
d-i DA DT AO 04 AOA4 BA OMvere) intorarEd iR el T il il DA Eil GBAIOA 4 8
nal A noA DOiI AODPaolbl OYI1 a0 pdem®dorioPrioderniiEligar Allard Poed A
ma A AAOAI T Oe7 -i/maicumbtdd %O AOQAAT AEOAR 6AOI AET AR 2ET A
Odfrigem capeOT OO&EEOT desi %D lodiedtul dapitOdlui al VI AA ! OAOAOODT |
AOiI OOOEE Al OEAMEOCRRAT ABOEODAI | EOOLOEYOOAAAOAABR EA
Chioau z corespunde episodului in care Orfeu i TAAOT T PTAUEA DPOOadat AADPOI
face cu zeii Ifernului pactul reinvierii Euridicei. PDTATEITO -AI1AOIi i h 6aA] AOU
I AROO AADEOI T j)6q AOOA pid Abdeddnd poktidd 16 1 AbdMnaifeOpih AAOAT
Petrarca, Pierre de Ronsard, Gongora, Quevedo prisi A AEOOEEOQOI OE n! AET ! AET T
HE 3EAEAOPAAOAS8 1 AAUODIpIIAOD] 3EAEADPASOAEODDT AL E|
nul dantesc prerenascentist este transferat din nECBT AA &IYAOAIOKE DA OBA AT 1
exterior in interior de of O1 2 AT AROAOE Ejla M YIEEIOOE P81 AAOT AA OOAT (
poeqh AAOA OOAAOa AET D Oé Esbaele UdhbArkhdaApd 1apold: AHET OOE

ale iulbirii. B o 1O ETEE ®E Al AOITTEAE 10i
Poezia romanticilorz AT A A4 OAE EEI T ARKOOOAOT AAT 1 OAT EGAE | EH
nostalgia iubirii (a paradisului pierdut), invazia AA T A DOEI At dkle érikdzHamkl®© 04 OE

Ei ACET AOOI OE 11 AOGOOT y1 AETEGASDGO 8 EGIOERA e pdd PAA Al
la vis, ca ideal A GEOOAT T ah OAD OA yrifal audogien, diintrd Aomentele semnificative

6001 y1 AAOA /1 O0FAO 1T DEAOWAR ARGHEA FEGERR I51A0 %O B ARG i1
Oai AOGO OET cOO #HE 1 AATH OT IAA@N EDIAA POQKE VQDEOAROAA AT
I AAOAa T OAT ATEA 1 ACEAa BAREABEGT AOAADRADACD Bl DA DA

OoFT ATEE (11 AAOI EIT HE UERA Y1 & Elhecarbfidmig 4dwag-O h

Shdil AU HE +AAOOEOOOADI MmAAICEEONAd, precum, de piAah  Cadle,a O
POT YT A y1 AATATTAa y1 O0OAmEiOAR OMA pdH WE Giik i1 BOH AR KA dDEX
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A AAAOOOE rBd SMAIE
OP AT Eobitciiduiei@@l Ad pes
cul traklian insearl 4 h ~ ©defvilcu
propriile Iui cuvinte din Metamorfoza
040l OEGEQE O AGEHOZh
O&YOHAHROA bPI AUEA-
04 ABRGOPAADS8 6)Nh
numaAEAAUah AOI DA
AT T OO0 Adaeth Se&wEIEmMai sfar-
Atul «xpoOAHOEEZ 1T OZFEA R
re. CaneAOl  0ad AA idi/f
orfice reprezinOa h A tHohelere® |
unui ciclu istoric al mitului lui Orfeu,
I AAOa A0 sREABAA OAI
6))h D8 daumpedApolimmit:
maAEAAUAh DOET laA«
toare a operei sale, tecerea de la p-
radigma poeziei orfie inventate de
CORAEE Al ODAR EICAa
rezOOIDR - AbdsBuz AT A
poeziei devine cautaOA Ah ET ¢
permanen0a h  AE®BIOE Al
prim avatar a fost reprezentat de avan-
garde: Fuurism, DaA A E O [uprareB-
lism, iefte din mantaua lui. Din acest
moment, poetul desine un antiOrfeu,
iar poezia, antiorfiA 4 h  E T-ud Qi
cicluisorOEA®6 j P8 ¢uyx(ds8
Dumitru Chioaru are abilitatea de
A AAT OAA EEAAAOA
europene din NCEE Ol OAl
oo EEOI HE DAOAAECI A | d& OE A& BRAOAIALD AC Aldfangii skdolklbyba axch A
cesiunea lor, formulele poeice analizate din en4aOE DA AAOA $0i EOOO #EE
AHIAOI EOA PAOORAA OKOGREA OBBDBEROI EAAT OEAEAAOEE AO AR
OOOEE8 )1 OAOOE M EIAA GMFENAEORE 1 AT OBEEDOA AODAAOOI .
AT 1T OAAETT ah y1 &&@ilinKiéecE A Adkfic.AT T AET EA DI
OA AETAGAMO ODAD tAralu-sO &dt d&h A OEINaAAAADPT EA OAh 1T OZFEOI O A
OACAT EEI A D Olshmi @dcifickatid H#H AOMAMQPIAGE pth #Al AA OACAI &
turii empirice. Limpezimea formul 4 O Edreti-O OA O AOAT CAOAEOI AT A Ami DOEI
teoretiAAR DA AA 1T DAOOAR HEI al Bheakiki Ay OAAT DIAORA OBRDEAA
ciOEA 4 1GANED OAOECOHOaA OOOAEANAE BRAIDE OOD T AAOT EOI Ol
Dumitru Chioaru, baza pe o bibliografie exhaus- oo/EEA4ah AloldeEMAOYHEA AADAHEO
OEOG4a yi OPEOEOOI AOEOEABRE ONBE)MBAE AN J Afh -aduONEREE DA 1A T
OAOEO AA AoAADPI EAS8 1A /1 OFADO HE AO AAO AAAOOAE
2Ai AOAAAETI & AOOA ®E ABDOEA AAOCAEEODDOOA AKXKOAHRE y1 A
tului criic zZA A EAA OO O gspie Ei3dfid OE GEYAIaAh AEEAO AAAa AUE 10 | 4/
(flosofia | OEFEA4QqQ HE AOOAOEAA deiciinkdel, caleasedamri MUBDAR UERES 8

SEOBNI NB G dzt f dzA L 2

Dalina Bl
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Poeme de Thierry NOIRET

. 4a0A00 y1 pwoywy T A "O
01 AOOI O AA T OECET A |
AAOA OOAEAHOAEIIA GAITA
yi OAOOOOER OAEEAOI A
OEUET T AOa -1A yITONTHE | A

Gabrielle DANOUX I Al Al EUa AOEOEAa A (
care trece.

: YE AIETOEOEIA Al A POEUIT
Pragurl AAAI Al Ga DPAOOA
n#EAAE 0T ET O #EAOI EAO
888l BHORAARE COAI A AA 1T EROR GG OER ORI OAAOOEOAOAS
pA AAOA AT AIHA E 1A yipET CAI
061 6 AHA AA EAI OOEOAs8s #0 OI AOA AAAOOAA yheha | AE

#EEAO AAAa Ai A0 AAI A yi1 AREOREOR AERAilaA ORA 11 AOO
cele ferecate inchid palate de minciuni

Ei PAAO AA TAOQUA y1 1T OA#OI
1i OOAAOBGO POACOI [ AE | OImIIOE DARE !AIAIAAWDS 1IORR3 AOAEAD
OrRE AAT AAEAOET A OECEI A OAdingod dedrantiekete for
HE OAAOAON , A AA Ei 11 OAAO AAAOGOA OHRHE
AOADOOE AA OOEODI £ PA AAOAAAADEN GteEAT 000 A T A pOT OA
le trec plecand capetele, Ce trist este podul de la Vukovar
portalii de temple, de sanctuaruri, care apropia oamenii
AA AAAT EES8 inaintedd A OA AaoOvi As
i HE ODPEI T AOh 0aubdbO b OERodugpedateArecAnEdintEud Ruspin
I i | ET1-anEdéghizai, infiltrat, ol AGi OAAEAE Al 1 06E , Al AA
Haremuri zidite, AOAHOET aO0AOA
i CEEAEO ET OAT CEAEI A POAAUMRE ORI ORAli E64 AT AT EAE O AA
pandinddeA A AT Ai 64 DPAOOA la Bruges canalele se ascund,

1 01 CE AECOOER Ai1 OOOOAT EE
#A 04 UEAe #Aupmg?OAAe 3a&AI0ORA il AEl Ol a AA Al PAEA

L O1AA A CiAla y1lAE] OA AROKOQGOQUARBEAA 11 E

¥YE DAEOAEAI A pPi EAGEOEOT AWAAA OA 1 AAcai a OAIlI OOEI A8

AAARa TEIATE 16 1A E60a '100i EOA POACOOE OA 1T a00EA

privirii noastre. -4a0EI1l Ah TAAAT AT Ah PT OOOOE
y1 Aa 1 AOCE OHE

#Al AROET A OOAAYT A i a0AT Aq

OOA DPAIT EAA 1 0iETa A A£AI E4 QDRI PIGAOAR "1 OA&N OOl

i AOAOAUAT A 6AOrRT OEAE TA Abpaoa AA T EOOAOAI A ! OE

Podul CarolPoarta Brandenburg Noi oamenii,

| OYTEA AT E AO OOAADBO AABAORIA TAIYE Al A UVEA MO QGA UBIO

la fel de lung ca Atlanticul ¥E AA T EOOAOEI AGa 1 EI EOQA
AYl A OOAAAI 1T mEOI 1T OEAOace
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4 0AAa 01T AOAh ' EAOAI OAOOI h2 IARE BRRATTA® BAOA AT BIEN B a

0a OA 1 a0OCAAOAAN 41 AGA OA y1 O0OAPadbODT A
¥E &4a0a y1 AT EAI &
# AOA AOAT AAU& 1 AAOGEIT El A snuiéudale AEOEIT EUAT EE
visand vestul 2EAECSATCEADE A
01T OOOOEI A 001 6 POACOOE AAl RAd&DADAAOAT IOKI OOAGHDIT £
AO A OAPI 001 OE AEEI & , AT OATE TAGEIX¥AEAAA OO
. EAEOT DPAO 1T ADEdDdmared AOA YOm AIO GEEG\ BAOMREA T1EE
i AOOcaoOil AOA Aba (AEAATE AT 11T EHTI AOATT O

DOl AGpba® OAOI AOA AET OT 11
%l A OOT O OHEI A AAOAEEOA 'ODOBOMAIT EDOEIOKNT BA AA OaOAa
pragurilor care ne pandesc 2APAOET EA E&EET Al &
Ultim castel de nisip
#YOA pai-Al OBDOEAOGOO Al Aa OdaD
OAQOOE EaOa AA OEYOHEO &@@@EOTOOI TA DaOaOAHOA
AA A 11 A0O60Oa Ai PEIl aOEA 1 AaOBPAE DPAHRE
, T A 3&£YT hreg: EAR / OAH NAO | AE O&aIlARD O AYT A
ca prag al tuturor monoteismelor HE 1 EI PAUET AA
#OI ETTE -1 OAEAER DI OODOOE AA 1 OECET A HE AA
OO0CaAEOT A
"EOAOEAah OrHa OOEA#Hah A4 EOIA
) 1004l AO PAAAOAIA 11 A0 i; @ala " E
Thainte chiar de a respira
T 001 AAT AGa AOOAT 1T a AA OA

Imobilitatea, ultimul prag de trecut, imagine Numi-AOA AAT T A AOGT T OAOOA

a unui om care susgi a I OYo0 AA AEOAAOa AEEAO yi1A
Prag din nou .0 iTa I AE CEEAA

-EOOEAa OHA AAAAOOA T T EIATAOA EOI cla AAAYO
6A00a AA O DPAO AETAITIT AR AODEi & ap AADCT E

01 00 AA T OEGCET Ah 1T A OA&YOHEIO AL A AOEA ADE A ARD aDIAL
Diamante roz curgeau
(Des Continents plein les Poches Caren ochii porumbeilor
[Buzunarelepline de continentg 2018) Secrete posomorate reflectau
llustrele mari parfumuri
T A AOAOT EOGaTl EE AAA&EI T OAOaA

A A A / A ¢ RAOA vi Aal 04ai AUE
OAal E AA OAI AQE of aaroms “*' 2% 20F

#ROOI AAOA AOYO AA Aoacgao

DEA&
"OAATE [ EAE AA OA& AOa ¥E AOAOT AA A1 A O1 AOAI OE
Ghirlande dehéartie molozuri
Franturi de petale Teme-te de nectarul visurilor
#1 OE1 ET AT A AbOba bl AA De cantecul ingerilor
Firmituri de paine ¥E AMAROEA A GET EOO0O0A
Coji nestatornice 34 10 AOIi OA 6a OA OYi Aas

OEA4AOOOE I EAE AA OATEI
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Coloana infinitulul cine va veghea asupra
51 AAOA DA 1 Gi Oh y1 AEDO AiquAAoléﬁEcEs¢abé@gvi|AA|
AARAOOI byl a AETAT1T AA AAOh T AATET OEO yIi

pal Yl oh AET AT AAA AA O1 1500, iREWESAET B AGEOGOa Ol

AD OEAEAAO AA [YTA Il OTRGE phfsodh D MOAMAMIRI A i 4
noriDYT & 1T A AOI Ol OHEE AA _QQAT A EAO [ aO0EI

pYia 1A [AOCEIA yiOETIAAGE Mk ¥RA AJSoREAGRRS pAT 00
&aoca AA OAYOHEOS  Aps AEEIAQ4 HE [ AQI1EA AA
)AO T YT A AAAAOCOA A 11 Ol OfpidhhgatiFAedya AA 1 OaHE
OPOA AAOOGOEh OA AAEOT Aa ilafaskelder@h 1 YT A

AARAOGOA AAOA EaOa AA OAEQHE & &0 A LI AERE A A
Fa0a AA Oa EREAIOGI OaAiixMAadnsl AR A200A Dil AAOA

' EAE OAYOHEO I A AADaOO'mo&én@és@e@‘c'arheggorpuluiuman

Poem inspirat de coloana infinitului a lui T AEaAYI A (1 £000E DPAT 600 A
#1 1 OOAlI OEl " OYl AOHE iA OA HOEA T EAEI AAOGa 1 AE
o _ ADA OYOI OE OAI EOA DPiEl a A
(Poe5|qAbstragt|9n§ . AOGI T AUA &al AFEA U4

(0T AUEAQ ] 200DO00AATIES 0ET A HE | EUAOGEA 1 Al Al
a fluviilor moderne
61 PEA AA OI AOAI A HE 14aBO

X AA 1 AcOl a OAT AT EAT a4
ADA AA 1A 0OI PEAA [ AE 10I
AAAYO AAOOI 1A [EAUAUE
. EO0OOTTAGa [ AOAA A ET10OOI A
&ao0a 1 EAEI AITITEA UEI Al Ay®OORAOAOA-OROKEEREADERAOT A
DYET AA AOOA AAA AA Ol AOAylEde by PARDLSOOAO 0a 0 1 AOET
E4ET A AE0aénaile Qubie & apa lui danco
are un suflet O0i 161 AOAGEA HE DAOPAOOAA
EOal AROA i Al OEAEEOAOA AAOAOOAOA
o .. 11 AOA AOYO AA AAlla HE AI
&a0a AA AOC Oa ylE AAO OAMAIA ATAA 1 1 OEDEI AAUA

UET AT A OOAA A£&a0a 0a 1 AOCAYV&®I Ai ABOA y1 AAOA Al PEE
o . EIDOOAATTE |EAE
31 AOGA GCOE Al OEI GOO&aO0al EGET 61 yi OAOAT AAa AO A 0a
Oi AOGA pAI EA Al AAOATTAE A61a0AA O0a HOEIE Al AAGOOA
DOET OOA Al aAEOEI A AA Aé(‘)@éf_@[Eo@AA yi EET A & OOEOD
o o o ) pe care o punem la degetul frumoaselor
: E1 AT A OOAA AITTEEI A OA AEAAAE
OFE y1 AEEOAEN@OODEDOA KRBEECRALOA OA O0AOOa 1A AADPAO
B AT 1 AAT EET A T AT A OA AEOI Aa
(Up an de defiance noroiul nu este deloc
[Un an de neincredeje2021) AaAOO PAT OO0 A yi1 £0OI OOAT
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N Z 1\ nu sunt la fel
Oal YE 6a0i Al AAO AA DPAO

A AAAT a ®E OITE AAAHOE TQ&IEYE

Oal YE yIAD GB@ia ARRDHDOI AOAEEAO AMARPHR yTE A1 OOOOEAO
yical AAT EOAT A £EO0OT UA OOAI @ialpA ARA ORE IARIOGAUA DO
1O I AET BiT @AO 1T EAE A& | OEpromotorii

colivii de aur

unde ai putea tu palavragii

0a OA AOAE poeme minunate

TO A AAAYO bpai vyi 0061 yi10O00AC

n jurul nostru acolo tramvaiele galbene

OOAT OOEI A AYI1 04
APDTE | AE AOOA HE i AOAI A 14 KODHEHA JAIAO DHMOAOOAD
AOGOaAaUE OOARAAOGEA Aa A yi celRO AROEO &I AOOA AET A OOAAA
HBEOT AAAEI Aa Pi AOGA EE OOQAODHUBIAA EOKDH OAOI ET a
i ACAT A &£ OOEOI Al OEAT1T EEinnisip

OOOAUEI A OA OAOI ET &

i YETA y10a AYT A TE OA 1T EAOa O1 DAO
cum vei face tu drumul in sens invers

FaoOa AOOII a DAOOI 040 AOO AEAE

cu méainile goale simplu izvor de lemn

OA OOAAOGE AO EAET A Aail AOQS IA0HNEADA OA yi AOAAE

punel E AAAOO &OI AO HE £a AAAA AA ®ROEE AOYO A
de mii de regrete OAEA 10T A y1 Daodoal Al A
AA T EE AA OO1T 401 OE cojile nu le arunca

AT AO BHOEE Aa 001 6 AOTA 1A
cand spre minevei reveni HE DPAOAOI AAUa EAOT A

DOACOI O#rEBAEA TDAATS

T O-Al E AOA AOEA4&a O0a&a OA DPE lowdeafi

AOOI OOET A 10 1AOC O AOA §OI RIAAIAIREAAGW&A AO AET A
i EOI 001 06ad 006a AOG i ETA

AETA T YETA OA 1 AE OOAAA POET EAT A EAOAOOOAE

mele O4al YE AAAE

AET A OA OATE 0a OA OAOOAIOAGA AFE ORDARIOGAROA | Al A

PA AET A OIE &£ OGEAOA DPA OODAVR

ceprocesiined AEAO4& OVYI1 a0a cuminte aproapede mine

AAOA OA 1 a0A y1 AEEOA DPDAORRI Q0AaAOAOAA 1 AAh AT 001 |
I ETEROEE 11 AOOOA

AYT A 1T ACOAAT A 1T AGADODOEOAT EE

yi E OA TapaAE DPOPEI AT A

OO0AT A1 Ah PpT AGA Aa 0606 #HOE (Sans Ponctuation
altundeva [&4 04 b Qlinkdd,Q0R2)E A
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(fragment)
i tefan DAMIAN
.4a0A00 VY1 -podrogirad)(2iTATAG EA8 | AAOI 1 OEO &AADI OAOGAA AA
n" ABdyai" Clur. ADT AA j pwxcqs8 $i1 AOI OAOGOI 1T A 51 EOAOOCEOAOAA
Tozzi.
2AAAAOI O Al OAOGEOOAE AA AOI 6604 nwAEEdvershe 8 ! AT 1 A,

DOl Ua hE OOAAOAAOE AET EOAI EAT as8
I 1 OAOAOG yi AEAZAOEOA ET OOEOOOA AA AOI 660a hE A &
Clur. AbDT AA8 _TAAPYT A AO AT Ol pwwo A DOAA-NgpocE OAT EAT A 1 A
Atradus numA OT AGA O11 61T A AA POIT Uah DPi AUEAR AOAEOOEA4N
iyia yi EOAI EAT a8
' TA ET1 00 AEAZAOEOA OAAOI T AhOAOE 1 EOAOAOA y1 211 vYi
h E ET nl jadakete BifCappstrand 2005 7z ex aequoz, Premio internazionale del Spoleto Festival
Art 2014. Este cavaler al Republicii Italiene.

Peste ani, amintirea celor intamplate avea n0AOOA AT 64 UEIT A Al Al OC
O& OAOET & AAAOAAS8 3k 1 DAAEAIA RAREODOACEBEAT ADXOO0A
rei-A OAEEI| A&OEORRderka in U- OAAODA DT I-miGeeCin &fariu, dar

meaOADOAUAT OAOA HhE AA Al 8\ OAA O ORKIa OBDIBE 1#M OIA v & ARMD /
T DPEAET AOAh 0a 106 OA AaiONIT AB AEKOAH OROOBROEORRBODI Aé
E 0ad0 #HE OT 1 O OOAATEE! 41 DBADaODAAAKAI RAaAAAOADEERI
OYd AA y1 AAPAaOOAOGA yi Ma@ODEAEAA OAA AGOAPAGEAB A A
AR OAT AADO tudir€arifdaelch A AA yA DOAOOOaAh O1 AA-i Al ET «
i BPYT Ua AA DPAaEAT EAT h DPATpvOGO AE AKOOAAAE (80T GOGOMO O AAEA h
OA hOEADO PA O1 AAOA OOAA térfkt pefpam-aioiul MiGAT AADODI @ aA G
CAA AYOA AAOGA AET AAAI ARED OO EBREO AR BOBIOI IAD] ADDHO.
alegerile de la Dobra. MA 1T OAO y1 -AEOEOY hO®EI hBIl I

n# YOAOA UEI Adh UEAAA QGOYI REI PODAOA £FAKA RACA DAL A
AET AO0O0OAMma &M Dbtdir&@acean, O EAEHE A4 PACE E 1 Ai-AT EE
$A0 AOI T OEAOA OA OAEEI!I AKMOEBABOR APDIOAT COamNA EAEAO 1 A
COAO AA OAOPEOAO8 2ielOAT# ORAVAh OELC ADAN | AR AODRAIA OB AXa
OaUuUbdbOAdai h AAO T AI AT EE RAROAD (IAEETEOWIEOOAE OA OAAAY O
DOAA [ AE EARAAOG AET vy i pOXOE I AMOGNIGAEBFOROER AEAONR
AYT A 1T H£aAAADO 1 YT A E- AR YIEA NI B8 aAGHGD e @ah BC @O @A Ada
AAAGAa AO Ci AO OAOA hE ZaAPLAAODI ®APAaAK]I ODEALEAR OEE IE
O0a 106 AAOAT EAUAS8 | OAAD RO ABA G AaE yabEshdmaled- ORA OA
T AOGAOGa O1I 6 A1 61 AA AOHIAMAE .TEAKEOITIEOR GOHE GO Ot &

1A EAAa 0&aO0A mine inr-i OEOOA EA 1T AbPI aA00a

y 1
e
i A
o]
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-aAAO AG4IT AMEOAODTGOAOh AAAAET ADABRD RO ABCAOGOT y1 1A
O O O Odeddvatul!" Ai PEE AA AOAOAOGO HE oAA AA(
n$l I 1T01-AODODEOhR OOIOA EAOI Oki PEAOAA 1T DI UE EA A
OAAO hE O AAOAI AOh O0a @HEEROIGA 1 AOELIODGA AE BdD ®AAAR
mea, de roman. Nu puteam vota decat tot uro+ AT OAADOD Aa AOADPOOOEI A OOAA
iYIh hOE E A& AOOA AET A AKd AOGNIFE EAY DM | AD OB 1G@E | AREOI
AAT AEAA -din v@dt iqtédddtinaipe cel pe OA 1 AOAa&S
caremil ET AEAA E AOO8h AAOh AAOI A AOBI Ah £E bDOOOO
O4E AAI A DPA OAT OEi AT OAe / AOAEAR AOE yER| EAABG iiia
locul meu?" PEAPO AA AEI ETAA A byl a 1]
1T Gaudbd Aa A£A A B OA ORAIAIGCEBAU D HEEI & OKRAOA ADI (
OAi 0a EUAOAT AAOGA&A8 $AOh HDBROAIUBOAMMA TALR BBROOI
catevaclipeincargy hE y1 OYOOEGA bDalAa QA KA ABA . &£ AOba UEh yIi
rou, a scos un oftat cum nu am mai auzit nicied cii hE AACAAAA y1 OET AAAT |
Oa hE A UEOd n$Ah Al [ O1 AIhd AGA ADBDHOMA ORAR TARKDA E DBE A D.C
AEAU hE T AE 101 6h yi10a WREETOPOEAEL ABEBOAAAAIZADI] @)
AA OODPI OOAO8 %O ETl -al A /A&¢ pofuhdeAarFélADT h BT AAA £O0BI 1T AC
AAO OAAI Ah AhOANDR AA Gy OdkaddAi fuged®daqiul in momentele de mareen
OAhROE BRATI0AE -MAOCKAAEDO AOEKEICAOAT a4a-APAOCAABA 1A AA b
mult prea mari, sunt mult mai puternici decat AEEAO AAAa 10 Ai 1a0A0 Oa
mine!" mAi AOaOAdO OECOO PA T ETA f
Mi-a strAns mana cu putere (nu era un gest AAOI AOA Al OAAOAREAB i aAnC
AATTA TAERT OEOQ hE Al DPIOADAAIT AOIARLAOEAG ADDAEAERMAEO H)) A
OAl A8d OAAd a ETa AYO OAAAOI 1
AEOOO0 OA y1 AAAQal de AE k&CEEAMOAHT n ORADADOAR | AOA A
lemn. Tnchide ochii pentru cateva momente. In OAAA DPA O1 AGAAG
speOAT A Dl AT APAT 1T Oh Oi AOA i AADO®DOET A& APEMIsd AOOC
n4A UAOOT AET AO 1-&lucGmiEOOOIOA AQODBhAE EEDI 4 OAArele, AOUAA
OAA - AE Al A0 A1 01 AODARA OITEGG 1408 Ed KA hAEADBGI O OIOE 11AAQ A
cerea alegerilor romanii nu sau mai putut duce, AA OOA bl AT APA EI ACET AA 1
i-auameni A& KN4 O Aal AA y1 nEEPOAGAT ADh AAEEOT Al PAA
reCETI AT OO1 OE OAAOEIAOCEA RARAAAOAAOBARE®T OEAT AA HhAOPA
n%OAiI AT Pl AREO hE aAOh AEE EGEAAITA AIAIGARGOARAKRO | &4
cCah OAODAAEO bPYi & 1 A-3EAEDSAADOAAEKEEI ABA -@a WOYOAI
Oail YTATA AA 1T A POAODOOa PAOKRAAAROCNII AAEBIEAG&H HOEAEAA
afa0a AA ' O0DBERT T BAE DO 1| AFAORGE OAA AEYSl o E A AlRPEEIT T C
ca T ETA OAOh AAAa 1T 0 AOAEM 1A YAGYOEA A GEAA AMORRGD GAAA TT AAODAO B
OAAOT 61 A1 aOO0OAO yiE yi1 OIEOEANOAGHDAGR] AE AH EBORHOOR
AGEAAT & Aa 10 AOA AA AAsia0iAORAh|I BRADHABDDED RBEBABIT 6
yT AOaUl AAO Oa 1 a POBMOAAAGAA R OIORO All OAR ORE AARES O1 ¢
OOAAAA DPOET anirldubpleie. NnAADOG a0a A AO0i ah OA EE AET A8 - C
AAPAAI 0a 14a y1AYOEAOAA AYG AAOARA Oy IABRARIAR AT MOEOGT O0I
dine in alte ocazii, cand eram numai intre noi. i OAi hE AYOA O1 patca&adAi nh i
51T EE AEEAO -yE AOPOT AA®@ a Ofvh mdmenkeCspOAT T AT A yi E OAOAT |
i AO AO E£E EaADOO 1T A &A1 hOAABRA A@BI GEAA OO POMEA yAIO
asd AT AA OEOOA EAS8 $AdRe AOMEARLDEONR 1PA AOMOANA Al YTakAOAR
garAAAOh yhE EAAAADO AOOAAOAROI BEARAREYAR AAOOR COODBHRAO
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i AE CaOAA AOQOET[ = -
AOOO 1 AOI EAB - a ,
nu vedeamce viitor le pot asgu- iv y N
OA8 0A AA Al Gw [ | 1
OAAI 1T AOCA 1A
AOAA y1 Aa AAOOO!
AAREI Al E Al DEb-
AEA 0&0aAh@A O& h
i AE j AAEAa AA _
Jorj nu puteam spera mai ning, 1
AOAAD GOAOOa EI I
AAOA pai Yl OF AA|
sele erau ieftine iar tot ce trebuia
AOGI PAOAO HRER 1 |
AOGAA TEHhOA DOA | {
ODP&aEI YT OAi 888 - ¢
mane acolo, subprefectul mi-o
spulOAOGA AEOAAOhuU-C "Wy
OAOAA T AA RE 1 E N
pas. Cand se discuta cazul met s
deOAT EOAT O1 nAj
ia Aiibpi OOAOGAMm-
DAOA EA AO Al 1

b

AEA 11 01 OOAOGI 7
nele care i se tansmiteau de @ Z -
OOA OODAOET OES8 g

de sentimente, ascu_!ta’se;m’d'e a Dalina Bl R S & Pbdrzetul Ruxandrei Garofeanu
AOAAG OI O E AA

i E&AOGO O1 0 i S o
candile spneam, Ellanwy 1 AA-DE OApOi h O E AmneAEEl |AALDHh AO AE O
UA Al ICOAAEO 0a £EAA -61 ©heol pbf \DEFAABROPROEFP Ol h
zandui 4 uBGR OAOR OAB® Adpa AAl &QEQAMAA R FEESGFM EO 1A 1 Ol E
deAl A AER yAhE OAEEI AA AOROOOA AMEEOCRE 1 Pi g SRARRNAOE
drepOAOABT AT 1001 OAO AA | ORI | DEEAQ: ARRa 30A001 A«
' OO0E | AO EOA EE 1 O0E | a ABKAAAT OOkIReoAAE A AN A
ca AOAAG yi AE AAAA AA AQRdeRypjoaienaC Ofo ARASOR &P kEE
SPOEOOI 1T A EAEQS -oshiefe AaKEAAT EADAGAGMA AAODOA OET A

nel ET EROAIDREEA)i | EAay TPABNAAT yi_1AIAD O UEI AhE AODAEOA DE

tat, in Torontal, ZAA AT  AOR O AR | AAORAAA OGA &4 OAOA AGATI DI A A
6l E Al E OIiYIE AOGPa OMUPABEAIR ARE A Geertpiopi8O0CY T
Apoi, vorbnd EAO A® ' BOOE HAE AduiamaeEIAKIAQG@AEIAO yAAAYO -1 Of
spil AA® AAAA AR ROEAI - AAART OEECARLAAY ARa VAT af AREOAI
EEI A AAOPOA TETA Oi 0 AEPER RAI | R HERPROAORRAPOY
i EOAA DI 0001 OE Ai 0EO hE DiWoiFAl b FlaRbe8ALes Al
AAAa 16 AO EE & 00 ARAR TsAE geesiiR.jconpug degertied ediviRA £ |
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gyl 1 al ORMROBDEDERE | E OA yIliGOARm ARsYy BEXOH AOAg AA AO £E
Aa AAAooth BONVYIAA®DI h OAADEIOAl 1THA AEA-AE POOOYDT CEYd
AO I y1AOA EOGOHO4A DPA AEOOTIOAMOAIPEIE MAABALA DAOBRODED]
heE yi E ObOT AA Aa AEaAAAIl dA&bld(sAKa G aal OXOA OMRGOYAD A A- OEAU O
Aa AA 10610 yi OO0 a0AhOAODADYITEIETI BAEADOAEA ey B/i-OE 04
TTAA 1 AOGOAPAUIMAGGEHIT KOTh EOMZO WIEOOAOODPOA AA AEAOI AAE
AEOh AOGAA TAOGI EA AA -AYO AiADE OIOAIOO AA AEADPIORA A A'ORT O&I
ETAOEI ET AUAA #&E ADAW O He@ikdst dOfalos copiilor in anii ce urmau. Cu

OAA 1T A AAPad888 I E OAOAOKAGRODATAAA | APOEEE ADOOD OO DA A

AAO OAAAA oE 1 4&4 | EOAI OHICCOPO HRAPEXOAOODI OGBEBABDAOC
OAAD EODOAAAA DPOET AkbA mEADI ARELKIT Bucha@rul Efid erdpl in

AAAG yi E OaAaEA %I 1 A AOVYIT OOAOA YO AT sAGAOROO AG O AGA A GJAT A4
FaAOO8 3EIi AAT y1 Ta4aO0OE [ EOIIOOOEI A

n/ AOA AOA EE -IDEAALOGOBDNEGITEG Ch BdDai AAEAAT AT OAT 1T Oh

AA AEOOI Oed 1 & y1 OOAAA nb&a OAIAO ARA Ajl AE AOABGD BIEAA A AL
TO6 POOAAI Oa 1 a AAUAU bDAR AsBhdeladdld @ unddE | 1Aa GAO AN BE $ AT
AOAO AEEAO AHA OO0O0YI OA Al AYAEA 1 'OEGRE VARRE AESLOO N 1/
nl 04 AEAI EI EA8 -4 CYI AAATAAEOA Al AEA AEEDGD EA AAO AMEAhE AIGA A /
#EAEI h AAO hOEAI Aa AOA ARAOORKEE O FOE OANRA HEOR Ob KB A
DAOOGA AET CcOODPOI AOAAT ATGEOAABE ACE AEO®IAEOERE OREA Yy I @04

TGO AA 1T A "EOCAOEAA 1 001 AiCB4 DPhOOCABRBRABI 1 Aah MO AL 8

AdI Oa AEOIT ca byl a AAT T T O1AA RAIORADOHSCeahlA) apuiudd
OAAD O&aownl OPAEGEEE DPA -1 G ilevéreddeandé amfplecatAMVaifales noaptea,
AEOT CAAR T-HOHRBEOPAODO EARGAQI HIOA A@WA AT OI i1 hE T O
ET OAOOET & DPAT 600 O1 1 AAGINIAAGA AAMAI BBIAAd . DAAIOKEA DA

OOAAT A hE DOEAOAT EE A O0®HO DEA EIEBOOI GH AE OA 4o AKL®D IAAE
$O0ITAURO Bha 1A AOAAPOA OBAI AVART EOIAOOA AN EEAAOA & AR
hE AO ET £ OAAOGAR OAKE OhRAEAA AL BAT Ak HDAE ODPOT AA AA bi
1vyica -AEAOOAOGAA 3Ah AOI HHEOABOGGED ORI ®AGBMICEH 4a0HO0C
Adi 0a AEOI C 1T A Al Ae TO0 AOAO AAAYO AAIT T ATA AA C

$0pa AYOAOA bPaEaOAl A AR R GEAMINO AyGaeh yAPNEE POA 1 ET |
EAI Aa yi1 yi10OvYITAAI AEERLOADDT ADBET OBAOC AR puE AAD
EAOOAOAA #ET A hOEAR bl AOKA AREANAAOCE EAG ARNEAAITAN QAL
altfel de cumilcrdd AAT A | BT E Teda OAOCONIOEOOhE 0O0a yi OYT A 1A
UEO AET OEOAOA hE yioE hIimAAAGRIO AMh A hAA GAAKOA 1TGA A 1EO/
OAA hE 106 POOAAI -adolHua AAGT DI ibivdia gOOIOh BT AGA AOA
T6 OIEAI Oa yiE PO AATI @hd il BAABAAA Ob AR AMAAOOA
AAOA EAOOAOAR DPAT OO0 Aa 1110 AQBAN BDODIa® OA AADAOBYI a
tarat intr-il 1 OPO4&4 AD Ofltredked AAT EQIEI RAGBGA OOAAAAD -adet®- | AE A
DAOOA POOAOEI A POEAOGATEINAD AEyRARDRHOEIOAAIGAD OARIAM If
nimeninumi-AO0 Z£E AAO AOAPBLAOAOT GAE BAAARAABGR @EEOA TE 1T A C
000 0a a4 AAOAOGAU o0AX AITAAENDT OFET OAD IAETEGED GXOGA ORD E ¢
O ET AE - AEAOOa EE 3A1I ABAA CcOi AOA6 OAYA a0 4A YO YAA & 1 hARA

NeA OOAADOO POET | Ed-OA «ogii, dardiui IAOGayiOAl A "AT 1 AT AT &
cium, la familia Ellei, dar alunganideea ca pe o T 6i AE AA hOGEA y1 AAOA AOOE
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Federico Garcia DRCA
NEWYORK" ) 2/ 5 ¥) 2%#, ! -

Lui Fernando Vela

. | |
Marina ( [ ! L/ (Din volumul Poetul la New York

HONDRARI
30A HEOOI T EDE yi AAOA OVYOI (OAOIT OA yiAA
I PEA&aOOO4A AA OYTI GCA AA OMIAA&TT y1 OOAACA 1 0i A
30A HEOAIOI EDE AAOA EICAOOGAAOAAAT Al Oan

I PEA&aOOOa AA OYIGCA AA | AGHIaON0OAA AAOA 10 DI AOCA EE
30A HBAAQOIN adkh O1 OYO AA GRIACAADAYWARI T & 1O0TTE AA AA

un rau care cuige cantand in care bat inimile

prin dormitoarele de la periferii 000001 O AT EI a1 OT AT T O OEOAOQA
E OA EAAA AOCEIT Oh AEI AT OFEOAD AMROH WA O1T 1 DPOaAORE AO Ol
inzori-Al aCEOT OE AET . Ax 91 OE&A Ol OEi A PAOOAAAOA A Al O A
PEOO4 | OT 1T EEhR HOEOS 64 OAOED y1 FA£EAT as8

(@}

Y 1T AEAI AOEE AA yi11TAI ADPAE®DRARAI 6a EOIi aOAOA i1 a AOAOI
FOEO8 $1T A0 Aa AO 10 Ai OABREOI AXT Ah AXAOXRADBI BAOOYT A
i OATEO AA Oa OGaA OYI CAIAMOAITAOAROHONTAEETI T O PA 1T A DI O
sangd A AAOA AOAA | ARET aOEERAORAOAROARARAOA AO AAT EHT AO

H sufletul spre limba cobrei. yi1 CcaOOEI A O1 AA OOCET AOA

Zilnic in New York sunt ucise antenele insectelor.

DAOOO 1 El ET AT A AA OAT Ah  Nueinfernul, e strada.

cinci milioane de porci, Nu e moartea, e magazinul de fructe.

Al da T EE AA bpiI 00i AAE PAT 0 ARNIEAABRA O YEEA GO O EGhA
un milion de vaci, yi 1 aAO0T A AAAOOAE DPEOEAE OA
un milion de miei E AOA AOI AYi 6ba OEAOI Al A

FE Al Oa | Kl EKITAREA AA yi ETEI A 101 60 O EAOET A8

AAOA 1 AGa AAOOI AaAOO 1T ail2kxg¥A&h AT UEI ah paivyi o AOOO
-AE AET A 04 OOOPET E AOAQIORIATADICEOGIT 0O1T EhR AAl AAOA
OAO 04 OAEUE AYETEE y1 bDPAOwréamiA AA OYT 401 AOA

halucinante CeArt DOOAA MEAAAdsaa AEAA T OAE
AAAYO Oa OOPIT OTE y1 Ul OE 34 AFAA irtr€iubifilé cAre & @ ajung
TAOEYOREOAT A OOAT OOE AA 1 Amdydfi,

TAOEYOHREOATI A OOAT OOE AA GYVAGPA APT E AEOI ¢ AHAEEE HE §
E OOAT OOEIT A AO OOAT AAZEZEOCEOHT ROBHOKAT EAT OT 1T h

deAa OOA 1T AcOOO0l OEE AA PAOARIT ODE8 O1 Al OEOAA

2AT AT A #E DI O0i AAEE acestor birouri pustii

bl OAEE HE | EAEE AAOA 16 Al 61 ca AcCi1TEAR
AAAGCa OyT CATA 110 care distrug ritmurile selvei

I'A HEOOI y1iOITEOEITO HE 1a 1 EZFAO0 O0a £EO I YT AAO AA
HE OacCAOAI A AOi bl EOA Al A GAKEGA@AIyA EIGT @ EEABDAD OAIl AA
Oi I 6 AA OOEAOCETT & OAI AA gyl AAOA OYOI (OAOGIT OA yiAA
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CAINELE FOX
¥y #=).%, %

Mirceaa h &

Referindu-se in articolele sale cucaracter i YE6h AT TOYT A AS Al GA AOOE
DOl COAI AGEAh 1T A OAOEO AACHIVADEIOI BIORAOBRAS O0 EXGBA 4 BRAE
| OCEAUE AOA AT 1T OEI OaAada AROPOGI aQRABENAGOAABRAIA LA A
i ATE AA 1T Uai EOI EOA AET phill OOAMOE OAEEA AQAAIT A DDA An,
AcAl a AO AAAAA AQGPOEI ACAOAD nAABOBABI AODHIh v MOD&EE A

nbl AGA AOAA AET AOOEH OAhOAEE OxUAOAIAGAOT GIOA- AKX OOA

rA AET 11 0h AOAAOGa AET I1I0ACEMACAPIEEOCRDAT BEI 6BOKIT 1
poaDA OAEEI AAo6 8 AAEET | g0l OE AAOAhmovépa AODI
in studiul despre Arghezi, Pompiliu Co- 0061 AA AAEEI EAOOh AYT A UE(

stanOET AOAO O1 OAAA AARAO®OA Redtd Adettl docuhiGeindcarddafinga pokzia

OA nAPAOA OT EOAO4A EAO OBRAOKNT £ZAT AREDAIN AOCBRDDAANh DAT T (
AAAAAHE OOAADPOao6s8 , A | OBBAUBHh ARERDI N AGD&GA IAEDD a 1028
cosmosO1 nA EAAT OEA §1 A OAindehana tQukor, f0bréld trdod BrEnk i Adash

fiind intrupare a principiului creator, concretizat 01 001 AAOAOGA8 $A AAAAA AOA
yT  O1T AOA y1 Fal EHAOEINA AEAA GEAMAEGGI0TY D EDELDHO A Tell LOMAT (
tinescu). intr-OT nBDAOAAEO OAOAOOAGERAT CAAOAARDAKhHAEOA y1T Al
AT EI A1 61 OA y1 £O04al1 AGAG6h @ ADAG AAPODABEBAN FDOABOBOA:
OAT 1 AEQOOOAAADPOD]I OEG} . EAT ORAAITATET DOAGEDAOCEAAi- AT 10O

La lon Barbu actul poetic este sinonim unui i a0AOAAT ATEAT #O0 11 B E OAA
superior joc secund: prin reflectare (oglinda) e- OOAAEDERIE OOAAEART O0A 0&ab(
Al EOAOAA AOOA AAT ACAOCEAI pABLBA OAT BDOEROAANOA AAARAAT
acces la un mantuit azur. Poezia este reversullu rativul cuvantului, al logosului, precum 1n$ O P &

i EE AATT 1T AT ATGAA En, A TTAD TAcBAMO DER 4 OAOA nAAT A1 EA6 A
y1 AAAOA OAITEEEAAQCEOsx yTAKODAREDET & APWEAL GBAEGW Al
OA UATEOh AE O1 1T AAEOh ypreD&AT i 1aAAE COBBRARAI@BEq AAOE

I'i OA1I AAOAOG AET DI AUEEAdRYIARDIT Oy B EDIl ADAk n®G&ERA £E ¢
Al 0a OAgGOAR TETT OA yni ApOMONE TAA AITEMOATA BTG dB4E AR
memoriamh BT AUEA 1 0E )Ii1 " AOOMGEh OME OEATEAOEADASAAR Aa
ZA O A A $uht &emblematice pentru lirismului 60a ET 11 A AAbtnedkiEEte WradODOA
AAAOOT O AOOI OEh AObPa AOQI dprili®@u makqlh A 1A A T DIARBDOEBE DK
bl AOA AEAE OAOEUAOa&a n ArE £A Opiolide Ain verdbll 18iGedc aged ehdésEnldsa | O E
CEAUE HE AAA A 1 0E "AOAOCOEUBAAAT AhORBOAREDBQOAT ARD/

#1TTTET YT A nOOEEOOE DPADOATaOEI ET1 BPAADOOT AEDI-T UEA
AYET A AO 1 ORDADAI RAOAEOAKRDAIBOGABE® AO tdklutddacésthE Al 1
AA O1 DPOEK &dnioriaOAOARAAAEAAORE OA AOTI AEAUzriloETAAAA A
y1 O1 OEi & ET OOAT 14 OF OE céntetul yphA ORBBO G 1 OIOBE 1AL AEO AT
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vital EO4AT EEdnOi i E CI 1 ARE h oatd) Ndvea Bekificadd./ CaOmtMEzey d& A DO
1TEAR 10 1 AEQY &1 O 64 A AarglON-g& trdd Alasl iphn@@E id cit T AOE
fraged: Cirli-lai/ 7 Fox al meu,y E D1 AAA feenpidErefoassh T-AOBDOhDEBaA T T o OF
I 1T "AOADO AAAT AT RAAUA 1T [1QVE 1GXE OADAA &€ A YARAG K BHY A BAARA /
AA T T AT T OAAETI & A£0OI OOATIART BTRA InAIEBDIADDOLET 1 E® ERAT
A POAAAO 1 EAAOAE AAhEs HGORIOEATIGAE AAME 1ATETOB Al AOA
baj inventat, care dlA 1 A Adprézerfarea» de la - AOAAT T a AOOGA ATiI DO yi
T EOATI 01 Kyl ODAOA EE AstanE A turi, el findn, UAOAT T 401 66 h no00OYT C
1£ OI()i«ocaisecund A Ei ACET EEPI ET AA nAIOARDOEYTAG hdd @ DO OA

j)yi1 oipgs &aoa A 1T ACIEHNAO AET | AOGAOEA OAg@OEITal dF
OAOAA O1 OE nEI A OAAGE AR AT T OAAUa y1 0a AOOA Aa OARO/
OA AA OA AOOGET 1 OAGér y1 nudoaratat. intri Al 04 HI AUEA AOCE

taOA BT O1T ET Ah APA 10 | AE $0i 1T AUAO EEE A AJORERT 1 GRAOE b A
Aar T ClET AEOAh AE AA Apid 006qh -EPANAOOBON Ok & DI O
Al OA OAOOOOE y#HE AT TWAAT CEATT 468 $A MEAEATT & 001yG #EF
001 O1T NAEEIOKBA VPAODEDO AADAT OO0 A yi1 O4aO0OE EAAAA Aa
AT 1T OET CAT 001 OEh O1 npAEACEAAA AET UAOAT T ATestamedid A 61
sat sub semnul frigului emblematic pentru lumea ni OCOOE HE RARAODAVAANEDOHAY
OOPOGXAT EDEES8 1 OLEYOHRECOAT AA AOOAE8 $0O0pa 111A1T060O
AOAh & BDb# E,ivdlobrdafinui descantec AAT EGOCOI DBIAO T AOAAAA b
de revenire, de data aceasta de aducere iniun AEEDPOI #HE AOAi al AOGAA AOQOY
OAOOBIT AT 1T AOAOGHh y1 UATEyT 0a AAAARAOAA y1 DPaAAGAIl T A
ceaDa8 ! AAAARE DOOEOAOA AET AAT A UAAA bi 001 AES %l
AT T PAOAT ERIOOAT ARAQA DBI a4 AADOT T OAYT A AAOGECOO COAOA
zeului 1i plac cifrele impare, ne asigura Vergiliu), DAAADPOEO #HEh y1 11T O0A AITAE
001 06 AOI AEAOGA 1 4aO0CAAI OI CAEAOT 14 n! OA y1 04 TaeDOAAE?S
tru a invita la dezlegare print-i A OAT &4 EAEA8T $4 OVYOAI AT-ARAAT AEDA}
T AOOE A & dyvonm, Gidill IAXGAB 806 8 ' hOAPOYT A O1 AAAO hE Al 6a;

0 0A1l EAAQOA Prisda(1948)] pbezi®d1 # AOA AY1 04 A1 OAT AAAAR T 0O0I
- AOARIVIAAAAUEG Dl A4AAOAA Ece/Decandd Ci ObPI AAaOEAT ADI DA
AAOA OA OAAOPAOAAU&A pEOAChOEART ©oEh DA AOYT AEh 1E&YOY
OEO AA OAIT T AOAh DPAT GO0 Zi£OOER8T 001 A I-nfhikddonl clBbA AA OA QR
AT EAE8 O0OET AAOOI bl AOEAtul/ z Undei oul? antrebat/ Gospodina.z n,-a AOA AT

Tah AO i AEOOAOI A AA OO&aAmancato 7 n3OAE TE Aih Aa OA

inr-i  AOT T OAOO4a DI AUEA Aa 871 4A yi1 OA éaadatunAu 1 ET O
zdrel A OA ZAA ni OCOOE HE fierbinte/ DardecumtA y i AOAAOhag : AO/
DAOOAR y1 A1 &6 OA@Oh e£ZEEThE | AP&IABRDTAGEAD O 1 a®HOAD
UAO AO 1 AOA &EET AT AR AO 1WA caeiahr #60 AdI AOmMGiasisd
.0 AOOGA | AE DPOTET AAdIT , @gandulluissA £a4AOO A AOAAOI OE
urg care, inAbecéh ABDHRBR OR nAAOOE/ IinpoeziaAfost.ET AOI BT AOEA DPOE
AT AO nda EAA4ad AET | AOA Ccente grave, precum jocul dirDea wA TakcunsA A A O C ¢

scuipatul creator:n,! 0000 $O0iI TAwAOAEET AAa HE y1 O1 EOAOOOI 11
nici nu era hartie/ NAOAA T EAEOT EAITAT 61 AOAA AOAAOOI GEs : AOAAI
nici litere destule./ C-un crampei de alfabet/ nUAOATT A0l GBEhI AKElI ADIYOBA 1
Mergea scrisul foartencet.// N-Ah  OOAA T ERE TEAE 10 OA AiEI OAHOA A
04 O00paor #Y0O PEPAOOI A#AAA AA OOAADOEA 0Oa&a OAOBATE
ObOE AAOAdr .EAE AAGKA 11 AEEE AA AEAEATT ah AASLRAHEOD

aAAT YT oOEA 1010 1T AE 1006061 AOAAOI O AAI EOOCEMA® AXOD,
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OEOO4a AOOPOA O1 OE : AOCAAIOYT AT ¥E AaUYT A AET amyil A
textO1 DT AOEAh y1 0al AO0 nbAmaneinr-O1 OPAENEGBOAIOER AR ABA
caivyia y1 1T AT T OEAd m3AOIpis , OE Edruddl petioddECiterioare.

Tary e6a | AE Al ET OET E AA :Printre bolovani, mersul nu poate fi decat strtamis E =~ A A
AAEAT T aAn # N OHIE HAEOEOeT HE AUEOAT O0d n-4a4a OQ@&EACA AE
AYT E AWE O&1 AOKHE, PA AA Oscot din catel COl APahTHE! &A®IAYT A
mod deosd EQO AOODPOA EAAEE A .te-aminte/ De un drum de mai nainte/ O lua

OOCAOOEEI A FEAEATT AES8s- & Otstramb printre strujani/ Dand cu botu-n bolo-D &

OOAAU picleAtitesdl AT T OOO0OOIh- HE OAT EhRT 0AT QGIO®Y EATA GEIAGVAE HHEE
1T AE OADIASBAET AD® | OAOO AEmanCYE68 ! AAROO OPATEO AOOA
bo OOE OA T ATTEITAAU4& AAuneilumicenusA EZEZAO DOET OAOAA]
scheletul corpului, elemAT OO1 0ad AOATI | AHOElhcatitudiie]l POO4a HeeziAAT 11
OEO Ai 1 OOAT 68 1 0061 AOOAAA OAAI EOAOGA AOiITTEIVABER A
intr-I AT OI EOC4a 1 4000ah DHOEI OE AOAAOI Od n: AOAATT ah /&
Jean Chevalier, Alain Gheerbran EAT ET T ACAAT DPOET 1 EOAA4ao68 &E] Al Ol
simbolurih 6 T 1 61 &1 ¢h " OAOOAHCAAR AO AOOAT OEAA AAAAT OA £
pwwuvh B8 oyx qdigbitZdedarkal AAA AOOT AE AOI bl E&fimuB/a HOE (
T&1 17100606 A |1 OOEOG8T 2apPd CA O0O0A& AOOIT AET 1 BIAST
0OEAOGAT AdIT h PEAI AA HE 1T A8T -AE AZ AT ER HE HOERT @
AT ETAEAA AO AAOPAOI EOAAT A8T 60AT AA AAADPa&lcatnE@a i
n_ HE DEAOAOOA HE | E&OHI OOmaisel OT AOAAS6 8 b
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BRODERIO % 305-! | -A") 4,
ANORILOR CE PIER

DanDw( S5Lb! w,

$21" $% #! 24%8 n#AROOAA ANl DODI G EAA OHPORQGE nmMAAAOO:
OA6 A AAOA OYOUEOD 1 & OITAVDEBAGRAD AOOTA OO AHGEAR n
DOAOEAT OEO ARAEAODGAAG AAEBhHANERD ADDI - AOEA 1T AAAT T EAAOD
nAAOGR nETl O04a0YOAON A ABGPsh ybi OAEEQ AhA AADSA GHE DA
i OO0 AA T OECET A Ol AOIAZA b©hramAliSErtuluiAVErkiui WMucehit Ghiorghi®) A
OET AOA A OITYTEITO AET ODOAO &S AR EIS Ih3Ome&E#s@in0 E
i ET ATEOh AEUAT OET 4 bPA AEEGARGAa sARGadAMRRGE hA iBa TEEQ BEJ OC
AOAHOET AOA DPOET Oi 1 AAT E EssAOA (BHID EAORE 4A0M EGRE BIE AR 40 A

$A AYT A AO APpaodbd | Al ODAA GE @Al A EFORAIOABIRE 1 OOT 00DA
AYT A OEPAOOI A FaADOO AaQlEh O ATEE 1TAG DBEIBEQ AEBAC
AA 1T AT OOAOEOA HE AA i-AAO@™atije DodnuiChum AR A BE iR A8 00D A4/
iTAG4a PACET A AET n$AOCAOEARAMANR IART DXEBDhEEFET pAROADT O
$EI EOOEA #A1 OAT EO VE nOAMEIITAE Amia OBA ORLT ADOAREOODI

inacestfeln- I 1 AT OATEE 1 O ut Of A BEIAMa TT@E OOCEDAEER EEAOOI h

AEOT OE AA yi1 0a a000a AE GEEA@ 1AAA OOA 0Ga AGOGA A DRAT (

Oi EB85H TA 1T 010 AsdOk @A Eo- A Al
, A TTE AaOTEIA AO A OOEI E HJRALADDDOREDOAOEBAAHRDELC

OA AOIi paOAO AA 1 A AEOCAOEAM IHEADAX Qa®ADP PHOASEAREA

1A OaOAOE #®E OOOAES8-abA IOA 00T OEDIAEMDO 1 Ab &' GO ORE O&

yi 1 Ol Tdc AAIT A 1 AA DA 1 AT OOAOEOA HE oAaol E
01T BT 001 A ODPOOd n#ET AOAGBASAADOAT HOHOP ARGERAD AA
-EOIT #1 O0ET ¢ n#a 10 AOOMOOONROA; hCH 1i8E #MAN 19WAGEAO | hOEE
i AE AA A 110 y1 O1T Aba OBAITA Ni)dl BB Udaphddd@sa )AAIAYHOA
AAGEOOI AaO EIT 086 O0iATT A AOEDA] An A EHEI HOBHO AADLOBADAH
OAOAT #0O0 DAOOO TAEE Oa 10i AOGA68 ! OCEAUE 1 0a

spul a4 AQO0A A£EOOI 1T ABAaIOADEIOBOA 'ROE. DA% $/2). 8§Ad n#0 AOI
0A OEi POOE AaOlEI A AOA® kil ROOAKOO®DAOBRI G RFA AO
PaOO0OAO AA 1 OAOOOE AA | ARQACIES WA IO ERR I DRPAPHRAGRAO Og A 4
AAAAAR O AT OER Al AOOAT AICAKLY AR USE Ef'\AA%A'E&@E* ek Q'R0
yT1 OTTAOA AARAI AOAT EEIIA E)odf’”g@%?{‘?ﬂ‘x“dgﬂgg’( exal\lducef 'T&j‘%)A.I.oI i
OA HE AaOTl kfari d&drepCedrhaQ- E)Oltoarlsal 0a na, gare arzand de dér] I a "
OAOEOAI T O HE AE AaOl EI T Qg &l Q)Q%& é« gE&aOﬁ G sk QF A zdy
DOT OAATEA y1 AET OAA val ovloEg\lAa QBB EOS A A BA | &A Adlfd of o

~ 2 o~ N 2 oz

T OOAOEOAT A HE AaOl EliA O4sA0OQ@ABARAOH T1 SQBqA@Ego@mA@Ao
OA8 3010 HE 10 001 O 00ALAImDIE®I8marBe@i1Lyile Admadakic OA D
O00i AOA8 . O y 1 AADAnte. AinO U Eviitmondd@ fiubui UgeOcA DA AA OAOEO yi1 i
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.AATT O jyT "EAT O ns$T AOI Aéuddhri nhab ajutad deacu ddgdste Tand e pug tot

AET [ AT OOAOEDPOA OAAEEGHh pwaclandB OF OGMaAR OORAADATI KEADSHOY OF
in prezent la Bodleian Library, Oxford; text n limba AAE AE DPOA 1 AOA y1 OEAI OAT E (
o1 AbGi 1 aqQs AT OEO HE TTE AAOOEA AAAAOOA

cai DA AOITAAOI AOGOOa AAOGEOT O
0% $% 2/34q9d n#YT A AOAA TOEDBOAEIAGAOIAEO) ®EEDEj] DA O n
(cca. 1430), find AO O0a&a y1 OAT A AAOOREAAVI ap @Ok OBA OI OEIi A EEI an
3&£Y1 001 6E . EAT 1T AA AET 2aAadi2Eh AT PEI O $0O01 EOOO j $ATEEI
SEEAOOOOI h 181 8QhadévAditBazOYT a0 AO OYOOOAh O
O60YT AOG yi11TAI ACAOAA8 #a yi DOl RUa GORISA) 4 PRABARIOGA OR
Ceas | OO1I HE O0OAI OEOAA PA AAARAEORHBD OAADI HEOCABODEAT AA A
cea hisesEAAAOA4AG | ! OEEI AT ADEO Y1 E1 PAEFA O0AY ADARAOE OAAOD ORBE
OAOEAOQI O1 1 Y1 ADAGBA EXRQODIAE ASIEEAOOOEARET O AOA -1 BA | @A DA OHE
2005, p. 111). mangaia sufletul lui din cetirea cu luare aminte.
¥ s-ascris (= sa copiat)y AAAOO4A AAOOA i
'5 -52)4 $% #)5-A ¥) 4/ -ldminatdlubdor@nAlui ho8tru Aléxandru loan Mavro-
.1)d n! AAOGO OI i AOOA A-1 GEAT DELSDODE y3 DO &§a A EAAA ATA T#8 O
OAT AET #1 OA1 #HE AO | OOEO ARAYIAEOOBOKE. ADI 10GITIACAYIAAT AGA
HEA® 1 AE O0ai A0 OOAIT A AA OC4d 1 ODOA OPARABT EOAEABAA AA T ET.
pxpmh yiOAITAOA PA | % AEAIONDEAREA YER GIORE BOOOOS E BATED A b X
pxpmh y1 n_1O0AITa0E88806h OIOIOA) DI Pd AdWWOPRDEOG O1T 1 YT AGA 10
autor pare a fi foarte probabil fratele mai mare al lui
- #)4)4 0=.A ,! #10A4d ComOAlI OBI ODERBORBDI y1 OAI 1T AOAA
EAOT T TTAE ' EAAETTh OO&AEOQI OOKINTCAarEE 8is8 ohi IOAAB A) h #BE OO¢ ¢«
apoilaBescEAAT E HE Al AEOE& AAAAOO4& n!l AGAT AOEAS b
Ta 1TA AAPadG y1 AT Ol xccp jpxaagd. DA (ABOOADADD) §) 8 !
BT AE n'i AGAT AOEES AET A Al O08) E0L4OA0A AODOBAR | BOOE BHOAE
y1 n_1O0AITa4a0E8886h OI 18 )hbODAAADI AA AOAOA #1711 OOAT AET 3
0OOAAEOAEOA ZEOAOGALh T BEAAE A
I'A $% &/ ,/3 ¥) 35&, %4 %3#A06ERER AYAAAAT A1 ODOA yi1 ¢O
Hsufletesc lucru esteintrtA AAAOO4a AAOOAh AAGMERA AEE yJAGHOO §OOEAEAA REGa
Oi AOEOGOI HE 101 0 paAaldl 00i AOA AA AAHEV DHA OIOKAOCKT OBT A Y A

04 AaAi OAEEOOI y1 #1 ADDI AARDOAIVEKKA®R AAM JdaE BAIEOVERG&E 1' D A

OAHOES ochii acei ce lear mirosi.
3a OA HOEA yi 101 64 OOAIi A3 0OADPO AAAEAh AZEET A mE AO A
leromonah Lazar. Leat 7242 (1 septembrie AAOA &1 1 OE 1 EOI OEOI-ldBdnh Al A
1733 septembrie1zop AOCOOO pxot1qo iAMAAOCO O1 1 4ROl PBOEI BRBOABaADAROD

nlallAOAA AOOAE $1 Ol OAEd A EIEAT O GA ®EOE OABIA GtAAIOIOGHI AOODI
punN y1 n_1O0AITa08.88806h O11 8 ONOADE O1 AOR ROAQRDOAAUGED OE |
04 PDPOE yi1 1a000ADPA jE bi OEOF
&1 1'24% 1 - )Y5")4 ! e #BRE)VE AAAABRAOMDOREITOGAEN HEA QM
OA AA Oa 101 ArOA no0OAl OQEOAI DIAOA A AGBHABAAR AD O ANEA ®RAOYAICGAE E |
AO 3EI OAOOOOh £EEET AA4a nEl AOBE Ail ABDABOENAT RBRAAAAOEE AAO
tru mangaierei Y1 OOEOEE OO& AOOI OEIBA ¥#O AAD EODMOh ABRIAGDA Aai- 1 0 OC
Ai OAOEOR AA Oa 0Oa HOEA A4 OAGOA MEI POOOAUEOI AOAhi- AE 0OO]
&AOOOAOEA poh pxwcod aj DA rbsitogre. @Al GEOOAAVAGD AOFI A6A 1 AE 1 C
T OOAOEO AET pxvuvh y1 DOAUAROYOA8 I AEI YIOA @A &GAy wynin&Einl_OE HE
OAi 1T 4a0E8886h 0O 18 ))h P8 cdWAQ&E&YEA HE 0a O1 O 0O4aAl OEh £EE

$50A #5- $/2%3# #%) 0%) OoRAOOIIECE $O0BJIROE 3 &AYT O HE 1 OF
21 8)3BA-=.45)!1 3#Ad n3l AOah ITOAGA&HE TAE] GGAN AITAAYHEAER EAOA
TAAEOT A 1 OE $0i1AUadOh DPOA GBGAOKI AOE AAT1 BABAD OEA ObA ORDIAA.
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AOA HE DOA Al y1 coOadaml A AMA TAARAREAADI AAAGAABEARAT BAI {
AOI AOh AA Oa OAU4&a AEAI EOOE idakhdi aDBOAD AEDA AEAEON ATOEMRD /
Aa 10610 yH OA T YICYEA OO& AGDA® HOEO &£ AOOGA AET Ah AAOA4

y ACa O0Oh DOAAEOAEOA AEOAORG AOAAAAAOCD EARDT AEAVOAA | 4
floi AOET OT EAAROE AQl | DOPEI ADEGEODPDA HMaAE 1 Oi AGa yil a ANVOA A AV O
T AOAAYT A yi DaOAOOI | OOAgAOP8BAIQI VI DAOYAAOABE ABu-BRA y1]
i101 AAl OaOAAh Aa-ADOODROAABDOM aBOAAE AHAD TAAOA 1T AAOT EAG
A & Adt sdcotit darul lui, ci dragostea care o au arZ IEA pywyouv A 1 O0E -EEAEI +1call
OAO A4abO0a&a AYT 001 8 wmdndBe AAADQIOEOHINI AR AD@ATAIGMN YA4a OOA OAOD:
HE OOh DPOAAEOAEOA AOAOAR HE 001 6 Al 6ad 1 AE 1 AOA EOAOGA

I AAAOOA AOOA DPi AOOA A& Ol EEO /AAMAA OE%B #HE4 )1 Zi8A0 afosd i@OB p ¢
DOA EA AARAEEO4ah AA 1T OEAAORRAAORT AOGEOLNAT yPODEAAABAALADDG

printr-y T OAh HE | AOE #HE A£00I1 1 ADAaADDADD OKE O QAN AKOR AMOA 1T 0O

OAAAAR #HEA Ok OI Oahdaia suf@@ll lul OYITE8 #EOAAO DPAOEITEE HE £AC
din cetirea cu luare aminte. 25 AA AT E AO 1 AOGAT EOo-bDA AA(
¥sAO OAOEO AAAAOCOA4A AAOOQA Al OBE i2 AKOKEGRIOR DI &EH OO ALOD Ada
domnului nostru Alecsandru loann Mavrocordat, fi- Aa 1 EAE DPA -OERD§ 6 np) 0O0ADAAD
000 y1 OYEA AT I TEA A | aOEE E189q AdrtrAthl dr.iODbede@esEY T OA 1 41 a OOEOA

.AAT T O h AYT A AOA DPOAAAOOET OO PaoOET OATA 110606 0606
OAREOGEAR AA TETA AAT TAE TAOOAATWKRASRAAY® GR21%E Ro! AVI A $ %-
AOA AOOOOI ATEITO AA 1A (OCEDDOROI Ppphdead pbET ADAQ- BEGARAIOI O
TAO6h -08 OiIi8 108 wh "12q)il #O0OAAT cah AO UAAA AMEE WA A
AATTT 1 EA4a AAOA-1982 (Veti DM&b- 21 8 h
"2A5. 4% $% - 5%2hbmapuscrFA & PAOAOR n/ OAOI OEhR OAOI OE HE 11
sului BAR 3171, Nicolae Botezatu, teamcitt-i HE AOh y1 OEIi B AA AET

Aai 6CaOEO 1T A #AOT EAA OOMAIGEI ATA 1.AK AEAORETAEI GROHE G, | E
n&EET AA4a Al 0audd pA O1 EE IAMEOEE A Gjar Epd oEdbopkil BV 1SBORdORE  Fi A ¢
DAT 60O AITEER AdObPa i1 AOOAA AR ODEAAL w0 BA A DX OB A yilTOAN 14/
AOh £EEEN ARAaOAOO AI-AAREI DEAPEEFEEDSD O4aEAOaAh A AEOEO n_1 AAH
HEA Ol 4a0A00 A AT OA 1T AO0ah 181 4aqQAAYDARAAOARARAI OBREBDAAE n! (
HE 1T HPO AA Al ERO®MBATGERD 1AR AAID OA Aidiaa OE AA AAI 01 66h ET OAOI
AAAa OOAT DIl AT EOA A®®a OAYOHEOOI 1 EAO8 j-(Q
Al OEO AAO HE Ai £FaAOO888 AAAANLD%! A¥W)Q CHAHGduURTudding 1T O At

OOAE AOOET OA j888Qq AA 0Oa @GEEAOGA AYHGA EXODDA OB AKX OBEOOA /

i EAG8 ¥YE Ai 10iEO DPOA AYI GA QAGDAET AA BIAT il et OAIOGAOOO Al
preR 01 CO&a Ol OAl B makhic decdtodd O AGOOAAT Oas $i AilAh AA | AE AEO
OATETTAIA jyiloOa HE AAI [ AEl CEAD OAAOEBE KOG e hEA IAIEATREA STABME G MG
i EA HE AAI [ AE DOI 00 jnE 1 Adeii OAT AGAARY T ACAS ODODORGE] EEE

sul aq Al #AOT EAaEh 1T A AT Ol 1 AA0AIOI AEQOPKkAcODEOSOAAABIAD
Aa AAAOOA OYTI AOOE DPOAMAT AOYyhPAOER KAEAY¢ OOEWRAnHAAGT Al OI

OAT T O ARAOIMAABDAGDESIHh aAT AO T AEIT & AET [ EOAAI

1A AO AAlI Al Al OA DPAOOO OEOI OOE | AT OOAOEOAG n#00YI1 O
DAT 000 i 4aO0OOOOEOEOAA $ii1010E 1106006000 )EOOO (OEOOIO

yi bl OOEOA EEAT OEITO AAIT O 1TOAETE #®E OabOaAEIESdh n0AlT OO

adoif EOAA HE | QAAANDA AEIOOA A - AEAEE
noastre FE . 4 OA4a 01 AOAE AA 0i1 AUAO BE DPOOOOAA &
AET AOAE - AOEAEG6Hh n_10ail adbb0a A O&8 ' OECi OEA APEOAI pOi 6
n#AAOI T 668

U4 _.#A $!'4/2qd n-Ae Aadli aUE Ai AA0OOO O
coteala de la librerftE AAOA AO &£ 00 OPAEI YT OAOAA i
AYT A Ai 0audbdb Aa OYI O yiAa AAOGI O b
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DIALOGcu dirijorul

W\ mirajul controlului de |
panielaRockHorr ~ MAEOAAOQO HE |

-EETAA )cl AO AOGOA O1 OYT &40 AEOEEI O O1TivYim AO O O
fonice din Spania2 ADOAT EAA $1 1 ET EAAT ha&EkO' ADIi ADEA AA AACEAOA
4El ERT AOA A AA HE AAAOGah AOI A HE 1 A #EOAAA AA %l AEA

.4a0A00 1T A #OAET OAh y1 AT Ol pwwnh -EET AA & QNEAO AOO/
TTEE CAT AOATEE AA AEOEEI OE OiilYTE8 ! &£ 0O AEOEEI O A
$1T 1 ETEAATA j¢nnwyY ¢npndh AEOEEI O POEI AEPAI HE AEOAAC
din Alicante (2005-2017). Din stagiuneag mp @ ¥ ¢mpx AOOA AEOEEI O BOET AEDPAI
chestrei Simfonice din Elche (Spania). Intre 2018 and 202Blihnea Ignat a fost dirijor principal inv -

OAOh 1T A / PAOA . ATEITAl & AET " OAOOAHOEh &AO AAOI A AE

00l AGPaO oAy ODODABERDO OOAAAOGAR AAO HBIDAOABL EE
de cutremurele din Turcia, Mihnea Ignatndd BT OAOOEO AAODPOA | OUEAah Al ECOAC
AAOOG4a AET 3DPAT EAh " OA®I EBH QHBA LI MAA [ 1DdAA KEAA mERA ADIh OO0 £

D.R: Ce element sau eveniment, din biagr
fia Dv. timpurie, vA AAOAOI ET AO 0O&a A
AA A O1I OAE 1 01 EE POET 1 0L

MIL:! AAAOOA AOOGA O1T A AEI]
care leam primitde-A 1 O1 ¢OiI OEI pOI
Al AT AOG T AGAOEA AA AEOEEI
sul a venit destul de natural, fiind vorba despre
un eveniment petrecut pe cand eram elev aliL
AAOI 6E AA 1 0064 n- AOET 31
varsta de 15 ani. Acest momer® A A A O k- OAAU
OOAT OAET AOOI OE bPOIT £ZAOT O
Florian George Zamfir, care a avut nebunia sau ,
ETODEOﬁiTEEAyTAMOAAAETTAe-ﬁEOYE :
Ol OE8 DAI 000 A AEOERA | PEAGA okklboRAPAROKREBMAT ATl ¢
AAOOOI OE AA #0&aAEOI 8- IAglA EBPET AA |A~T ‘g\T BRI AT ET
reAOOA y1 AATA AT1TACEIT O gahE yAO A@A% AQ MQESRQATA ¢
AAGAOI EI AT OA DAT 00G A | Of cabolalhipbthRrndpech Ao o pulbddid E
dirijor. 61 Pl OO AR A@PPAOEAI Imah AA

VAT E EFaAOO OOOAEEI A T@OUWEAAOBAANIOPRABOEABDA UEDA AA
Romania. Sunt acestea comparabile cu cele din le-aO y11 AOT E DHOI AAODI AA O

~ s oz o~ N

Al OA 1 4aOEe i OUEAATl & POi ZAOEiI 1 EOOAS8

Da Ob O
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(SEOEEI 001 AOOA HE 011 @OOBOAIGE A G UEE AD KO CHFAE DAT
AACEAOA OA OA [ ErAani yOB®ARCAOAMKKIADaDA AGA AH a8
OAODOAT E8 #YO AA AT AOI ET AQ&fE phk s OlklpBAED Mlai® Al £Q ¢

AA yi Aadadil AOA AOOA|OOOQ“@%&%aﬁA§@O%DAﬁEkAEQOQ A A

tru? O AQOAA Aag AOOA 1 AEEA
Z%PEOO4Ah A£F4a04&a Al AOn-HE @éﬁpA@T I KEOAE FAbaAlLAGOS
60011 01 OE PA AAOA O7 nAEOKEE Al 4%%@%%0%0@'6%%ﬁﬁ%|

OAl Al 61 OE | OUEAAI R i @ QA AJ A

OA1 661 AOI Aj,ﬁppoAOEAE8|ﬁ§Af§% = 57 #RAPA & OARE R QA

Al APBPAGEROMAYT Ac
Aa 10 Ai AAAEAAO EIAOOAAépé§ chg%,M% 0 HlokEOA A oA

acedui aspect.! OPAAOAT A AAOA | &, s%l@&é'ccﬁw@ t fel, publicul sensi

caretrE | A0DA | AOI & ABAAOZe b blor ndbbrPicuh At bont.
AEO 001 O 1 ACAOGA AA aoAg%Q@gﬁmnﬁAhﬁgc&éé A PAOO
turil T O PA AAOA T A Al AA AEOEEAOa AAO,~AE Q AI
dedes E AOAOAA [ AOAEGI OF ACOEPPEAABOLBQ é@% é'o'
i DOO | OUEAAI AHE ODOAIGIORD S J,ASE AE AOO AOL AL
Il AAROO POT AAO AOGOGA 10 AA'E@L%ﬁE P@@E FAB 9%6 JEBE
adeDa OAO Al AEEI EA8 41 AOA %%ibfﬁA%ﬁ§§Q<y"A'ﬁﬂaﬂ
pretative personale trebuie prezentate orche- o ~

OOAE i 0E|DOMn@%®wﬂE|EEJK%O OA OAAOT T OA Aah
simbl OF AAO 10 OEIi DI ®OOR Eﬁ%%ﬁ? D] %ﬁﬁ%m”@ADOAU

A TATETA OAUOI OAOGA mAaEAﬁ %?Béé\?Aéﬁékigg@fﬁ QA
OET A OOOAOACEA AA oAaAo@ﬂ%&OOa N%ﬁ%; P AdﬁlAlAAr
care, strategia de atingere a obiectivelor pro P -

ouse. AYOA 1T OE Ai AO

) AET. 3PAT EAR AOD
Z Biografia d08 A OOA OIIYIAA%%%hD%@%AHE Ade
ET O

O | AAUEA HE
i AOA bl aAA

O'ETAOA HE

expat. A fost emigrarea Tn Spania un pas necesar

Tn cariera Dv.? \ - E
.0 0aA AIECOAOAA I AA QA @i BACA
AE | AE AACOAAa AA 1 nrAl &% Kﬁ { E
O0A yi1 Ail OAAOG AO i Aéidd& AR ARPA )
OOAAET EE AEZAAOEOAS 144 OFRC A &of&??%ﬁ:
OAOAA [ AAR AAI A AAOA |A9mW¢ o ‘
HE 1T AMORAZDT E AA PAOOI ATEAHROKROQ: @k

AAR [ AE OI 1 AOATTER I AE %fbgéEQE#E?ﬁg,%ﬁ,
daha OOATER HE TA AEGOa &4'Y i MARL A4,
O00A Oi Ala HE 0a AipAoeuld. &lOFk ] g/k9ﬁ5_88

AT ETAO artist ﬁl |%

E

0%0
DQ)’_
¢

V@]
00!
N _‘ z m\

O™

O3

z! OOOT EI OO0 AET AT AEAO OOAO0OLI. . .ORAT EI .
oada pandemiei de Covid | T OET OAOIAA AA. =04l -
110 AOI OOOAI Ah AEEAO HE A% e

230A001 OPATEIT A 0OOOT;
AOOEROEE y1 IT1TA AEOAAOR A
AAT OAAEO PpA AAOEOEOAHAA % -
i 61 OAl AA yi1AEEAA®M A ’A%Lbéééig
puAl EAGT h 00A0O1 ObAleEi 1 PA OEpGALAS
OAA AAROOI OA y1 A& Of A AL - |

¥ i AR QPN Ryt B
EO OOOEAOGAT A 11 0Oi A A AcBHENTH QW@NE@%¢%”%%%-E
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AAAOOAEA8 _1 OACEOOO4&OEI Adubi 8A OEd O 200 AMO GEARCRE AMGE A G GVOA

sunt pentru mine PPAAOI T ERHOA D E A hAecdulXXit oiatdaptére, o actualizare a foen
extrem de valoroase, dar care nu pot inlocuius 170 AA Al i 61T EAAOAR MEaO4& A
netul viu, produs de un instrument muzical sau Al 1T PAOARE ARA AOBDIADICEEEAAO

AA O1T AAA Oi At a yIi AEOAAGHAQ/ﬁl A(EAlAAEl/DAO@lElOAﬁO(Al@AGA

yl OAIT A AA OPAAOAAT I A8 #E g@l Ad DS frondthhai L& leRfini T OEN
ET OAOPOAOAOET A A@mmpeLEAEé@i\, B ARIED & @Acﬁkl AT E AA Aal Al

OEl AOA AET DOT A0 AA OAAADA JOVEARL hj AR BAT £404
AA 1 OUEAA nyl AEOAACS 1 OyafRd ofhse Abufhd lyPABLAER 8
#OAA Aa OET AOEENh AAHE JhEx BAMAA AiOIHE ARl o QERIED A
yr T1T1ETAR AA HE Ol BE ARBAGRbALIAD AM AlTCfAIThy OlEéLQ*
Ol EA 04 PAOOEAEDA HE IAK&gaéak.gbrﬁmr%eégégmréafam,m Ol EA
ul ATa AA AOAA AgPAOEATTA; hAE. PPT AR A 81 k8. AEUAOOI O

DAOAR EAO AAI 1 AOGAATTEE q],&,@h&a@g)gcestﬁg ABes cafl sPke® AAAY
K
A

_)>

0a i a AOAOO HE O0a OOOIEI @ﬁkﬁéobA@ébagAéAlé pﬁ
yi AT 1T OET OAOA 1T A Al IuAAOOAhU ﬁ),ﬁl Q@Q B kD @&AOAOQ\A AC’ET
Al AG OA OA OACaOE yliu- AAT R QdeBrspird? lie phrShfidul Mubiafe Ak T |
UEAA AA DA OAAT & tense, din romanul lui Kazantzakis. La fel ca ea,
Z%BEOOa Y1 %00l PA r-AA @dbQifehdirijgrdlui MinBeA Tgdat sAT n,' ORA OOA 06
i ATEAh | OUEAEATE AAmAoAAMRAGERYTIAARN yAO AEENMGE £ K0 OO @ &
Ppi Oh OEITT11EROEE $AOEA 'OEAQOAOBDARBT AADE OABMI Bi 1 §h/
AAOAh yiDOAOGT & AO 1T OAEAGARAN OHE A0 EE AOARRIOARI
O0a AAOAAOAI EUAUA DOAICOATpenAO D OIUGVBRAA &R A1 AQDOEBIARIWA OAOC
AAOAa AEARAT QLT AT EE AA TAARAAOTGAOADMA CERAO AA T AAAEA/

AAAROO |1 OAOO £&O1T AT ET 1 AAU poatehuh@ énifnalelelad. Ah 1 A T EOCAT A,

public. NeAT E- DOOAA AgDl EAA AAAS, BEAVPOA AR PRODAsai EOal &
fi sparte unele tipare, la nivel de spectacol, fum VAT E POI DPOO O4 AEOEEATER A

UEAA“OEI' Al TEAa HE AA I DAI\%B &l Fllarmonlcu din_Viena? Céat de celebru-tre
23010 1A AOOAT O A@e Al IAAQBEQ\OA) /E%%O%%O%W'OOI i Of A ¢
AAOA yE i AT T EI | AI E HE AoBZ\EAOd;@I OCQ'CPE EdE?/SlAECﬁAOAEMA 5 A
H‘
A
BA

AOOEHROERh AAODPOA AAOA Oi OAZ&A@ Dﬁ(% BAE 0 AO0AL ABg 60

PerOT T AT h OOO1I ET HE DO|||gﬁg|o;A@5Aglgb§A@§@§g
bi O AAOGAA DPOAI EAOI 1T AE ABROE APAR AAALAA EHC éAopflmgpg,g,ﬁn a

care pot nlesni transmiterea mesajului artistic #Y0 DPOEOAHOA AAI AAOEOAOAA
Al TOEAaOAE 1 DPAOA AA AOQaliXERA AXi Pb@é@t/&ﬁé/&a@iac
coAAOO ET 00001 AT OAT h T QR bBAR Agil AOa, i &40 poOE]

AEEAO 1 OI1AOa DAl OO0 PHAJEANJANAL HHARABA AAPOARA
yl  AAOA AAAOGO i AOAE DIA(ac%eaﬁgﬁlgU@glﬁelctheECQr n@ﬁ}(ﬁ,@hqg/& oF:}
se adapteze coBET OO OAAI EQa&d- El '@ACPA! A@@‘AI A A)’I AlA;jE AR AOOA
AaOAE ADpi AEh DPAT OO0 A AGAA B4 BN QRO B G d AFR A &

OAAOG AaOOA OOCAI AOOI HE il brdh&sblepe ol fiikijsz! 1 O8 O0A A
Al 6a DPAOOA yi10an 1 01 OA "AET OOA AAAOOA ETET EAOQEOA

rans/£l Of & 1T DAOA AA AOOa y1 AEOAOOEOI Al Cpiebruarie 2023
AET AT OETTA AA AzdceasBAAA | AE AAAAOEAEI a
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MARKHAMONTARIO,
SAUS %3 02 % -8,0 2 %0

Dumitru ICHIM

Yy AOT A 060001 OA AAca yi11 AYDl OBE®AT BE OMM URERASAEOC
AOA AiINAzah 1 ET OA OAOOOAGA GAE | YATCAD ELORO B Fige®delp- O1 T AL
APAT A OO1I PEI T Oh AAO HE 0aCAEQT1a01A RA B A) DBOBI OAA EA OIOOOh
DAOI EOA AA - 08 - AOOET 1 &g @ropusbdai nd real adud, Edtehte lec@ile A OA
O1 AAdrBOabl AAA AADPOI DPAT OODA AAOHDOIO BEAPOHAT ARDAI AEOA
AOOI OOE8 #A DOAT O AAAa 1 & oAtbie AaBddA B OARAT DA DADBDOAAEL
sA O0OPOnduOANEA T EARmInil A BRET E AA DT AUEAA 240&AERI £
OAOOI 8 $A0 AETA 10 1 a AERAIGQE®AL I ENTMAeAl ABRA AYD A AP
i AT ATEEhRh AOOT AE Al PAAEEhstruAabAl A HE [ O1 1T EE #Al AAAE
AAOA yi1 AAOAEAEA 110 AOOT Aa yi AOAAPOA 1 O1 AT OEAODI
AA E OA 1T POAROA 10i AzA PA DPAOOAA ARAI Al Oa A b
manO &1 OEh AA O dle Fadiic, spait O OAEIE AAOA Oa 1 abAATE AD
AA PAOA4a AO OATE AAERZAA DAAAGR 10A cROATE T AYIORA BIOAIUAIT
OA O1 OAET A AEET AUARGA AAOCAAAAaT BBAI AEARYERIGAE &b AX
deam examen la Ebraica Veche. Al OTETA AA T A , AAOl om( OOT Tt

#01I 10 Al AY cfdst@isuluA #A clAod nicifemeie cu femeie, nici rimele rare de
OOOEOAR a4 ARAU 1 A | AOa didE diniiéi® @dus de Aenvkid Eal nttiibrea)luA E E 1 A
Cecauteupe UAA AAAAOOAtebaAa ARl & A
rea?! Pe masa mea, cum sunt burlac, nu e nevoie I Oh ABOA T O1T A AA AAAOO
0a AAO E AAOI y1 AAOOI ABAZEYOAOED 71 OAOAAT BAAABAAA,
AAl EADPOYT h DI AUEER #I OAGARE ORI BDAGEE AU EA AMEARAMO ARG
0aO0& EOAh OEATE 1T AOGAEOANItmIMAOAG] ADEBET AGEROBER T DA
larii, careinimpahh A AT OI EO4 1 A | EIORA ABA Aad@Gs 1 AT T A8 )YAO 1T bPa

Y uite-AHAA ¥ E -IEAOOAHA AOMIARGH C@T &1 A $1 Ai T AR y1AEEA 1
HE Al DPOabPaAEO DOET OOA AROCAEGEENAAEI OADREDDI PAA
i AGah #HgE WAARE I @a y1 AET I0Darg 1y 1A AR EIABE AROIr-ET OAR
m-A OO0&I AODI b A0 ACH A Ar BPATTAADIT T QD Ah ARG En GADTPDAOET E AA
Oa AEOI ¢ 1 A -OOREAE MilAchioAl Al MADI4HA 1T A PI A0OGah A 1T i
O1T 1061 1T A OOAT om AA Ei 8 @AIGEED yAIOIGDA ARE BIAGOKDABARE O
Oa ObPO1T OAAOAOOI A #EAOOEA MAOD A1GDEDAR EIAA A Al AREA AA
i AE T AOA OOaEAAIl & AA Oa i OGMOAGWI AdH AR aK0d EA BRBT BA AXa
OEAT A 1 OEh DPOAADI -oGROEDAME IEEANTAMG G TAAOOONQOHT TG Iy 1 AAC
DA HAOOMAAA Al Al EAT Ao d | HiIENGEATs AAOD| -aldrdefichdey 1 A4
DOabaAEO AA AAOTATAI h AAEOAOBI ARAOKEOAYUIOHARAIABAOA
i EAOIl & 0aoO&kal ADal AREIOA | ODOOERE 688 HE AA £EY! Giz AAE/

Al OEAE HE AA AYET EE AA 1QEGEONW BRBDEHODI PLEAORAAEDE @
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OAOGAT EITO1 1 06A0a0l OEIT O AROAMKR AGHAAIAA A AT AiaIG1T TEOM I
blasfemiacal T O8 #1 PAAEE | &Ei OOBEAyHBOEADPOLT AURDO8 . EI AT E 1
AARAR AAO 10 OAOEDPa DA EidandebBa cAAODDA PBAOET AAAIDOAOT T ¥

Coasta de Azur, ci din cea care Dumnezeuane AA AT 110l , EEAAAT Oh A OOA
OYT A AA EAAAR A DPi a0l OEOABGBO OPIOaAAARAI EAADAOAR C
Dumnezeu so ierte, cu trei boabe fierte! T AUAOG6 QS8

-401 ET Ol OOOAOAldaait EAT APo#eiganiitile Bui despre cuvintele rora-
OEO AA HE [ ET A8 3A AaobHAEIBHYY AAd AEITOOA GHE AT GEAER E |
PAOTTABI AA 11 0A Al O00&AAEE 19OMACR Ail GRAEACA D EA DD E 1
HE V1 CAOEIT O AOAAAERBRE OOOBBBHIEAEN BB | ECOAOI AOAh 1 A
HE AOQOEI O1 EAEO4a AA 1 A |1 ADDEEITI AOCORET AOOORDAREAI CAAQ/
OOITT 1T EA4a8 -08 3i-atkis AA OIA YA RBIOE( DIOIOPEE 40D O0Kd OA |
1T EAOI aO0LBA ' OUEh AAOAAA Ohadonesclpe pranduril® @mibld Be sbs| dndofo
AFa04a 10i YT AOA H#HE DPOEh | YAROADAAHEA AiAa CUEEDNSO O DRAAEGRD
zI Opal 01 AA OT AiTa Al OCHEHEANIIFa AR GAIARDE T BOTAGAIORI b (
OABEDPa AT EEI A AA OAITETTAAPAADPACAARAAARAROCAAKBKAT & |
DOl OOGEAE AET Al AGEAOI A KA QA IPAVERA Gaa AL T BRIOBBIE AB
NesmE OAT A AO A 00 OAiI OAOAOTAROA BadTEANA |iA hdipbae-E GxE A A
AA TETA BE AAOAOAOG4& Al i initde BomenizdomelnhicEl® Hin Gagabdchia,
care nu a avut loc de intors, suntem in Canada, de unde concursul la EUROVISION de Mis®-D
AOAR 106 1AAODHEEREBOEAOHEBDEAR @EEI AhAEEAATE | AEEEHN
AT 1T &£ O 10E $%8 AA T OECcET A4l DOADI AAO®d OBKAE YEARBROH,
pi i Al TEAEOA4alyCal AAIEa 8 DOEOP4 AA OVYI ABT EAah 1T AA4I

3A UEAA Aa O OAh Tad AAA Y dtOADADAYy HEAODRBELERAA O
Oa CAT AGEAR O OA AOQAT OEARGIRE TyATAE 110IAA GRAOCGK A @B AyAI A A
OARh DPi AOGA 0a OA Ai AAca PDPiIOETI DOBOAAEOABEIOODA OAOE UARE
AOAOGTI T h AAEA4& OI OAhEst DA ApEAA ARAGBOMERARAGEOORR Aad n
AEEA4 A A abdarkpatcBiar in 8minéa- nOPDOAGh A& nyi COPOAdGe-A OI C
1A AOGOA AYT A DPOEOAAI -nbOET 00ANOPAAGIKNUAATIAOGIA AQGOYIT OC
1TETh AO T AEEE Al Ol CET E $fEandéd OA OEODA OB AE A A BROEAEE h
EAEhRh AO OAOA888 Admaiiz¥] AMBOAWEOARBOAOAERBRATD ©a | AE
TEAE a1l Ad Ei xA ¥E AG-bDOEMADNI AAADHO GWIEA Adadiinkedil AAAA
iA AAOA AO PAOEAAOh DPOO HmAO OKAPDADAAAOCAT BABDAARAAARBDAT
la urechea lui Dumnezeu care se vedea printre DbOAT EA y1 OPAT EOI DOAI EA A
nori ca un ghioc de pe malul unui verb cu coarne .0 Al AOGOO AA -imAARKDoRE V1 O
AA AAOAh OAO AA AaOAAO Adbstdlgb B A OCROAEDDIAGE 11 0000 AA

| #HOADOAI DPA &AI E@ nbOEGEHGA njPAJE TUFEOA 6lhA ORE EAGD n OB C
UAT A AA 1T a0l ET AO OBAOEOXKIOA 10EBAOHRI ITdh EE R OEAARA A
1 A AA OAOAORIN EAAEA OBERDROAOADBSH DPOAAOI AAAGD 1 40l
PDi 1 EOEAAT T UAAT PRAOAAAOHEGAI AAIAGBEADR Aa nbDOET OOAG A«
OAOEE AAOA AA EIT EI & nAl A ACBOGRAT hOnGMB08AEB $ihobiAlii Gapddocieniior B A
0006 O1 Adl 1 6E $0O0i1AUAOGh AEEIN AOT. AAEAAAABT ODORARE T %@
caremiAl  OAOEO OAI AT A BAT 60001 4438040 fAHE T nbOACYI
AOI AOT O AOAOCADBO AD DI EaH AIOAABGEALBAIOEBAAHAAN AROBA OE
AA PEAI Ah AAOA yi1Aa yT1E moOABI il BEEI @ladil OLBEAOA A
DAT O1 £#ZET1 Oh n AT 1 Ah AlTd A OROAIGHE AKEOD Al BtdégbmikiEdOBaerA O 4E1 £

I O [

I
EA OAOAA AA I1TEI Oh A 0 AABDIOA AOIOEE P A, "Aa 0T O & T1AK OET OA

0
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POEME

'

bdziw(/ L} b

OET 004 AO DI QAROAMdRA " = 77

 AO ETEIA OaUAIEIEAa
Pl OAHOETI A 11 AOOOA 0061 6 CRROIEARAANQAA ANEEAE A 1TrdDEOCa OA

FOEO DPAT 0006 Aa AOOI AE AY lertandpe urecdy Blig de@Aintid O A
byl a 1A CATAT A OAI A bYI1 adarivehmemgedyiz&mhet in Gimbet

H ascult ritmul unei muzici pyia 1 A OI OEIi A OPAOAITT a
AAOA yiE | AOAEAAUa PEAI AA AA O1 AEAE X o
001 0 AT AO i mAI AEA y1HAI A

uitindu-mi durerea ea se ascunde
EAO AAAA DORAO DHA bl AAAa
AOOT AE PAOEE AOOET OA1 A OE.I.ABAa. AQ 1QE A2
OEAEA DPAOATE yTAITE AA ﬁb&ﬁﬁﬂ&ﬁ%t@éhfﬁﬁat
©a 10 OA PEAOAa&a AY1I OAAOI HE 0&a Al AOa
se desface amurgul
6061 6 OEI cOOa ABAARDOAOAAAABRGA yAYIAOAAOI O AE PaodaoE
AA 10 OA AOET CA 1T EAEIT A A Gesculfmuzizh adgasta cum intoarce in mine
H ascult ritmul discret al unei muzici I 10 EiBE AABROAROA AA OOA?
AR yiE | AOAEAAUA PEAI AA AAir-Bihiudabdemiiie
te-am uitat din ziua aceea in care
AN s, A ~Ol, OA AO signéah AAO 10 1 &
O | TE AAKgmnd @ £
, A , , .. AQYQ, ~V] 01 00 yI Oi AOAIT A
deCYT A 04 4 OEEeloMfJABE Ak oVI cA

I AOGA COARATEI A 1}
AEI ET1 AIAE AT AB POEOAOA E|0A@§A#§ é%IAAAAOAA i AA

TO6 I AE AHOE 1 01 ET A DOIDOEA%HA& nélAOA
nuimiméE OT BPOAOA DPaolol yi ARl e VB Al QG %&h' D406 Al A
A

AA DAOAA AH DOOCIOR AbOWEBIOR] A AAGA 170
o oo A ; L . zmamcareteamu o
OET COOAaOAOAA A AT AO T 1 &34 EdAA YA{AA |,A/510&/51@=_ i 01 6
zgomot AOYOT Ada AR AT1101 AEROAGOC

AET AGA AAOA OYAA AA AAAI A QépriRdMEndva & ind EAOT OE
AAO TEIATE AAOA Oa OA 1 YdgcyEMeydi AEI ETA EI A OAAE
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Al yi AO A4aADO DacdaddAi AU
intoarcere un cantec colorat

I 6f ATA 0a0 A O UEA AAO&nﬁ%®ﬁﬁm@ﬁs

un buchet de aer pur Hn|0|un cuvant
L ~_ AOi O6a AAOAT AU yi1 CcOE O1 7
I T OEE 1T AOGECEAAUa PA OYOOE &O1I cAoOlI 11 O6AHOA

AA AAA1 Al /OGO A OBIAA AE A AR mtADT aEAT AEOAAO APOAAEAU ¢
y1 OOA Al ET OEOE 0O0a EI ACEARNA KOMON TGFEABG OIOANOay | E A OAC
fE Al Oa AOOET OA 1 Al OEOA i OOAAAROGEODTI A AA O064&O0E
o o i atunci scot dintr-un sertar cele mai colorate

1O Ai TAOIEA 04 DPOEOAOA y%ﬁ@lE AA 0Oa HOEO

Aa 10 1T AE AGEOOA y1OT AOAAOA, AQPA ADO OAOAA | AA OAA
AAO AAAa TA ylOYVITEI yilOViR! a0l o
bi O 60a OA yilo0al AOI 0Oa THMOEE] AAPALOEA 61 AAOA GaAAO,
DA O AYI D AETOBEE TAD OB00NA 8Qéctacol
yi &£ Ol A £ada A@OAT OEE HE
Ol AT O AA OI A OB QOO ove aamer ao
n ochil
1 AAAOODOE £ A 106 OA
Rnu-l E Qa OAOA OQ?@%\A DGAT A AGOA Al AO4
AOAA AAAA CHIAIOE Ad DOOAA =4
T EAE DPEAOOAI A AE AAOA yHEmQ&EEIAAO AEOAAO ADI T AOA
I AAOGa AO 101 ETA EFEAAAOAEAG OGE&A040H0a
AaAE AO 16 i1.a OAI A Al OI

OO0OAAA PA AAOA -Otuiiba OEAléJprl tru pOOAO

AAOA yiE DI YICA AAOI y1 AOAIE mﬁmdﬁ%%%ﬁﬂ I AOOA 1
plang

OOOAAA PA AAOA y1Aa y1E AOA PAHREE

AAO A AAOAE 1 ETEROA A AAQI AGa .AO Pi O0cOI AA EEA

i [ ARET & AA O&UAIE OA a@andzgfq:gI a]gt:m‘Aa HE

i AAET &

EAO DI Oi AEE 11 OAOA AE] hmﬂmrﬂﬂut@aude

AA OOEOO AOAOGa ETEI A 1T OARO]I OE AO OOOAAA ITAA
OEYOOAAAGA AA ciiAlTA YIOETUE T 1Yia AAOA 10 yI

yIAEEAyEAEEE REOAEI A ET EJ| EPEERGEO[ EA ;

PEA4AOOOEI 1 O AA A A AAOA IAGAl EikE Q4 lpAQEl EI EA y1 OO0A
AAAYO O OEO AA AAl OHa DA

bl AUEA A OOAOAA T AA AA Al AOOa A o
ARAOGaA OO 1 AD AOOAOI O PATQORXNE UEA ARTAOTyERENARIAAE ABDAT
i AT ®O AA O A OEi cOOa HE MMQ&%HQﬁAA%D&QMEAQQﬁMQ& Al
AAOA 16 I AE AQGEOOaA 1i vezi in oglinda retrovizoare a unei lacrimi
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PDaOaOE AA POAAa OET 0Oa OOmY AEAROEAEA AAETTAEA JalTNCE AO 4
AET EI OUEEIT A OAT A AA 1 E#OMO dad 6&adA RERAEIEIOAAAOA AOOA
y1 ET OEIi EOAOAA AAAOOGAE URMGGAIOFAIQY TydAE AOGMG 1 AT EHA /
auitatAOOI 61 OPOA AAOda AA T EROA CAAI AT ABGOE y1 AD/
AAO AOOA 101 AE AAOOI OA Aulde buntEaBeEmurile acelea cand iubind

y1 OAI T A O0a Al AOCE AAOAOQOIT &
y1 AEEUE | AEEE AOOEloAlloDmEQEA,sAAglpE AT OO A BT D E
AAOOI OA 1 606a O1 O I AE APOI APA byl a OA

OAAOT T AROA TO AOAUE y1 1 OAOOOEI A AAOQ!
aiobositO4A E O1 O Pl Ei AE OYOOOAI
. , A < o~ o~ drumuri
| A DAOOO AODa OAIEMJ@AW ARSI
I Ol AA AOPa AIlE
o A yI1 E UVYIi AAROA y1 UCiil OO0l (
AAAOCOT AT ATETT A& I A|ooggw“0|q£‘d§; 000 ABOA AA AAI
y1 AAD4aOOAO AET AROAAT AATTA 1 0E 1| AAI /
AYT A OITE AI/EEEA&AEF&I@EOCDﬁOAEUﬁl AO@AI A OALA, 0l OEOA AA AON
HE OITE Aal a0l OEE OEOAAUa OA Ol AOAa AAAOa
AEAAAOA T ABGOIT yTE bl OA AAAL ¢ ~Nos S
AAOA yTE bi A0OOa OEATA EMH\ /bi Mﬁ A(;EAAC
AET 1 AOAA AA AOOET OA UEIIAOA ,
doar verbele potrivite O a A Yl O A

din acel moment alb n care vezi
E AAAI Al OAADPIADBA A AE -

Al yi106al Ad Aa 10 AGEOOaA yi
AE 1 Al BEDI BRAE OYOOOAI A DQW%OOIT"

6a AOOT AE (111 AAA yi1 &vi dviiQE B ilAQE GRfRAUA DA OYOOE
AO AOYOAA AT OETTA 0|0|0Nm%6m1“@?mw%El AEJ 1 EE
TAIEI i HE AE Al 6OCOI OF AGR o1 EOAGRA YOE "B 60ET £

dragosteameanu AE 00a AOAOI 0a AA
OOA O1T AOGAT A y1 A&l 4aAA0OE 1 A, DAOOO AODa Al EAU
OA 1 EOE AYOA OAOOOOE yi1 AQO! %ﬁ ﬁAgﬁEﬁﬂﬂl§@lAc

Ra DEADI yi1 OOACOHI O|E0Ad65q?09 H%%'yk? bEﬁ& OOA DE
ca dintr-o statuie de sare AAO A y10alAQO I'A O AO/

yE bl AAAa O0a AT 1ETAA AAOO(

A . atunci stancile infloresc n jurul cantecului ei
trenU| Cu mge” |a geam OEAd Qa ®AROA &I O A DaOOAOOI
1T ACEAHOA

AAOEE AAOAT 04 HE OOAE O&GAOQEEECA OCEAAOA 800G ABLO B1a00¢

AE AT 1 OOOOEO O1 UEA yi1 OOA OET A #HE 100 A

AOACT OOAA 106 1 AE A AAOA SHAERgCas A afpnat atdigplogiqipoay g
AO O4AAAOAA AE yi &l 1 OE6a AA DAOAA Oi AGA OOAI Al A AO

OOAE HE OA y1 OOAAE AR AAOMaPBAOOA A UEI AE OO4AEAHROE

AAO OA POOOA 1 AOAD 1T bDPAOAC
AFEAAAOA T AT 1 AOA 11 AOOA Aafd éimdrgséziuddh AR ADOAOA HODAU OR
AAO AA DPYT AAA 1T A EAEAAAOA ¥wd&ii 1 AA OOOAAa
AE yi1 6al AO 06a OOAE | AOAO OEiIi cHOOa 0Oa i1 OE UEITEA
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Flamenco Jazzz
alte catevareminiscenle

JAZZORELIEF

Virgil MIHAIU

*AUUOGT y1HEOCa ADRKRO Asod AIOED 1UB mdrc@ntcorifeu al fuziuniiflamenco jazz
li regionaliste, ideea deflamenco jazzsolidari- AOGOA PEAT EOOOI #EATT $iipil
UAAU4& ET OAODPOA £ ADiail OIDAOIA Adkb g AR ABT 3@AORAROA Al Oa
OOAE ZABROTAH I O1 &4 Kheskl A O kdteén dd & fréschimba tezautude armonii, ce
na Casei Radio Romania, In 2003: Jorge Pardoe AT T OOEOOEOAO4A OOAAE aET T AT I
din Madrid/ Castilla, Carles Benavent din Bae: rei-/El AT ATAT h y1 CEEOI AT AA ¢
lona/ Catalunya, iar Tino di Geraldo provine claOEAODO4a8 2AAAOCAT PAGEI h A
dintr-o/EAi ET1 EA AOOOOEAT & i | Aativdedih card e afifriase Pacold Lu&ad(d Bxi, A
i AA POl EAOT AO4a AA ODPAT ElpkatlostA AT EAAQAAODORARAR ARA bBC
Litere a UBB 1n anii 1970, Lucita Garcia). Rev degetelor pe coardez saurasgueadog AOE AT E OT A/
nind la Tnceputurile flamenco jazzuluj evocate n AOOOAa -GEI ONOOMIEA A AACAOA
T 0 4001 OOAAOGOzFelro RIOE OOIAGI AR MHAAGAAQh EOBAODPOOA C
AA yTaORBO 1 A &AIl AAOh 1 RAAREDARAROBEDADT OAHOE O1 1 /
3PDAT EAER AT 1 AAT OA Ei PAAARKI # BA! in ODAEOIOOD AU 0BAAET AAI
, OApA | AAOPOA AAOA A& ABiveyehlizak bep@a®CAI EA Aa A EOI
OAOA 1 OOEOGAT h DA 1 ETaEA | A QAWdingetpbumii©saldadtwldyiceiflal OO O
TEA jhER 04 ODPAOail h AAOA&anQ995b, Aub AtbliAériho ai@reedubdiel AA 1
gendarului pianist Tete Montoliu. Contactat prin APOT EI AOEOG4ad ni OAOadO0Oa |
r-O1 AT EOAO AA A4OOA OAT A4 EAQUAIT T AQARDTAAADI T h
Joachim Ernst Berendt, pentru a participa la 6061 *AOEAO #11ETA hE- AAOGA
AT ET OEOOI nbOil EAAO ) OO0 O Qyhdy)ShilliermoiMeGill. Tp delpctabila sa éxpta@d | 1 E O
A EO6OT EUAO AAOAOA OA@I A4 A GO0 (DEM)IENAS40800E, 1 AéydRta A O
AE 1171 0AO0 0Oa& aehafncé@AUA 13sAOABT &ABh AAE -uldhadh&Del AT AO
nia unor muzicieni spanioli, ci in aceea a unui minCOAU 001 O y1 01 ETE -AA OA
COOPb ETOAOT A EITAT j A AROCEGOEED AG | MODED@IT O j A AEA OKA -
AAPahAA OEAOA EAUUOGIIDE Afkmabdd Gémpdniator dlicllebitldi CalniardnO
AAT a4 yE OADPOCT AQgs i EOA ada Isla), &fonio Tdledd NohdGarcidl TE-AE A O
/T AE (OAOxAI EAORh A OAA A BedoEdanisatotul Jdaduin GriioOdb Q& dald e A
afioil A EA 1 OE 4A0A -11011 BATAR ARIODAEAREDABOEAEDAOAR
catalan, navea habar de flamenco. AA PAOAO EITEOON nAadaldi OE
1T O0OAAAaO EEA ObGOKh Addnid Fieda, EhoAcAiTHErddA ELl felich Tn A
OA1 AT O1 OE #AO1 AO flaench O A 1 rBuzida ArriodId iP&ydo/hBeE@VRed/ di Gealdo,
jazzului BT AOA AEE AOAI al A Ol flaniehcd azzuki@AMiuezi Golind/ McGill &
OAil OOARAAT &1 $ OlbdidaréaGa- & 4 OMIAIREDS y AOBT CA ET OAT @04 E
ragotuluiz OT ET OOO0OI AT O AA baRdAME AAOOVH Ay AaBAAD EOT ET A AA

OEO A& 1 A1T 001 OE Aala AATBEAOAT 04 A | GUEPEE ODABEKA/
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AOGAIT al a0l AOA AAT T O AAOUAé&ADamsd pdirag afoi Gndjd Jo&elini Var

OOPOAAT UA AA AAEAA8 o E AexsOAlimas, 460 &co B Amedcanb/ pdimas OT A A

Il EOEAa A y1 OOACOI OE AAI AOO! BOPAOER AR OEEAnAG] DRAC
#OAA EA 1 OE $11ipl COAU abupijagzfda IBDITEAAIOORAT QA e-Ai T AA

culme prin albumul Oye como vienerealizat in AEOEOh Ah UEAAR AOODPOA OAI

septet pentru casalola! in 2002. Complici i sunt in sfera flamencojazzuluis 0A 1 Y1 ca ET O

AREh DBPA 1TYTca AAAI AhlE O QARE IMichae BedRd) s#]| FaddAHafE E A E
lermo McGill, contrabasistul Pablo Marti, Blas ghibAOa hE #11ET 41 x1 01 AOAI
CoAl AAT O1T AAl h OEOAT AT BAROAQOGAhA MGa ABIE ORA OEA OAO
JodNOpT ' OEIT T AAT 08 $A O&dald Nufie2] A 1 8 Bandnkcp&hind Oo

AO EA Ia Adirdeded limbajului jazzistic, minCOAUY PEATh AOT AT A 1T1AO0O
AAOT OAOd#amencifFOVEABGOT AOA TADAABAADID 3AI AAAORh ZE ' A/
poOAl EO4 EEh DOET AOEF EI AddifRenald GArEiEASD votulist EépdranzaA | O
ZAEE A OOT AOGAI T O CAdaR OAOAA ®IOEN AA EFHARDAAD AR LaE OO O
Oah OAO DPOET DAOAOOAOAAC Cokle@d dpdoihlitat ™ IcAniurfeO Halsuril E 1

proDb OE O1 AT @ebsatdrilApdpd:Gndre sevillanas

1 Eil Aa ATE [ AE AQUEO AA bAIelideit AaméntojaRAA A ADA] OME AERAE

considerate instrument muzical? mult mai multe de oferit decat am putut sugera

Un alt reprezentant inconturnabil al jazzu y1 006 O AOFDO BA OAOOOYI 08 !/
lui spaniol actual este valencianul Perico Sam OA j ET QAEOAAOa AOOPOA EAUL
beat, pe care il prezentasem deja cititorilor re HE AOOPOA O1 10 CATEE AA OA
mani, char la trecerea in secolul XX cf. artico- OAO -EI A0 $AOEOR AOAOOa C
lul Cand valencianul devine universall AD&a OO0 HITO OOAOHODI 0ad EITET EAI
paginile Jazz Contextale mensualului cultural tumultuosului temp erament hispanic.
Steaua(nr.11-12/ 2000). Poliinstrumentist inf a- 07
tigabil, Sambeat a colaborat cu elita jazzului nu B SO

doar din patia OAh AE HhE AElT 53!h O0I OOGQ/-\ = A
4RET EAA OA Ei AAOABogleah AA AQGOOAA _AR
DOAi EO4a DAT OO0 AZEOIIAOAA O1 AE PAQLL
AAT EAAR AOAAOEOAR OGOAI AOGA y1 0a Hif
OAh AOOZAT h DOAAAOOET AO 0a y1 AADI|sHE
liant ntre mentalitaOA A j 1T O Al Aoq 1 OUEAAI & Ky
PAT EBA AYO AA CATAOI Adah DA AOYO|
i A4 hE AQBDEODREBDABDEDOW EAUUEOOEA (5
AEAI 8 .0 A AARA T EOAOA Aa 3AI AAAOD
AET OOA bDpOi OACI 1 Ehéxpdea, EOOT OEAODI OE
OAAT EUAO AETegfried FochElideiE OA 1 OE 3 E
casei bavareze de discuct Primul abum Jazz

paiah ADAa OO0 y1 powalitwDRAI 4000A AEC
din Koln, condus de Vince Mendoza, patru

star-uri americane z Michael Brecker, Al DiMeeo

la, Peter Erskine, Steve Khapp OAAOI HmE AAl AOA

tul grup Los Jovenes Flamenco$ormat din

Ramon EIl Portugués/ vocal, Juan Manuel Caai

/
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CristianMUNTEAN

404EIiI-I y1 OOA A ET £ Of AfGGA DOETAAMA ATA pi AOAHa AA
agdd AOAAU4&a OEAT A byl a 1 A 1KEABE OBz nBLOOOK BedABa OE O
un real folos de toatetA A1 A DA AAOA 1 A ARAORIAE L, ABAAAOA OET A y1 A
OA OA1 AGEOEUAAUa AET AA yis AAA AIEAR EI @ODMOAE A @ ADTOADIE
CiTAAT EUAOEIT O AA O1 © mEApDOR [ OEOAEOPAOAARAAIEAT DAA,

AAEIl & AA T A yi1 AApOOS ui AOAA |, OEh AAO 10 OOT1 OAI
_1 AAAAOGOa OAAI EOAOA biilACHET D GO EMA @8 HFAIORGKOEN 101 A

AOOA AERE AdAED@I A | aaOO0OBRAEBADADOET 11T AAT AAUa $T 117 (

adeDa OAOa OAATT OAOOEOAHh Awoba 11 AAI 01 &£EEOI OE OEO

pitor. &AT AEA AAT AT AAT Aa AO00A ¢
"OAOOEA DPAT OO0 Ol baAddIA AR GRAGA OA AR ABBOACaA

OA bPI AaEAROAR 1T OACaOEI MantuiCe ACGOA A8l 10RA TAGO CA ARBAA  ABRGDEDIORAT

i AEA AAA PEAOADOOA OADO AOAEDIAA ARA BAERAOBRBDAAOEAAADEEE
AAA A £EOI OE OEOEDPEOI O AADRAEROCADD AIAATIONDT A ABAEE
n OAlateial ET k Edddvertirea, te aduce in i OEh HE A4 ACDPOAOEOEDHAOA O
COA 4A0al OEh AAOAEEO& OB wE AT AEORBGAQEAABT 1 AA
zeirii, provocanduOA O4&a AEAAE MAAO& mAE b reditaeté (BOONEDE Ala AE AADPaAHEO,
i Ah AAOAT ET A CAUAflo@OE| EIOAKRA OADI 04 ONOAMOET T 488

_TAADOOOI bDOi bl OAAOEOEE --EYTOROBROANOAOITOEI AMAGCERA D AT «

1ACAO AA y1T AAINTEON ARDECAIMIDAUREAGAT T O 11 AOOOA AAOhR yi
AAOEE _ibpaoal EAE 1 OE $ Oifindatdeht@igmuloconfesiobal. Deschide@®dpre A A A

AAOA ADPOT PEA nOAAAOAASG AABOATEAHM AR OAADD ai 1T AAPA
OEUEAEI & 11 Ol QiimayT ODAIT EdlilatiAIEAOE B E ARCAAA&ZBEAT A OO/

NPEOOa y1 34&£YI OA 3A0EDAOCADI I &#OEA AEEDPOOE AA
DIl AaETT a4 AA 1T A AOADOOI ) I (Esté vhul dindajeld peakeOMBAUtaUA O A A
aOAT At 1T A £AT AEA AAT AT AATARaBDOAT DDEDEI APADOBAEI T O
soane ni se dau drept model de asumare aunei AET AAOA mEaAAA DPAOOAhR AA
AOAAETT A OEES 0a AOAa6A 301060 1A EAT AA |

$AODOA AAAOO OEDP AA Adi Addenzhin@defeh 004 OOEOI AOAN
TA OAIl AGAAU4a DPAOEAIT PA OEIT AAAanQEEE | AAFH A El AR A1 AD RKAG h
cei prin personalitatea femeii sirafeniciene, cum I 00 Ai ET OAROA O1 E£EAPDO EIT OA
apaOA AT 1T OAT T A4 y1 %OAT COAREAEIT ®OA OGAASOOEOI 001 HE

2AA0T T AROAOAA - Y1 OOEOIEONHEXE AEA AmiCODMOAM A A d 4 OEEQ
TAATAa TETAh ADPAOAT &hE AAAIAA GEA O AA EAA | MEamadbkppAT 000
vinAAAA EZEEAAh AAO 1 O ab OO Akiea dd ginela Canafitence-# r€afizatiph mai A A
1EOCATEI A AE AA OOAT OPAO i DEICAARBDAAEDT aB8O $T1i1 1018 !

AE ET OAOAOADEA AMMRg QOO0 AAIHAO a0 1 n&OF ATEA AOEOEAa& A
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AnAOi T A O OAAROA AAODPOA phkil EQAOKRDOEEDOA AEIOERE AA A OR A
I OAOA AOODPOA A4ITCHOE EATTT AEomiAA A AMMERIh AYT A OA POAUET O
AOAYT A yi1 11 DN DIOE AOCA T OkEMRIEHol &OAO nAAO6 AA AOAAEI]

AT AO T A TAEAARAEOI AA A OOAAM A EHIOCAA QmbdRAFZDHE A8AE AB GDH aA
# AT AT AAT AA Aa Al OAAa AbmuukoBukieted.i YT O AAO
HE AA AT OET T4 OO4aOO0EOQOI AOA 4maGd-| YA DDAOAAGDODAAEDRAEI
ADAOA AA O1 OEI DI O 11 £081 06h 1 DPEOAADA EOAOEBIAIODI
DOl POEOI OE AT PEI AAO nAaidBoschhed U A p@ADE Getole D> b OT A
Mantuitorul y I OOAAA AAOT OmO4& tlespe@drdE O OEAL 1AG AMOOA AOA 1
El AGA BHE OOaOOEOI AOAS O @&nind-o. Fricle om0l OE | AAEAOAT O
51 EOAOOAT EOAOAA AOAAEITM fAcke obulii cAnfedpbran, ca® pdretadifi- A
$1 11701 OAEEI Aa OADI OOI OOIAGCI 9F ABOAORAEEAAQ-- AT 16
OarE DAT OO0 Aa 101 AA AAOGEATRE ®A( KOOOA ATA A ADAT OB A A KA
(Scrima, p. 55). TAloh OAAOO 1T A 1 O0OEizcdOa
#A1 AT AAT AA DPOEIT AHAGRA AloriliAl @KL 0T OE n®HEOEAT T 00T 1 A
OAOAA 11 AOEOEHRNA OAT PANHEA OARBGDADGE T AOAPOAT EO4aScry T OOAA
penOOO -AAal a@AO 11 ACEOCa AA 1% MARIAETAd 1T ROEEN ORT AOAAET 1
HE AOGAEBOAMBAO® AADT OOT 1 EIT O A0l ADEE Ay TA OEAOEM aOAEAT a AA
PDITE 1a4a0A 11 AOGEO AA $1 1 DORABRBOOHEOA 1 AT a GAA OBABA O
#AOA 4A0al OE AAOGET A OPATIE®IADORYVAT HREADI 61 OBBEOOI EA
.0 y1O0YIDPIadbi O bpaoOET ORTIAA 'AGKITA Bho lukmikddAdeie®a 1 ¢
AOGATTE Aa 11061 OA OAOGEITEEARIJAIA GOA®AR ©a ALWDaPADAD/
atunci cand intreaga comunitate a oamenilorni AAOA OOi a0AHOA y1 netaldeET A A
OOAACA Oi ATEOGAOGA O1 O £E ABOH AHIOBOABO0A AAAI AHE AAONh

A
A

TEAR AA AABBAMEDAGAMAD DAT GOG OAAOVOIAAAKR OODI OO0 Ei OA
g1 yi OOACOl AER AOOAo | ACubdiisa hA BT $ BHOEAIAR BOEROEE 7
OAl AT EA AA OATl 08 AEi 8 phuqh OADPAOAI A DA AAO
| OOEAT h AEAI T COI  AET O AAVAOGEROIYO @Y | # & OARI RDA § i
AAT AT AATAa 1A DOAUEI 04 ABABEDAS &1 ORODRAAAAHAG GMA I

Al 64 1T OE8 )1 OAOPAI AbGa AA $AIARAURANORA AMAGAA AGEAAE PAOOA
Ta 1TA 11 OAT AREAB] #EAET OADDPAIADAA DAREISIEET Ol ABEbl O
care vine spre Dumnezeu cu propria alteritate 1 01l ETTAGa A O1 AE ETEIE AOGO
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